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THE SECOND AMERICAN SALON 


WILFRED A. FRENCH, PH. D. 


Encouraged by the success which marked the First American Photographic Salon, held in the 
season 1904-1905 under the auspices of the American Federation of Photographic Societies, 
the executive committee promptly set to work to arrange for the second series of exhibitions. 
As a result the Second American Photographic Salon is now in full swing and, in view of the 
high artistic standard thus far maintained, it is fair to assume that marked and uniform success 
will attend its exhibitions in the future. The conditions under which the various exhibits were 
assembled, judged and displayed were practically the same as last year. The number of entries 
was below that of the First Salon, presumably because of the rejection of the majority of pictures 
submitted. From a total of 1800 pictures sent to. New York by the various local committees 
and individuals, the preliminary jury of photographers selected about 550 to be passed upon by 
the artist jury. The former consisted of Zaida Ben Ysuf, Dr. Wm. J. Furness and Curtis Bell, 
of New York; W. G. Corthell, of Boston; Walter Marshall Clute (painter), of Chicago; R. L. 
Sleeth, of Pittsburg and W. H. Zerbe, of Brooklyn. The jury of painters, composed of Kenyon 
Cox, Will H. Low, J. A. Josephi, Robert Henri, Francis Jones, Frederick W. Kost and others, 
met at the rooms of the Metropolitan Camera Club, November 8, and of the 550 pictures sub- 
mitted to them accepted about 175 for the Salon, exclusive of the foreign contributions, 
which were still held in bond at the custom house. Mr. Snowdon Ward, editor of the Photogram, 
acting in sympathy with the American Salon Committee, had collected and despatched to New 
York a choice collection of pictures by English workers, and Alfredo Ornano had performed a 
similar service on behalf of Italian practitioners. Unfortunately these valuable offerings were 
inaccessible, but may be in evidence at the Salon later on. In making a selection of pictures for 
reproduction in this issue of the PHoto Era, we had no opportunity to fairly judge the merits of 
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LOUIS FLECKENSTEIN SALON PICTURE 
THE GOOSEBERRY BUSH 


the collection as a whole; but the impression we gained was that the pictures, which will tour the 
United States as the Second American Photographic Salon, represent a marked advance in artistic 
quality over that of the initial year. This improvement, however, is true only of individual 
work rather than of the exhibit as a whole. We failed to discover evidences of a concerted move- 
ment to adopt certain pronounced principles, such as should characterize a school in painting, 
for instance, of the Pre-Raphaelite school, the Munich school or the Barbizon school. 
There seemed to be a lack of a leader with a powerful, inspiring personality and a large, enthusi- 
astic following. The history of music and painting is filled with instances of individual forces, 
which for a long time dominated and influenced, if they did not direct, the creative activities of 
many an artist, who, only after years of patient toil and faithful study, succeeded in developing 
an individual style and asserting his artistic independence. In many cases the pupil has even 
eclipsed the master, by carrying on and perfecting the great work begun by him and attaining 
to even loftier heights of creative genius. 

So in these youthful days, this budding period, as it were, of our beloved art, it were unseemly 
to deprecate the conscientious and spirited efforts of a faithful worker, simply because they sug- 
gest the controlling power of a recognized leader. Let us rather encourage such talent, cultivate 
and watch it, there is none too much, and if, in the meantime, we observe any evidences of prog- 
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FREDERICK HAVEN PRATT SALON PICTURE 
LANDSCAPE IN NORTHERN ITALY 


ress or decay, we can act accordingly. In doing so, one can differentiate between actual talent 
— latent or obvious — and mediocrity, and it is not quite clear that such a distinction has been 
made in the average photographic exhibition. In the present American Photographic Salon this 
feature has received careful attention, thanks to the able efforts of the artist jury. There have 
been a few lapses, it is true, but these are but natural under the circumstances, where a painter 
may not be a photographic expert. The artistic quality of the collection appears more uniform 
than that of last year, there being no startling effects, ludicrous attempts at individuality of ex- 
pression, or visions so weird as to be offensive. One notes a gain in variety and originality of 
subject and in breadth of treatment. Prints from decidedly worked-up negatives are not in evi- 
dence, a proof that the final jury again manifested its preference for straight photography. The 
genre section predominates in a marked degree, and there are many subjects, that make a strong 
subjective appeal, and themes of compelling interest. Some forty or more names represented 
in last year’s Salon again found favor with the preliminary jury, but failed to stand the critical 
test. There are, of course, numerous acquisitions to the ranks of present exhibitors, among 
whom not a few display pronounced and pleasing individuality combined with a rare sense of 
pictorial beauty. As conspicuous among workers of this class may be mentioned Gust Horlin, 
whose “Old Water Carrier” is masterly in composition and in the management of masses and tone 
values; José Poquet, whose small single-figure studies reveal artistic ability of a high order; 
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THEODORE EITEL GOSSIP 


Virginia Prall, who evidences in ‘Mrs. N. and Child’? —a picture worthy a better title— a 
very profound appreciation of a most appealing phase of child life; Frederick Fischer, strong in 
artistic impulse and quickness of perception, as exemplified in his ‘‘Black Art”; William H. 
Phillips, with his strong and broadly-handled ‘‘ Fishing on the Dock’’; Sweet Brothers, contribut- 
ing a most effective architectural study — ‘October Morning,” and H. Ravell, a new star of the 
first magnitude, although the two pictures “Pleasant Valley” and “‘ Viga Canal” do not represent 
him at his best. 

The following are the most noteworthy contributors whose pictures have been accepted for 
the Second American Photographic Salon: — 

Curtis Bell, New York City, Dr. A. R. Benedict, Montclair, N. J., R. D. Bruce, Pittsburg, 
Pa., John Canuteson, Chicago, Ill., Wendell G. Corthell, Boston, Mass., Winfield Scott Cline, 
Washington, D. C., A. D. Chaffee, New York City, C. F. Clarke, Springfield, Mass., Dwight 
A. Davis, Worcester, Mass., A. W. Engel, Chicago, Ill., Rudolf Eickemeyer, Jr., New York City, 
George C. Elmberger, Chicago, IIl., Frederick Fischer, Brooklyn, N. Y., Mrs. Gatch, Salem, 
Oregon, Solon G. Gates, Chicago, IIl., L. @. Grienwaldt, Bremen, Germany, Sara Holm, Chicago, 
Ill., Gust Horlin, Chicago, IIl., Samuel Holden, Brooklyn, N. Y., Louis A. Lamb, Chicago, Ill., 
Adolf Lidenig, Graz, Austria, Oscar Maurer, San Francisco, Cal., P. Morrison, Catskill, N. Y., 
Samuel A. Martin, Pittsburg, Pa., George T. Powers, Chicago, IIl., W. and G. Parrish, St. Louis, 
Mo., William H. Phillips, E. Liverpool, Ohio, Frederick Haven Pratt, Worcester, Mass., José 
Poquet, Barcelona, Spain, Hana Robinson, Berkeley, Cal., H. Ravell, Mexico City, Sweet Brothers, 
Minneapolis, Minn., Walter W. Shaw, Chicago, IIl., W. McG. White, Allegheny, Pa., George 
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H. Scheer, Sheboygan, Wis., Mrs. Eleanor W. Willard, Grand Rapids, Mich., W. H. Zerbe, 
Brooklyn, N. Y., John Chislett, Indianapolis, Ind., Katherine Bingham, St. Johnsbury, Vt., 
F. E. D. Brown, Grand Rapids, Mich., J. H. Field, Berlin, Wis., Mrs. W. W. Pearce, Wauk- 
egan, Ill., J. R. Peterson, Portland, tie, C. F. Potter, Minneapolis, Minn., S. S. Skolfield, 
Portland, Me., and others. 

It is to he sincerely regretted that a portion of the English photographic press again distin- 
guished itself by assuming a contemptible and undignified attitude towards the American Photo- 
graphic Salon. Certain writers, of whom we had expected higher things, vied with one another in 
the indulgence of vituperative attacks not only on the gentlemen identified with the American Photo- 
graphic Salon, but did not spare Mr. Snowdon Ward, whom they denounced vehemently for 
daring to assist an American enterprise. The English prints collected by Mr. Ward are reported 
to be of sterling representative merit, as was to be expected, and only the unfortunate circumstance 
of unavoidable red tape prevented a preliminary survey on our part. Violent opposition by 
prejudiced minds to any laudable enterprise in the interest of photography, will, as every one 
knows, frequently react like a boomerang, and the effect desired by these foes to pictorial ad- 
vancement in photography is, as in this case, far from being complete. If they think that by 
obstructing the progress of the work of the American Photographic Salon, they are furthering 
the interests of another movement in pictorial photography, these projectors of vitiated clay are 
seriously mistaken. Furthermore they may rest assured that their thoroughly unmanly course 
towards a praiseworthy undertaking this side of the Atlantic is emphatically disapproved by 
many workers, here as well as abroad, whom, they imagine, they are propitiating. No cause 
in the interest of art is served by the dissemination of false and libelous reports calculated to 
destroy an opposing faction or even one harmlessly working along similar lines. The world 
is large, there is room for all and the malignant and grudging spirits on the soil of Fair Albion 
should henceforth try to proceed “with malice toward none; with charity to all.” 


FINE ART 
THE PROBLEM OF PHOTOGRAPHY 


Each autumn the opening of the photographic exhibitions seems to be the signal for a renewed 
discussion of that vexed question: ‘‘Is photography an art?” and, notwithstanding all the argu- 
ments on either side which have already been advanced, the problem still awaits an authoritative 
solution. 

In order to clear the rather foggy atmosphere in which this problem is at present enveloped, 
it is not necessary to attempt the definition of art with metaphysical precision. It will be suffi- 
cient to recognize that art is relative, that it is not so much the doing of any one thing, as the way 
in which a thing is done. - To dogmatize, to assert that one form of human ‘activity is an art and 
that another is not, is inevitably to lead to a misconception of the nature of art. Artistic qualities 
are matters of degree rather than of kind, and consequently all human activities are capable of 
being elevated, more or less, to the dignity of art. The catholicity of art and its distinction from 
mere skill have been set forth in a lucid and homely manner by a contemporary novelist. “ Prac- 
tical efficiency of a flawless kind is,” he says, “‘reached naturally in the struggle for bread. But 
there is something beyond — a higher point, a subtle and unmistakable touch of love and pride 
beyond mere skill; almost an inspiration which gives to all work that finish which is almost art — 
which 7s art.” 

In this “something beyond,” which seems to baffle closer definition, there is nothing obliga- 
. tory. No man is compelled to create a work of art or to become an artist — using the word in its 
widest and strictest sense; nor does he automatically create the one and become the other by 
simply adopting the profession of a landscape painter or musical composer. At the risk of being 
charged with redundancy, it must be said again that it is not what a man does, but how he does 
it that makes him an artist. No matter how loosely the word be applied as a courtesy title to 
the members of certain professions, the mere act of painting will never itself make any man an 
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VIRGINIA M. PRALL SALON PICTURE 
PORTRAIT OF MISS S. 


artist. He will not truly be deserving of the title till he has pushed his proficiency in painting to 
a point beyond mere skill; till he paints not only correctly, but with all his heart, with all his 
mind, with all his soul, and with all his strength; till he has become so absorbed in his painting 
that his painting will have absorbed something of himself. Every man, then, who puts himself 
into his work — that is to say, not only does a thing and does it well, but as well as he can pos- 
sibly do it, working on beyond the point of mere efficiency, not for the sake of gain or fame, but 
for his own satisfaction, because he is impelled to do it from within, though not compelled to do 
it from without — this man, whatsoever be his trade or profession, has the artist soul, and is, in 
however low a degree, an artist. 

Strictly speaking, then, the problem as to whether or no photography is an art has no real 
existence. Like drawing, it may be or it may not, the decision resting not with the practice but 
with the practitioner. A schoolboy’s geometrical drawing is not usually a work of art, nor are 
the “three cabinets for half a crown” of a cheap photographer; but to ascertain the artistic pos- 
sibilities of any form of activity one must consider its highest, not its lowest manifestations. Till 
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ELEANOR W. WILLARD SALON PICTURE 
PORTRAIT OF MRS. P. 


we have seen the work of the best photographers we cannot say how far their work is artistic, 
and till we have seen how far their work is artistic we cannot approach the problem that does 
exist, which is this: admitted that photography, like all other human activities, may be elevated, 
more or less, to the dignity of an art, to what point is it capable of being elevated? How does 
its position compare with that of similar activities,such as drawing, etching, and lithography ? 
The exhibition of work by members of the Linked Ring, held in the gallery of the Old Water- 
Color Society, may be taken as representative of the highest forms of modern photography, and 
to any unbiased person it must be perfectly clear not only that artistic qualities are patent in the 
greater number of the exhibits, but also that in certain prints these qualities are present to a very 
high degree. To the critic one may cite the work of M. Edouard J. Steichen as being especially 
worthy of his attention, because M. Steichen’s prints are not only decorative, as are those of so 
many other exhibitors, but bear most strongly the imprint of the photographer’s personality. No 
graver charge has been brought against photography than that it is too impersonal to rank highly 
as an art. One can recognize a Watteau as a Watteau, a Burne-Jones as a Burne-Jones, but a 
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photograph, it has been argued, by whatsoever photographer, can still only be recognized as a 
photograph. Were this true, the artistic qualities of photography would scarcely be worth further 
consideration, but the proof of its falsity is that a comparatively inexpert student can without 
much difficulty récognize a Steichen as a Steichen, and a Hollyer as a Hollyer; and if it be urged 
that there are imitation Steichens and imitation Hollyers, one has only to remark that there are 
also imitation Watteaus, and that about an equal amount of expert knowledge is needed in 
either case to distinguish between the original and the imitation. 

But, although a photograph may be both decorative and personal, there is one very impor- 
tant particular in which it differs from the drawing, the etching, or the lithograph. The pho- 
tographer works on a foundation that already exists; the draughtsman and the etcher have, so 
to speak, to sink their own foundations. The photographer composes, he shades and lightens, 
but he does no outline drawing; and because outline drawing is commonly considered the base 
of all pictorial art, the photographer is apt to be looked upon as an almost dishonest shirker, as 
a bad boy who uses a “crib” to nature instead of laboriously translating her word for word with 
the prescribed dictionary. Without pressing the analogy too far, or in any wise defending the 
malpractice, it may be added that even a translation with the help of a key may show individuality, 
so long as the boy does not copy the words out of the forbidden book exactly. Similarly, even 
at the first and most mechanical stage of his operations the photographer, though to a less degree 
than the draughtsman, can assert his own individuality. He does not draw his picture with his 
hand, it is true; but in a sense he does draw it with his mind, in that he has full liberty in ad- 
justing the focus of his camera, which thus sees what is before it with that degree of clearness or 
dimness that the photographer pleases. This control of the focus, comparatively a new thing 
in photography, does not, to continue our parallel, put the photographer on an equal footing 
with the boy who uses the dictionary only, but it does put him above the boy who copies out his 
“crib” word for word. The photographers of old, as the less skilled operators of to-day, had but 
one idea of focus; all details must be seen as clearly and sharply as possible, and then, hey presto! 
remove the cap or press the button. If all the twigs of the tree and all the pebbles on the beach 
were not shown with merciless severity of vision, then the photograph was condemned as being 
“out of focus.” A landscape in these circumstances became a mere inventory of natural effects 
and properties, and doubly failed as a work of art; it gave no play to the spectator’s imagination 
and bore no impress of human personality. It was nature seen through a scientific instrument, 
not nature seen through a temperament. 

In making his camera see not as it liked, but as he liked; in searching after not details but a 
general effect, the photographer made an immense stride towards the domain of art. He still 
worked upon a foundation, but he established a certain amount of control over that foundation, 
and within the limits of that control he could create as well as imitate. He was no longer limited 
to one view of the world — a commonplace view, as if seen in a monochrome camera obscura; 
he could look on foliage with the dreamy gaze of Corot, or wrap the Thames in a Whistler veil 
of poetry. 

In the first instance, then, the photographer can not only choose his point of view, his time 
of day, season of year, condition of weather in outdoor work, and arrange his model and control 
his lighting in indoor subjects, but what is still more important, he can to a very great extent see 
them as he chooses. And this first intervention of the artist, the manner of seeing a thing, is of 
such importance that all his subsequent interventions, in developing the plate, in printing the 
print, seem of secondary importance. In reality they are no less important than the biting of 
the etcher’s plate, and the pulling of his proofs. In all save the actual putting of pen to paper 
and needle to plate the photographer is the equal of the draughtsman and etcher. To under- 
estimate the value of the manual work of the latter would be unjust, but unless we are prepared 
to assert that dexterity of hand is more important than the vision of the artist, we are constrained 
to admit that the photographer is on an equality with every other worker in monochrome in all 
things save those which are most elementary. —The Academy, London. 
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MOUNT RAINIER 


AGNES LOCKHART HUGHES 


Majestic in thy grandeur, proud Rainier, © 

Thou standest lke a haughty jeweled queen; 

The scepter sparkling with its uncut gems, 

And diamonds glittering on thy brow, serene. 

A sea of sapphire npples at thy feet, 

While sunbeams on its placid bosom play; 

But when the teasing wind sweeps o’er its breast, 
What message do these wild waves bring thee, pray? 
In vain the Ice King doth approach thy throne, 
And snow-clad knights come wooing thee, Rainier; 
How oft I’ve seen their diamonds on thy breast, 
And watched them twine their pearls amidst thy hair. 
But when the Sun-God kisses thy sweet brow, 
The gifts these suitors brought thou flingest down, 
And ever after wearest thou his gift, 

A gorgeous opal, in thy glittering crown. 

How many songs are locked within thy breast, 
That sighing pines, and winds, have borne to thee? 
What scores of melodies thine ears have heard, 
Played on the harp-strings of the murmuring sea. 
But never from thy throne dost thou descend, 

To kiss the waves that long have laved thy feet. 
Yet, thou dost smile when dawn caresses thee, 
And with what joy the Sun-God thou dost greet! 


Yes! proud Rainier, a very queen thou seemest — 


Fashioned by Him who fashioned earth, and sea, and sky. 


Ah! Too, thy silent might doth teach me, dear, 
How great art thou, how infinitesimal, |! 
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THE PRINCIPLES OF PHOTOGRAPHY BRIEFLY STATED 


PHIL M. RILEY 
, TWELFTH PAPER—SNOW PICTURES 


1. Apparatus. — Many amateur workers put away their 
cameras and do not think of using them during the winter 
months; some because they have been told that snow pho- 
tography is exceedingly difficult, and others because the smooth 
surface and uniform color make the snow seem too unre- 
sponsive a subject for pictorial work. Difficulties ever 
furnish an added incentive to the true lover of photography, 
but in this instance no very perplexing troubles will be ex- 
perienced if the work is attempted in the right way with proper 
materials. As to the matter of pictorial effect, it may be truth- 
fully said that there is a charm about winter landscapes which 
cannot be equaled by the most beautiful foliage of summer. 
Much of this subtile beauty is dependent upon the lighting, 
and here it is that beginners who attempt snow pictures at 
noon find disappointment awaiting them. The leafless trees 
cast very little in the way of shadows to break the monotony 
of white, but how interesting those. sprawling shadows become by the soft light of a low sun! 
Then there is indeed pictorial effect. So learn the first lesson: Make exposures early and late 
in the day. 

Very little need be said here about apparatus, because snow pictures, as we usually construe 
the term, are landscapes in winter, and therefore require the same apparatus as would be used 
for making landscapes in summer, which has already been treated in this series. It is best to 
use a tripod and focusing screen, but for the sake of personal comfort in very cold weather these 
may often be dispensed with, and the finder and focusing scale used instead. If the tripod is 
abandoned and this latter method adopted, a hand camera may be used, or the ordinary folding 
camera can be readily held and manipulated in the hands. Simple apparatus is always a great 
comfort on cold days. 

2. Plates and Films. — As far as technical excellence is concerned, the success or failure 
of a snow negative depends principally upon the nature of the plate or film used. The average 
winter landscape usually contains strong contrasts, such as dark tree trunks against white snow, 
and the resulting negative shows halation, unless"proper means are taken to avoid it. Now 
just what is halation? It is the spreading of strong light from the light parts of the image into 
the adjoining dark parts, so that both are indistinct in outline, often giving a blotchy effect, 
which is most apparent in views where the branches of trees, chimneys, and the like appear 
against the sky; and also in interior views which include windows. The reason for this faulty 
rendering is that with a rapid plate the strong light from the sky and snow or other objects pene- 
trates the sensitive emulsion, and is reflected into it again from the back of the glass plate at a 
different angle, in this way causing a spreading of the image and giving almost a double exposure 
to the light parts, and consequent harsh contrast between them and the dark parts, not strong 
enough to penetrate the emulsion. This is one of the reasons why blue sky prints out so white, 
the other, of course, being its color. Two remedies for this defect present themselves: one by 
backing an ordinary plate; the other, by using double-coated or non-halation plates. 

The cheaper of the two methods is to back ordinary plates with an opaque compound, 
which has, as nearly as possible, the same index of refraction as glass. Employing this method, 
the light passes through the glass into the backing and is there absorbed. If the refractive index 
of the backing was the same as of glass, the whole quantity of light would pass out of the glass; 
but no substance has exactly the same index, although caramel so nearly approaches it as to 
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GUST HORLIN 
THE OLD WATER CARRIER 
SALON PICTURE 
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LOUIS FLECKENSTEIN SALON PICTURE 
STUDY OF A HEAD 


be a great boon to photographers. A good backing mixture may be made as follows: — 

Caramel, 1 oz.; mucilage, 1 oz.; burnt sienna, 2 oz.; mix until free from grit and lumps 
and then add alcohol, 2 0z. This solution, when thoroughly mixed, is to be painted on the 
backs of the plates with a brush, after which they should be set away to dry before loading 
into the plate-holders. The backing can be readily washed off with a damp sponge before de- 
velopment to prevent staining of the developer. 

On account of the inconvenience of this method and the extra time required, double-coated 
or non-halation plates are preferable. Such plates are coated by the manufacturer with two 
emulsions; the lower being much slower or less sensitive than the upper. The high lights pene- 
trate the upper emulsion but are absorbed by the slower one underneath, and therefore both 
high lights and shadows are kept within the latitude of the two emulsions, with the result that 
proper brilliancy and gradation are secured. Thus it may be seen that double-coated plates 
possess points of advantage in snow photography, as well as in other branches where there are 
strong contrasts or intense lights causing a tendency toward halation. On the other hand, it 
is often possible, by the exercise of great care, to secure pleasing negatives of scenes which do 
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SWEET BROS. SALON PICTURE 


AN OCTOBER MORNING 


not present excessive contrasts upon an ordinary plate which has been backed as directed; but 
if this is to be attempted, a slow plate will be more likely to insure success, owing to its greater 
latitude. 

Much of the beauty of a snow picture is dependent upon correct rendering of tone or color 
values, and for this reason advanced workers are agreed that an orthochromatic or isochromatic 
plate is necessary. Reference to them has already been made several times in this series, and 
the theory of their preparation is a subject worthy of a separate paper. Let it suffice to say 
here, however, that the sensitive plate emulsion is not acted upon equally by the different colors 
of the spectrum; violet and blue rays producing a greater chemical change than the red, yellow, 
and green rays at the other end of the spectrum, which appear brighter to the eye. In order 
to secure gradations of density in the negative commensurate with the brightness of the different 
colors as the eye sees them, certain dyes are incorporated in the emulsion, which absorb part 
of the overactive rays of light, and give more range to the colors less active. This is the back- 
bone of orthochromatic photography. 

Although orthochromatic plates do much toward correct rendering of color values, the de- 
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_ .«sfect:of the ordinary plate is not wholly rectified. The best of these brands give good color values 
““sfpy.most of the colors, but they are still oversensitive to blue and violet, and render them too 
light. In views where these colors play important parts, a yellow screen or ray filter must be 
used to retard’them. A considerable amount of blue light is reflected from the snow, espe- 
cially in the shadows; and hence the desirability of corrected plates used in conjunction with 
a ray filter. The filter should always be adjusted for the plate used; and as nearly all plate 
manufacturers can furnish filters suitable for their own brands, with information as to the exact 
increase of exposure necessitated by them, there should be no difficulties on this. score. 

All this goes to indicate that the best snow pictures may be secured by either of two methods: 
One by backing an orthochromatic plate to prevent halation; the other, and more convenient 
method, by using plates which are both non-halation and orthochromatic. These plates have 
been put upon the market within a comparatively short time by some of the best plate makers, 
and, as they seem to fill every requirement of difficult and varied work, many advanced pho- 
tographers use them exclusively. Much good may be said of this system, for by choosing one 
brand of such wide adaptability the worker can soon become accustomed to its every peculiarity, 
and feel much more certain of a larger proportion of successful pictures than if several brands 
are occasionally used. Among the most commonly used plates, corrected for both halation 
and color values, may be mentioned Seed’s Non-halation Orthochromatic, Standard Orthonon, 
Hammer’s Orthochromatic Non-halation, and Cramer’s Instantaneous Isochromatic Non-hala- 
tion. All of these have the speed of plates listed in Class 1}, in the exposure tables of the third 
paper of this series. With these plates a ray filter is not necessary in order to make a percepti- 
ble improvement over what could be done with the ordinary plate; but with a filter, difficult 
problems become easy, and true and exact rendition of color values is obtained. Owing to 
the extreme thinness and the black paper backing of films, little trouble is experienced in the 
matter of halation, and the Eastman N. C. Film possesses, in addition, orthochromatic quali- 
ties, which render it well adapted to snow photography. 

3. Hints on Selection, Lighting, and Composition. — All of one’s pictures, especially those 
made in winter, should be numbered by quality, rather than by quantity. Most photographers 
use their cameras too much, and in a haphazard manner. It is not always necessary to carry 
a camera whenever one goes out, and if left at home there is less chance of its being used need- 
lessly. ‘First catch your hare” is a good old maxim. Always be on the lookout for good pic- 
ture material, and when found do not get a camera at once, but study the view critically. Try 
to determine how circumstances and conditions may better it, if this is possible, remembering 
that while composition of line is necessary, the masses of light and shade, and also the atmos- 
pheric conditions, must be in harmony to produce a work of art. And when this one work of 
art is secured, it is worth more and gives more pleasure and satisfaction than the whole grist of 
other views made during the winter. Anybody can make a commonplace snow picture which 
would not be mistaken for anything else, but why not make a picture that needs no excuse for 
its being? ‘There is a satisfaction in putting time and study into each composition, and pro- 
ducing something worth while. Prize pictures are made in this way, not in a hurry; and it is 
surprising how few pictures the makers of prize-winners produce, as a rule, because so much 
time and study are given to each. When you see a view having the elements of a good picture, 
determine whether all other conditions are in harmony; and if not, wait until a time arrives when 
they are, and you will be amply rewarded. The difference in lighting, which a little patient 
waiting will effect, nearly always gives the desired result. When the right time arrives, it is 
always well to make duplicate exposures, in case any accident should happen to one of them. 

Winter landscapes present an opportunity for infinite variety of composition and arrange- 
ment. In fact, when in the country, it seems as if a beautiful view may be had in any direction, 
and for this reason the problem of selection takes on considerable importance. Simplicity and 
harmony should be kept in mind constantly. The chief trouble with most of the pictures made 
is that too much has been crowded into them. Simplicity is always conducive to strength; so 
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let the important objects be few, and all in harmony with each other, and the character of the 
picture. Contrary to the opinion of some, the most ordinary objects are productive of pictorial 
effect, and owing to the snow and low lighting, many objects take on a charm and interest which 
is entirely absent in summer. ‘The shadows often furnish the motive and interest of the most 
beautiful winter pictures, and their forms and directions should be carefully studied. It may 
be said in general that they should not lead directly up and down or across the picture, but 
rather diagonally across, and by this means the principal object may often be brought into promi- 
nence. A foreground of snow, on which are the shadows of trees, snow-covered fences, the 
rounded banks of open streams, little bushes, dry stalks of goldenrod or cat-tails, trees loaded 
down with newly fallen snow, wintry roads and well-beaten paths across the fields or through 
the leafless woods, all furnish material for good pictures. 

Since the shadows in the foreground often add so much character to a picture, it becomes 
evident that the early morning and late afternoon are the best times to make exposures. At 
noon the shadows are short and black, but during the early and late hours of the day they are 
soft, long, sprawling,and extremely picturesque. Another good reason for advising these times 
of day is that the contrasts are not so strong; a circumstance usually to be desired. 

We must not forget the direction of the light; that, too, needs attention, for in winter it is 
very noticeable in the leafless trees, as well as in the shadows cast by them, and should be studied. 
To do this, take a position facing.a tree, with the sun directly back of you. There is little beauty 
to be seen from such a position; everything appears flat, without contrast, and there are no 
shadows. As you move around so that the sun will be either toward the right or left, one side 
of the tree is in light and the other is in shade; every branch stands out distinctly, and the shadows 
cast on the snow begin to be more in evidence. By moving around the tree in semicircular 
fashion, it is possible to choose a point of view so that any desired proportion of it will be in 
light or shade. Moreover, this effects a change in the apparent direction which the shadows 
take. If the trunk of the tree shows a much larger proportion of light than of shade, the direc- 
tion of the shadows will be away from the camera, and if prominently in the foreground, they 
should usually lead toward a principal:object other than the tree itself. When the shadows 
are well back in the middle distance, this caution is not so necessary, for they will generally 
hold but secondary importance. If the trunk of the tree is almost wholly in shade, the direction 
of the shadows will be toward the camera, and will lead the eye toward the tree as the principal 
object, or at least in that direction. This latter lighting can, of course, be secured only by point- 
ing the camera almost directly toward the sun. By shading the lens from the direct rays of 
light during exposure with a plate-holder slide, or a hat, very pleasing pictures may be made 
with this lighting, and the long shadows obtained are very effective. 

In photographing immediately after a storm, it is often necessary, for the sake of pictorial 
effect, to break up some monotonous expanse of white. Various dodges are resorted to which 
tend to add character and variety, but space permits only a few suggestions. The most common 
practice is probably that of walking several times through the foreground of the view, to give 
the effect of a beaten path. Before doing this, however, one must consider carefully where the 
path is to lead to, for once made it cannot easily be obliterated, and as it will probably furnish 
the most prominent lines which lead up to the point of interest, the exact direction is very impor- 
tant. Very often a good composition is found, which needs something of interest in the fore- 
ground or middle distance to fill a blank space of snow, which insists on holding the eye; or 
it may be needed to complete some form of composition upon which depends the success of the 
picture. It is surprising what a little thing will answer this purpose. Two or three stalks of 
old dry goldenrod, a few willow shoots, or a little scraggy bush will do the work admirably. Any 
of these can usually be found near at hand, cut with a knife, and stuck into the snow wherever 
desired. Care must be exercised that this transplanting is done in a natural manner, and, above 
all, not overdone, or the effect will be ludicrous in the'extreme. Quantities of little dodges like 
these will suggest themselves in actual work, and may be used at times with great benefit. 
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The worker’s great ambition should be to get the sentiment of winter in his views; the sen- 
timent of the cold, blustery winds, that rush through the branches of the leafless trees, and 
whistle around that little house over the hill as they did “back in the good old days when I 
was a boy”; make this sentiment so in evidence that the critic who sees the finished picture 
will feel like putting on muffler and mittens for fear of getting a frost. Arouse the imagination 
of the beholder so that it will require but a slight stretch of fancy to see within the little 
country house and almost become a part of the happy group gathered around the roaring 
fire of birch logs in the fireplace; the father reading his paper, the mother knitting and the 
children popping corn or roasting chestnuts in the coals on the hearth. 

4. Exposure. — It seems to be a common habit among photographers to shirk each process 
in the making of a picture as it comes along, with the thought that any little fault or error can 
be corrected in the next process, or before printing. What every worker should strive for in 
each process is to save work in the next; for if this is not done, faults rapidly multiply and con- 
siderable after treatment will be needed to get a satisfactory print; and the chances are that it 
cannot be secured at all. In the long run it pays to be accurate in every process, and not hurry 
or shirk any part of the work. The matter of exposure, for instance, is frequently hustled reck- 
lessly out of the way with very little consideration. The thought usually is that the exposure 
given cannot be far wrong, and that what error there may be can be corrected in development. 
But this makes much extra work and the results are never quite what was desired; atmosphere 
and tone being absent, if not detail or contrast. This explains why many pictures, which by 
all the laws of nature should please, fail to do so. Exposure is justly the most important process 


203 


q 
j 
i 
} 
g 
~ 


JOSE POQUET SALON PICTURE 


MUSICA 


in the technical side of photography, and workers should give it more attention and study, leav- 
ing development to take care of itself to quite an extent. “Expose correctly and let normal 
development take care of itself” is a good maxim to add to the well-known code of old ones. 
These days scientific workers are beginning to believe that various modifications during devel- 
opment do not furnish a cure-all for any error in exposure, as was believed to be the case a few 
years ago. This, as well as other new doctrines regarding development, are based upon the 
results of many experiments made in the most scientific manner and, although they seem quite 
antagonistic to the generally conceived ideas on the subject, we can but accept them as facts. 
It therefore behooves the serious worker to be very careful to secure correct exposure. The 
importance of this becomes especially evident in snow photography, or in any other branch 
which is improved by using non-halation plates. As they consist of two emulsions, the high 
lights are not brought down to the glass so as to be visible on the back; density cannot be esti- 
mated by the appearance of things, nor could the action of a special modified developer be ac- 
curately judged. Correct exposure accompanied by factorial development seems to be the only 
course. Common sense tells us that correct exposure is more to be desired than a complicated 
method for equalizing over and under exposure; and it is a truth that we should study exposure 
more and development less. Let us therefore make it our purpose to accept the doctrines of 
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our scientific brothers and give our own attention to mastering the intricacies of exposure, con- 
fident that if we succeed in this, development will practically take care of itself in ordinary work. 
Let this resolution be applied not only to the making of snow pictures, but also to all other branches 
of photography. 

All snow views which do not include moving objects may be divided into three classes, 
according to the nature of the view. 

Class A. Views made up of high tones, without any extremes of contrast. 

Class B. Views in which the contrasts are medium, and if faithfully reproduced will be 
neither too slight nor too great. 

Class C. Views in which the light tones of sky and snow are brought into direct and ex- 
cessive contrast with tree trunks or other dark objects. 

The fourth part of Table I, in the exposure tables of the third paper in this series, gives 
exposures for snow scenes, and the figures given there are intended for faithful reproduction of 
medium contrasts, as just indicated under Class B. 

In Class A are included open “snowscapes” without foreground, views made after a storm, 
when the trees and other objects are loaded down and coated over with snow; and also all views 
made up of high tones, such as a wide expanse of snow, unbroken except by a few delicate 
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shadows and trees or buildings in the distance. None of these views possess strong contrasts, 
and if care is not used to preserve what contrast there is and make the most of it, the picture 
will be flat and without character. We know that short exposures increase contrasts, and long 
exposures decrease them. ‘Therefore any error ought to tend toward underexposure, and 
the exposures stated in the tables for snow scenes should be decreased one-half for the views in this 
class. In the exposure tables of the third paper, these figures may be found in the fifth part 
of Table I, under the heading, ‘‘Sky and Fleecy Clouds.”’ If the lack of contrast is so pronounced 
as to make an increase desirable, we may not only give a short exposure, but also use a small 
stop, knowing that small stops tend toward contrast, while large ones tend toward softness. 

Class C includes all views in which there are strong or excessive contrasts, especially in the 
foreground; the monotony of snow in such views usually being relieved by tracks or shadows. 
From what we already know of the effect of exposure and the use of stops, it is easily seen that 
a long exposure and a large stop will give the desired result, and any error in timing should tend 
toward overexposure. ‘The exact exposure, however, is no mean problem to solve; because 
to preserve the gradations of light and shade in the snow, and secure detail in the darker objects, 
presents many difficulties. The secret is to expose for detail in the darker objects, and in general 
an exposure double that for medium snow scenes will be about right. These figures may be 
found in the second part of Table I, in the exposure tables, under the heading, ‘Open Land- 
scape without Foreground.”’ When photographing against the sun, views will nearly always 
come under this class, but when working at right angles to the sun’s rays, or with the sun almost 
back of the camera, the contrasts will not usually require greater exposures than for Class B. 

Views including moving objects, such as are seen in streets, furnish material for.a separate 
class in snow photography. The exposures required by the rapidity of motion have already 
been taken up in the tenth paper of this series, and need not be referred to again here. Com- 
parison with the exposures required by the lighting and contrasts will show that in many cases 
correct timing requires a shorter exposure than the rapidity of movement, and thus correct 
timing is all that is required. If this is not the case, the tenth paper fully explains how correct 
timing may be secured, and moving images without blur as well. 

5. Development. — As has already been suggested, the high lights are not brought down 
to the glass in developing non-halation plates, and therefore the factorial system of development 
is the only reliable means of judging density. This method was explained in the fourth paper 
on development, so there is no need for repetition here. The development of a double-coated 
plate is the same as with the ordinary plate, except that about double the normal quantity of 
water must be added. This allows the developer to penetrate the lower film before much prog- 
ress has been made in the upper one. It is necessary that both should develop simultaneously, 
and a weak solution makes this possible. The pyro formula given in the fourth paper is an 
excellent one for developing double-coated plates, and, although it requires different modifica- 
tions for different brands, a little careful reasoning, with the platemaker’s suggestions on the 
instruction sheet, should make any necessary changes an easy matter. For example, let us 
consider Seed’s Non-halation Orthochromatic and Standard Orthonon. In preparing the pyro 
developer for the Seed plate, take stock solution No. 1, 1 0z.; stock solution No. 2, 14 02z.; 
stock solution No. 3, 1 0z.; water, 18 oz. The factor is 14. For Standard Orthonon take 
stock solution No. 1, 1 0z.; stock solution No. 2, 1 oz.; stock solution No. 3, 1 0z.; water, 12 oz. 
The factor is 12. 

6. Printing. — Snow pictures should of course be printed in black and white, and there- 
fore bromide and “gaslight” papers are both capable of giving fine results. With many nega- 
tives platinum gives prints which cannot be equaled by any other process, and it is perhaps 
the best paper for this branch of photographic effort. ‘The gray tones of the sky, the white of 
the snow, and the trees and delicate shadows will always be faithfully rendered from a good 
negative by platinofype methods. There are also many examples extant to show that both the 
gum and carbon processes are at times well adapted to snow scenes. 


206 


| 
| 
| 
i 
|| 
7 ¥ 


VIRGINIA M. PRALL ; 
MRS. N. AND CHILD 
SALON PICTURE 


. 
{ 
1 = 
4 
% 
Y) 4 = 
| 
i! 
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THE CAMERA IN A DREAM CITY 
W. G. CORTHELL 


Not of any American city, or city of other lands with the spirit of modern days, do we write, 
but of one which saw its importance in the centuries which have passed. In the medieval 
days, when the world was at its antipodes from the modern rush, there grew up and. flourished 
our dream city of Dinan, in picturesque Brittany. The camera revels in such atmosphere. On 
every hand is a quiet, yet charmed life, which seems to stand ready and beckon the man of pic- 
tures. It all has such a foreign and far-away air. Dinan has been standing still for centuries, 
waiting for the modern wizard who will roam its streets and carry away in his magic box the 
secrets of other days. 

Going from Paris, the great modern Babylon, to the little Briton city, is like falling asleep 
amid the roar and confusion of Broadway and then dreaming softly of far-away Amalfi or Venice. 
Here in Boston we are accustomed to the wide-awake rush of strenuous business life. The 
whistles of the great factories sound out the imperious call at six o’clock, and after that there 
is no rest all the hours of the day. ‘Toil, hurry, care, intenseness, dominate the day and almost 
the night. But in quaint and quiet Dinan one steps at once out of it all into memories of the 
scenes of the Middle Ages. All about him are reminders of life and its customs long before 
the modern cannon battered breaches in the walls which had been a bulwark against the many 
enemies who came to conquer. 

Dinan was in its prime in the thirteenth and fourteenth centuries, and it was then its present 
massive walls were erected and its great gates swung open only in days of peace. Long before 
America was discovered Dinan had its history. Its great Church of St. Sauvier was built in 
the twelfth century, and many of the quaint houses which are now inviting the camera were 
reared more than six hundred years ago. Its arcades, built under these very old houses, have 
been traversed by generation after generation, and the joys and sorrows of life have been re- 
peated over and over again. Long ago, when Brittany was the Roman Armorica, and Julius 
Caesar ruled the country, Dinan was built on the bold, rocky heights above the beautiful valley 
of the Rance. What a pity the kodak had not been in use then to record for us the pictures 
of life among the gay knights and ladies of Roman days. The towering bastions are there yet, 
but the Roman legions are gone. The great Charlemagne found the town important enough 
for him to besiege and conquer. What scenes then for a camera! Could one have taken a few 
snap-shots of the mighty king and his then terrible engines of war, we might have an album 
worth the showing. 

We may get a picture of the holy water font in St. Sauvier and know our subject is eight 
centuries of age; but how much more precious if we could have had a snap-shot of Du Gueschlin, 
whose heart is buried in the church. He was the redoubtable warrior who, while defending 
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the city, met in single combat, before the assembled armies, an English knight in 1359, and in 
whose honor a statue stands until this day. 

A hundred and fifty years later we might have used a few films on the quaint-costumed 
crowd that celebrated the placing of the big clock, the gift of Queen Anne, in the famous tower. 
We may take a picture of it now, but the crowd, the actors, the men of old, are gone. The past 
has left us many souvenirs, however; the costumes of the women; the old gates, overgrown 
with moss and shrubs; the old houses in which lived the people of the fourteenth century; the 
castle, now a prison, frowning as it did a hundred years before Columbus; the steep, rough-paved 
streets; the shrines of the saints, with swinging lamps; but the clanking of the swords, the gleam 
of polished armor, the noisy clatter of armed horsemen, and the customs and dress of the days 
of feudalism have gone forever. There may be other equally interesting places in Normandy 
and Little Brittany for the traveler to visit, like the Point de Cancale, St. Pair, Granville, Ar- 
ranches, Mont St. Michel, and Coutances, but there is no place like Dinan for the picture lover, 
as it abounds in quaint houses, old streets, picturesque costumes, and historical associations, 
unrivaled by any of its neighbors. Its position is unique, and one can live the distant past over 
again, in fancy, with little or no difficulty. 

So with camera in hand we listen to the music of clattering sabots, and dream of the olden 
times, and secure for our friends in America reminders of life out of the open book of vanished 
centuries. 
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EDITORIAL DEPARTMENT 


MERRY CHRISTMAS 


«¢A Merry Christmas and‘ a Happy New Year to the old man, whatever he is!’ said Scrooge’s 
nephew. ‘He wouldn’t take it from me, but he may have it, nevertheless.’ Uncle Scrooge 
had imperceptibly become so gay and light of heart, that he would have pledged the unconscious 
company in return and thanked them in inaudible speech if the ghost had given him time. But 
the whole scene passed off in the breath of the last word spoken by his nephew; and he and the 
Spirit were again upon their travels.” 

The sentiment contained in this beautiful piece of word painting, from Dickens’ famous 
“Christmas Carol,”? embodies the spirit of this season of the year. The PHoto ERa is glad 
to echo this lofty sentiment and repeat this spirit of good will to all its readers, by wishing them 
all a Merry Christmas and a Happy New Year. 


THE MIND A CAMERA 


In a world where selfishness, greed and hate play such a large part, the coming of the blessed 
Christmas time, with the kindly feelings it inspires, is like a sweet oasis in the desert. Every 
time a good impulse and a worthy aspiration is encouraged we are benefited and strengthened by 
just so much. And just so often as a selfish, base or ignoble impulse is overcome, just so often 
are we purified and made better for the future. 

The mind and character of each one of us can be likened to a big camera, over whose sen- 
sitive plate flash the impressions of many lives and the reflections from our many acts. At this 
special time, it is becoming for us to put in a new plate and made a new exposure, — the result 
will be, if we are in tune with the season, a beautiful new picture with “Peace on earth, good 
will to men,” developed all over it. 


ART IN PICTURE MAKING 


Some great man has said that morality is the harmony between the act and circumstance. 
It is the melody of conduct. A wonderful statue is the melody of proportion. A great picture 
is the melody of form and color. A great statue does not suggest labor; it seems to have been 
created as a joy. A great painting suggests no weariness and no effort; the greater, the easier 
it seems. So a great and splendid photograph seems to be without effort. There is in it no 
straining after effect, no stiffness, no affectation, but only simplicity and ease. The perfection of 
art is to conceal art, and the great artist photographer only expresses his joy in the work he does 
and the pictures he makes. 

These thoughts are suggested by the members’ exhibition at the “Little Galleries” of the 
Photo Secession, 291 Fifth Ave., New York City, which was recently opened and will run during 
December. This exhibition, they announce, will be followed by exhibitions devoted to Viennese, 
French and British Photographs, and by other exhibitions of modern Art not necessarily photo- 
graphic. As a protest against the Conventional conception of pictorial photography it is most 
worthy of the attention of the photographic world. 


JOSEF PETZVAL 


The eminent services of Josef Petzval, the creator of the first double objective, have at last 
received recognition in tangible form. A bronze monument to his memory was dedicated October 
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17 of this year in Vienna, Austria, where the great mathematician and theafterwards celebrated 
optician firm of Voigtlaender worked together and gave to the world the first important photo- 
graphic lens. There are those who claim that the Petzval system, as constructed by Voigtlaender 
and slightly modified by Dallmeyer, possesses qualities that have never been surpassed, if equaled, 
by any other lens system. Certain it is, that portrait lenses of this style by the above-named 
optical firms, if in good working-order, can be sold at a premium to-day. For the production of 
round, brilliant and well modeled portraits, these lenses are, doubtless, still unsurpassed. 


ART IN THE RECEPTION ROOM 


It seems to be the fashion now among photographers to decorate the reception room of their 
studios with oil paintings, to the total exclusion of photographs, which are kept in cabinets or 
sample cases. When the art display comprises works of considerable value, and evidences of 
the proprietor’s true vocation are lacking, what wonder if a stranger mistakes the place for the 
office of a regular picture dealer. Such an error might flatter the vanity of the photographer 
desiring to arrogate to himself the airs of an art connoisseur; but is it consistent? Is it honest? 
It has been the sincere belief of many successful practitioners that to screen the character of the 
photographic studio, often mistaken by timorous persons for a real ‘‘operating room,” is excellent 
diplomacy, and the substitution for the conventional colored enlargement with its gorgeous gold 
frame, or the customary array of prints in variegated enclosures, oil paintings, water-colors, statuary 
or other evidences of a refined and cultivated taste, imparts to the establishment a distinctly artistic 
atmosphere. In many cases where the photographer has sent forth work of a high order of merit, 
the end seems to have justified the means, and his patrons are impressed with the idea that he is 
truly an artist. 

It cannot be denied that an impressive art display enables the artist photographer to exert 
an educational influence over those of his patrons who have but a limited idea of artistic taste 
or fitness and to instil in their minds, maybe, the first principles of what constitutes a beautiful 
and appropriate likeness. It thus serves a useful purpose. When, however, the photographer 
is deficient in knowledge of art, and knows not how to produce a likeness conformable to well- 
known art principles, he assumes a false and embarrassing position in making an ostentatious 
display of valuable paintings in his studio, and, unable to practice what he pretends to preach, 
he will reap only failure and humiliation. A distinguished American photographer, whose pro- 
fessional quarters are spacious and commodious, devotes one large and well-lighted room to the 
uses of a picture gallery, where at all times may be seen examples of the work of eminent American 
portrait painters, who do not need to be urged to exhibit here. Not only does this afford a con- 
venient opportunity for artists of note to display their work, often with pecuniary benefit to them- 
selves, but it serves to entertain and educate patrons of the establishment while waiting for the 
appointed sitting. Incidentally it forms an ideal preparation for the frequently dreaded ordeal 
in the studio and, in this case, a valuable asset of the establishment, besides showing how art 
and photography can be made to help each other. 

The reception room, one of liberal dimensions, contains a limited number of photographs, 
framed in dark moldings, which illustrate the artist’s scope and versatility. A grand piano, the 
usual amount of furniture, including cabinets holding specimen prints, several large plants, 
Oriental weapons, bronzes, and bric-a-brac, all in subdued tones and excellent taste, serve to 
produce a rich and harmonious effect, but not a single picture in color is to be seen. As the 
proprietor is a talented musician and a man of liberal education, having also traveled consider- 
ably in Europe, the artistic appointments of his establishment are singularly appropriate. Like 
Perscheid, Duehrkoop and Van der Weide, who are men of culture and erudition, this American 
photographer enjoys the friendship of painters, musicians and men of letters, and on occasions 
his reception room becomes a salle de musique, where the genius of music is supreme. 
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THE ROUND ROBIN GUILD 


Conducted by Elizabeth Flint Wade. Specially designed for the amateur photographer and the beginner. 
Membership may be obtained by sending name and address to the PHOTO ERA. 


“Give me your chill and wild embrace, 
And pour your baptism on my face; 
Sound in mine ears the airy moan 
That sweeps in desolate monotone, 
Where on the unsheltered hill-top beat 
The marches of your homeless feet!” 


It is thus that Bayard Taylor apostrophizes the 
bleak winds of December. Most of us would prefer 
to sit around the radiant fireplace, ‘‘enclosed in a 
tumultuous privacy of storm,” rather than to stand 
face to face with the pitiless blasts speeding past 
us from the frozen north. 

It is in December that the home fires burn the 
brightest. It is the month that brings us the Festi- 
val of Good Cheer, the day which seems the culmi- 
nation of all other festivals in the long calendar of 
the year. The day when Peace on Earth, Good 
Will to Men is the message heard in every land and 
in every tongue. 

It is the habit of a dear old lady whom I know to 
commit to memory each year some hymn or poem 
specially appropriate to Christmas, and on Christ- 
mas Eve she repeats it as the family gather about 
the evening fire. This year the poem is to be Eu- 
gene Field’s ‘‘Chrystmasse of Olde,” and I am 
going to encroach on the space allotted to we Round 
Robin Guilders for photographic gossip, and give 
a place to this little song of Christmas. I know 
you will all like it, and those of you to whom it 
is not familiar will be glad to have it. 

It begins in the quaint way of that old Christmas 
carol, sung in olden times by the Christmas waits, 
Rest You,” — 

“God rest you, Chrysten gentil men, 
Wherever you may be, — 
God rest you all in fielde or hall, 
Or on ye stormy sea; 


For on this morn oure Chryst is born 
That saveth you and me. 


‘Last night ye shepherds in ye east 
Saw many a wondrous thynge; 
Ye sky last night flamed passing bright 
Whiles that ye stars did synge. 
And angels came to bless the name 
Of Jesus Chryst, oure King. 


“‘God rest you, Chrysten gentil men, 
Faring where’er you may; 
In noblesse court do thou no sport, 
In tournament no playe; 
In paynim lands hold thou thy hands 
From bloudy works this daye. 


“But thinking on ye gentil Lord 
That died upon ye tree, 
Let troublings cease and deeds of peace 
Abound in Chrystantie; 
For on this morn ye Chryst is born 
That saveth you and me.” 


RETOUCHING NEGATIVES 


THERE are so many things in a negative 
one would like to have out, to say nothing of its 
spots and blemishes, that something must be done 
to remedy these defects before one can make 
from it a satisfactory print. In other words, one 
must retouch, remove, or block out offending 
portions. The mechanical part of retouching a 
negative is very simple and requires only a certain 
amount of practice. The finer part of the work 
— the rounding of the shadows, the toning down 
here and the uplifting there, the massing and 
subduing of lights and shadows — are points 
which require the artistic training of the eye to 
supplement and guide the skill of the fingers. 

The implements required are, two or three lead-. 
pencils of different degrees of softness, two fine 
brushes, a cake of lamp-black, moist color, a little 
finely powdered pumice-stone, and a small bottle 
of retouching varnish. For more ambitious work 
one needs a box of powdered charcoal and three 
or four crayon stumps of various sizes. In addi- 
tion to these there is a very excellent pencil made 
by Faber for marking on glass or china. 

The best pencil for working on the negative 
is the Hardmuth, it being entirely free from grit. 
Two of these pencils, the Kohinoor 5B’s and 
Kohinoor 2B’s, will be found quite sufficient for 
most work. The pencils must be sharpened to 
a needle point; and as the point dulls in use, it 
must be resharpened. A piece of emery paper 
tacked to a small piece of wood will make a good 
medium for rubbing the lead to a point. 

The brushes should be of sable that taper to 
a fine point. This is necessary, as if not, the 
brush is apt to make a smudge on the plate 
and the color must be washed off and the work 
done over again. 

The gelatine after being developed and fixed ac- 
quires a smooth surface on which it is difficult to 
work with a pencil. Either rubbing the place 
to be retouched with finely powdered pumice- 
stone or applying a little retouching varnish 
gives a “tooth” to the film on which the pencil 
works easily and smoothly. In most cases the 
pumice-stone will be all that is needed to give 
the film a working surface. Scatter a little on 
the places to be retouched and with the end 
of the finger rub the film, using a rotary motion 
until the film is slightly abraded. Dust off all 
superfluous powder and the negative is ready for 
the retouching. Where a great deal of work is 
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required on a negative, the retouching varnish 
will be found more efficacious. To apply, dip 
a piece of old soft silk in the varnish and rub 
quickly and evenly over the plate, using a piece of 
clean silk for removing superfluous varnish and 
for evening the application. Old silk leaves no 
lint on the plate, which is the reason for com- 
mending its. use, while a brush is very apt to 
leave marks which show in the printing. The 
plate must be set aside for two hours to dry, 
and must be protected from dust. If set against 
the back of a shelf with the film side to the wall, 
it will dry without attaching to itself particles of 
dust or dirt. 

For pinholes, which sometimes appear without 
rhyme or reason, use a little retouching varnish 
on the spots. When dry, take the softest pencil 
and with the point fill up the clear spot, taking 
care that no marks appear on the surrounding 
film. If this is not successfully done, remove the 
pencil marks with a little alcohol and try again. 


FIRST PRIZE — TREES IN LANDSCAPE 


If the pinhole is very large, water- - 
color may be used instead of the 
pencil. Bring the brush to a fine 
point by moistening in the color and 
turning it on the palette. Hold the 
brush perpendicular to the plate and 
touch the center of the spot. Rinse 
the brush free from color and with it 
deftly work the paint out to the edge 
of the hole, taking care that it does 
not run on to the film. 

Scratches may be eliminated by 
drawing a line along the scratch with 
a soft pencil having a needle point 
which will give off just enough of 
the lead to fill the scratch without en- 
croaching on the film itself. 

For a negative with harsh contrasts, 
work over the shadows carefully with 
the soft pencil, giving the different 
degrees of density their correct values, 
then blend with a crayon stump. By 
this treatment an underexposed nega- 
tive may be brought up to one with 
fine printing qualities. 

Landscape negatives are much easier 
to retouch than portraits. In retouch- 
ing a face the unskilled amateur is apt 
to lose the modeling. A slight mark 
even, wrongly made, will spoil the 
contour of the entire face. Blemishes, 
however, are easily remedied. 

Freckles which appear as black or 
dark spots in the print are touched out 
by using the needle-pointed soft pencil. 
Heavy shadows under the eyes, nose, 
and chin may be softened and toned 
down by penciling them and blending 
with thecrayon stump. The lines which 
Time — in spite of all our rebuffs—leaves on 
the face should be dealt with gently. While the 
photograph usually accentuates them, it is wise to 
simply tone them down and not try to obliterate 
them entirely, as such a process destroys the 
character of the face. 

The pencil mentioned among the materials 
for retouching will be found a most desirable 
article. It is blue in color and very, very soft, 
but does not crumble, and writes as easily on 
smooth glass as does an ordinary pencil on paper. 
With it one is enabled to work on the glass side 
of the negative instead of the film side. This is 
a great advantage with many negatives, such as 
those which need much work on the backgrounds 
or in the shadows. Once owned, the amateur 
will be loath to do without it. The price is 12 
cents, and it is made by Faber, whose name is 
a guarantee of its quality. 
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ROBERT E. WEEKS 


ROUND ROBIN GUILD COMPETITIONS 


First prize: A yearly subscription to Art in 
Photography, value $10.00. 

Second prize: $5.00 in photographic books or 
magazines, published or advertised by us, to be 
chosen by the winner. 

Third prize: The choice of a yearly subscrip- 
tion to the PHoto Era or the Practical Photogra- 
pher. 

Fourth prize: One number of Art in Pho- 
tography, value $2.00. 


SUBJECTS FOR COMPETITION 


November. — ‘Street Scenes.”” Closes Decem- 
ber 31. 

December. — “Decorative Pictures.” Closes 
January 31. By decorative pictures in this par- 
ticular competition is meant pictures which readily 
lend themselves to decorative effect in magazine 
making, as opposed to those of only an illustrative 
nature. Headings of pages or departments, the 
decorating of whole pages and “contents” page 
designs are desired. ‘‘Cover Designs” will be 
reserved for a special competition later. Decora- 
tive pictures need not of necessity be either land- 
scapes or waterscapes, although good examples 
of their use may be found in the April Potro 


SECOND PRIZE — TREES IN LANDSCAPE 


ERA, as well as the present issue. Flower studies 
after the style so successfully made by Miss Carine 
Cadby, of England, are especially pleasing. In 
fact there are photographs in almost every class 
of work, especially if they happen to be of a sketchy 
character, which could be used. We hope there- 
fore that our readers will take especial interest 
in this competition and look through their nega- 
tives for attractive material. 


TREES IN LANDSCAPE — AWARDS 


Edmund H. Royce. 

Second prize: Robert E. Weeks. 

Third prize: Helen W. Clogston. 

Fourth prize: William O. Ruse. 

Honorable Mention: F. E. Bronson, Erwin 
Dye, James Beardwood, D. H. Brookin, Lewis 
P. Craig, Max A. R. Brunner, L. S. Clough Miss 
K. E. Cole, H. D. W. Dye, Elmer L. Foote, 
Christine A. Graham, Jean M. Hutchinson, G. 
Horlin, Florence M. Harris, Phil Hexom, Mrs. 
Andrew Jackson, Henry Lussen, Jr., S. Edwin 
Keller, George F. Keyes, K. Theodor Krantz, 
Maud S. Lee, William A. Lynch, William Spanton, 
William Wheelock, Robert H. Reed, Gail P. Phil- 
brick, C. Ney Pickering, Mrs. E. E. Noble, Grace 
E. Mounts, W. B. Morrison, 


First prize: 
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ANSWERS TO CORRESPONDENTS 


G. E. M. — You will find the following formula 
an excellent one for removing yellow silver stains 
from negatives. Make up a solution of 10 oz. sat- 
urated solution of alum, and $ oz. hydrochloric acid. 
Let the negative remain in the bath until clear. 
For your negatives which have turned yellow from 
imperfect fixing, or look as if fogged, dissolve 10 oz. 
of hyposulphite of soda in 20 oz. of water, take 
equal parts of the solution and of glycerine, spread 
it over the negative thick enough to cover completely, 
or lay the negative in a developing tray and flood 
with the mixture. Let it remain until all trace of 
fogging or discoloration has disappeared. Some- 
times it takes several hours to clear the film. 

BERNARD H.— An excellent adhesive mixture 


for sticking labels to bottles sothat they are not easily — 


detached is made of gum arabic and gum tragacanth, 
each 2 oz.; 14 drachms of acetic acid; 2 oz. of glyce- 
rine. Dissolve the gums in 4 oz. of hot water, 
then when cool add the acid and glycerine. It is 
a good plan, when a label has been attached to a 
bottle, to varnish over the label with a good, clear 
varnish. 

Apa Harte. — A home-made vignetter may be 
made from a plate box cover, or from any box cover, 
in fact. Mark on the cover the shape and size of 
the part of the picture to be printed; then tear 
out all of the pasteboard within this space. Put 
the negative in printing frame and adjust over it 
the box in such a manner that the part desired 
will be printed through the opening. That part 
of the negative under the pasteboard will not print 
at all, and the edges of the printed picture will fade 
into the plain surface of the paper, after the manner 
of a vignette. 

D. F. P. — You need not fear the deterioration 
of your films from carrying them about during your 
foreign tour, provided they are securely wrapped 
in tin foil. Films stand more abuse than one 
would think possible, and come out serenely as good 
negatives. In my own experience, I made excellent 
negatives from films that were exposed over a year 
before developing. 

F. S. CRANE. — To remove the fogged streak in 
your negative, take a piece of clean chamois skin, 
draw it tightly over the end of the forefinger, dip 
it into alcohol and rub the fogged place gently, using 
a fresh place in the chamois when one becomes 
soiled. The fog will gradually be rubbed away, 
revealing the detail beneath. 

Grace D.— You will find less trouble with 
halation if you use films instead of plates. Of 
course non-halation plates produce little or no 
halation, but with films there is comparatively little 
halation to be feared. If you wish artistic mounts, 
write to PHoto Era for samples of mounts, and a 
sample book will be sent you. The manner of 


mounting followed in the édition de luxe of the 
PHorto Era is a very artistic one for the amateur 
to copy. 


T. H. Henry. — You ought to be able to dispose 
of your negatives of peasant life to some dealer in 
photographs, or in lantern slides. Rau, of Phila- 
delphia, would be a good firm to try. See answer 
to G. E. M. for direction for removing fog from 
negatives. 

F. W. L.—Circulars giving details of both 
Round Robin and Historic Picture Guilds have 
been mailed you. We should be very glad to have 
you take up the historic work in your locality, as 
at present we have had no one working in that field. 
There are no fees nor dues for either guild. Any 
amateur may belong, and we gladly welcome each 
to all the privileges and advantages to be gained by 
membership. See current number for subjects for 
monthly competitions. 

T. Krart. — Doubtless the metol has poisoned 
your finger. Metol will sometimes produce what 
is called local poisoning. It can be cured quickly 
by using zinc ointment. 

R. H. M. — Most of the back numbers of the 
PHoTo ERA may be obtained by applying to the 
circulation department. Some are out of print. 
You will find a list in a recent number of the PHoto 
ERA. 

A. C. W. — Use rubber finger tips when devel- 
oping or when working with chemicals which dis- 
color the hands. It is said that if one washes the 
hands in sweet milk before beginning developing 
the chemicals will not affect the skin in any way. 

F. FERNALD. — You can buy the glass paper 
weights with a space hollowed to receive a photo- 
graph. They cost 15 cents each, and are usually 
two and one half inches wide and about four and 
one half inches in length. 

HELEN D. F.— To stop development at once 
when you find a plate coming up too fast place 
immediately in a citric acid bath consisting of 5 
grains of citric acid to each ounce of water. If you 
think you have plates which are overexposed, have 
this bath ready before beginning development. 

E. N. A. — You will find your question answered 
at length in the March numbér, 1905, of the PHoTo 
Era. A detailed description as to the storing and 
filing of films will be found in that number and will 
give you just the information of which you are in 
search. 

Percy L. G. — Developers that will bring out 
detail in the shadows almost simultaneously with 
the high lights of a negative are metol, rodinal, 
eikonogen, and amidol. These are quick-acting 
agents, but the plate must be left in the tray until 
a proper degree of density is obtained, usually until 
the visible image has entirely disappeared. 

J. S. D. — To clean your spoiled negatives from 
the film make a solution of hot suds very strong, 
place the plates in them and the film will melt and 
slough off. If they are placed in a tray or bowl 
and plain hot water run over them, the film will 
come off. They should be washed in warm suds 
and polished with soft tissue paper. 
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TREES IN 
LANDSCAPE 


HELEN W. CLOGSTON 
THIRD PRIZE 


Tuomas G.— To harden your films so that they 
are not easily injured dip them in the following solu- 
tion: Alum, 1 0z.; tannic acid, 4 drachm; water, 8 oz. 
Do not leave them in the solution over three minutes, 
as if left in too long the films are apt to be loosened 
from the glass. This process will do as well as 
varnishing, and is much more easily and quickly 
performed. 

G. J. D.—To clean your negative which is stained 
with silver take a weak solution of cyanide of potas- 
sium, dip a bit of surgeon’s cotton into it and rub 
the stained part gently until the stain disappears. 
Wash well and dry. It is a good plan to put the 
plate into a bath of hypo to remove all traces of 
the cyanide of potassium, which if not entirely re- 
moved makes a fresh stain of its own. 

Davip T. Lane. — To make a tooth on the film 
for retouching use finely powdered pumice stone. 
Put a little over the part to be retouched and rub 
gently, using a rotary motion. Brush off the su- 
perfluous powder and the plate will be found to 
have a good grain for taking the pencil. It is not 
necessary to use retouching varnish unless one has 
a negative which requires a great deal of retouching. 


C. E. Granam. — A clearing solution for plates 
and slides is made as follows: Saturated solution 
of alum, 4 oz.; saturated solution of citric acid, 4 0z.; 
muriatic acid, 2 drams; water, 4 oz. After fixing, 
rinse the plate and place it in this solution for two or 
three minutes. Wash well,anddry. This solution 
clears up the shadows and makes a fine printing 
negative. Yes; the developer powders for which 
formula was given in September number will keep 
indefinitely if wrapped in outside covering of waxed 
paper and stored in a tin box. 

BERTRAND BROTHERS. — In heating the devel- 
oping solution for platinotype I have found the fol- 
lowing to entail the least work. Use a large por- 
celain tray, which fill with hot water. Heat the 
developer in a porcelain-lined cup, turn the hot 
water out of the tray and the hot solution in. The 
tray being warm the solution will retain the heat 
long enough to develop ten or a dozen prints. 
There is less danger of staining prints when the so- 
lution is heated in this way. When heated in the 
tray a scum sometimes forms on the surface and a 
discoloration takes place on the sides of the tray 
at the height of the solution. With a porcelain 
tray there is no danger of staining the prints. 


TREES IN 
LANDSCAPE 


G. EDWIN KELLER 
FOURTH PRIZE 
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NOTES AND NEWS 


THE AWARDS OF THE SECOND AMERICAN SALON 
The Jury of Artists have made the following 
awards in the Second American Salon: — 


$100 PURCHASE PRIZE OF THE AMERICAN FEDERA- 
TION FOR THE BEST PICTURE, SECOND 
AMERICAN SALON 
Mrs. G. A. Barton, Birmingham, Eng., ‘‘The 
Mother’s Kiss.” 
First honorable mention: 
Italy, “‘Scene Antique.” 
Second honorable mention: Alfred Ornano, 
Genoa, Italy, ‘““M. Maeterlinck La Mort de 
Tintagiles, Act IV.” 
Third honorable mention: Wm. Clayden, Ply- 
mouth, Eng., “‘Tugging Home.” 
Honorable mention: Louis Fleckenstein, Fari- 
bault, Minn., ‘‘The Lily Pond”’; Frederick Haven 
Pratt, Worcester, Mass., ‘‘Study of a Face.” 


Guido Rey, Turin, 


$50 AWARD BY “THE COUNTRY CALENDAR”’ FOR 
BEST LANDSCAPE (AMERICAN WORK) 


Jas. E. Underhill, Brooklyn, N. Y., ‘‘Against 
Storm and Tide.” 

Honorable mention: Frederick Haven Pratt, 
Worcester, Mass., ‘‘ Landscape — Northern Italy.” 


$50 AWARD BY THE LANDMARK PUB. CO. FOR HIS- 
TORICAL LANDMARK 


Geo. T. Power, Chicago, Ill., “‘Niagara Falls.” 

There were 346 pictures accepted by 123 ex- 
hibitors, 81 American, and 42 from England, Italy, 
Argentine Republic, Cape Town, India, Holland, 
Spain, Mexico, Ireland, Germany, and Austria. 
The American workers are credited with 2.65 
pictures apiece, and the foreigners with 3.16 
apiece. There were some further pictures from 
abroad, which, however, did not get through the 
Customs house in time. Guido Rey and Alfredo 
Ornano, both of Italy, had the largest exhibit, 
with nine each. Curtis Bell, Louis Flecken- 
stein, and C. E. Townsend, all three Americans, fol- 
low with eight each. Rudolf Eickemeyer, the 
Misses Parrish, J. H. Field, Vivian Burnett, of 
this country; Mrs. G. A. Barton, and Marion 
Silverston, of England; and Giuseppe Castruccio, 
of Italy, have seven each, and the remainder from 
one to six apiece. 


ConTRARY to last year, the initial exhibition 
of the American Photographic Salon will not be 
held in New York City, but probably in Washing- 
ton, D. C., some time in December. Owing to 
the uncertainty of obtaining the desired location 
in the Capital, it is possible that the route of the 
exhibit will be as follows: Providence, R. I., De- 
cember 26; Pittsburg, Pa., January 12; Wash- 
ington, D. C., in February; Chicago, IIl., in March; 
Minneapolis, Minn., in April; Boston, Mass., in 
April; followed by New York and Philadelphia. 


This will afford us good opportunities to study 
the pictures adequately, including, no doubt, the 
contributions from England, Italy, Germany, 
France, and other foreign countries, and present 
the results to the readers of PHoTo ERA. 


THE Mittineague Paper Company, Mittineague, 
Mass., from whose products were selected all the 
beautiful covers which have been a feature of 


-Puoto ERA during the past year, sent us recently 


a complete set of samples of cover papers and 
photographic card stock, which is worthy of 
special commendation to our readers. It would 
be difficult, if not impossible, to find in the product 
of any other concern a greater assortment of 
colors, textures, and weights than can be supplied 
by the Mittineague factory, for both printer and 
photographer. A pleasing feature, especially to 
the photographer, is the fact that all these mount- 
ing papers are made entirely from pure all-rag 
stock, and no chemicals of any nature are used in 
their manufacture, which absolutely guarantees 
non-fading colors and avoids all possibility of 
injuring prints. One cannot adequately appre- 
ciate the almost infinite variety of the cover stock, 
or the beautiful color schemes it suggests, without. 
having seen the sample books, and we advise any 
printer or photographer who desires to be pro- 
gressive to get in touch with the Mittineague 
Paper Company. 


THE round, soft, atmospheric effect, the beau- 
tiful modeling, the realistic depth and perspective 
which makes a portrait lifelike, beautiful, and 
artistic can be obtained only with a lens made 
exclusively for portraiture. A Portrait Euryscope, 
Series III, the construction of which is the im- 
proved Petzval system, meets every known require- 
ment of portraiture and yields results of superlative 
excellence. This, as well as all of the Voigtlander 
lenses, has attained such world-wide fame that it 
would be superfluous to dwell upon its rapid 
growth in favor, its unequaled powers, and the 
numerous high honors bestowed upon the makers 
because of it. The career of this celebrated firm 
is marked by an unbroken series of unqualified 
successes, as illustrated by their double-portrait 
objective, the renowned Euryscopes, the superb 
Portrait Euryscopes, and the marvelous Collinear. 
Particulars regarding all these lenses will be sent 
to any address upon application to the Voigt- 
lander & Son Optical Company, 129 W. 23d St., 
New York City. 


Ir you contemplate buying any photographic 
materials or using them as Christmas gifts, do 
not fail to send for a catalogue of the H. A. Hyatt 
Supply Company, St. Louis, Mo., who carry 
everything for both the professional and amateur. 


219 


| 
| 
‘ 
~ 
é 
4 


NOTES AND NEWS 


THE Rochester Optical Company have just 
placed on the market their new 2} x 3} PREMOETTE 
CAMERA, which sells at the popular price of $5.00. 

The PREMOETTE is a folding type, and when 
closed is fully one third smaller than any other 
folding camera taking pictures of equal size. It 
has a very fine Meniscus [ens fitted to automatic 
shutter of three variations of speed, made espe- 
cially for this camera. 

The focusing manipulation is very simple, one 
having only to pull standard out to desired dis- 
tance mark, where it catches automatically. 


THE new pyro-acetone developer recently placed 
upon the market by the G. Cramer Dry Plate 
Company, is fast becoming a favorite with those 
who are using it. It works quickly and uniformly, 
without fog or frilling, can be used in a warm 
climate without ice, and does not stain the hands. 
These good qualities make it worth a trial. A 
two ounce sample bottle will be mailed on receipt 
of 15 cents. 


HAMMER’s Extra Fast Plate, advertised on an- 


other page, is the product of years of chemical 


research, which have produced a plate that is 
sensitive to orange, yellow, green, and the ordinary 
reds. The value of this special sensitiveness is 
very apparent in view work, where there are 
clouds and colored foliage, or in work embracing 
great distance, snow scenes, and the like. Dra- 
peries are reproduced in their true color values; 
auburn hair will not be reproduced as though it 
were black; freckles are less noticeable; and blue 
eyes will not be reproduced as almost white. 
This means quality in your negatives and patron- 
age at your studio. 


TuHarT the great success of the Di Nunzio Sepia 
Platinum Paper is well deserved, is apparent to 
everybody who has used it or even seen the results 
which can be produced with it. One only needs 
to see the softness of tone and brilliancy of color 
to be convinced. Mr. Di Nunzio knows what a 
good platinum paper should be, and his success 
is due to his persistence in maintaining the high 
standard of his product in spite of competition. 


OnE of the photographic supply houses of 
Boston which has demonstrated by its success 
that it has come to stay, is the new store of Per- 
cival Carmichael, at 13$ Bromfield St. The 
success of this firm is merited, because of the 
complete stock of everything photographic which 
it carries, and the very prompt and courteous 
treatment which every customer receives. Mr. 
Carmichael is never too busy to give his cus- 
tomers photographic advice and honest informa- 
tion. 


THE photographic stock house of Ralph J. 
Golsen, Chicago, Ill., announces that The Photo- 
pivot will be devoted this month to a series of 
views of their great establishment. To this end the 
current issue will be entitled ‘“‘A Photographic Trip 
through the Greatest Lens and Outfit House of 
America,” with about twenty-four half-tone illus- 
trations. One thousand copies of the edition 
will be reserved to meet requests, free of charge. 


On November 12 the Second Annual Photog- 
raphic Exhibition of the Worcester, Mass., Art 
Museum was opened. The closing date is De- 
cember 12, and from present appearances this 
exhibition represents a decided advancement over 
that of last year. Of about 400 prints shown, 
nearly half are the work of local exhibitors, while 
the remainder are loan collections from the Salon 
Club and Photo Secession. 


THE eleventh annual convention of the Photog- 
raphers’ Association of Kansas was held at 
Wichita, Oct. 17, 18, 19, 1905. The meeting this 
year surpassed those of previous years in point of 
attendance and interest, and, owing to the many 
good speakers, instructive demonstrations, and 
hearty good-fellowship, was of great benefit to 
the members and pleasing to all concerned. There 
was a fine showing of photographs, as might be 
expected, considering the fine list of awards. The 
following officers were elected: President, Samuel 
Hirst, Hutchinson; First Vice-president, W. W. 
Ferguson, Pittsburg; Second Vice-president, R. W. 
Romig, Ft. Scott; Secretary, C. J. Rolfe, Salina; 
Treasurer, B. G. Grondal, Lindsborg. 


THE fifth annual convention of the Photogra- 
phers’ Association of the Pacific Northwest and 
the second annual convention of the Photogra- 
phers’ Association of California were held jointly 
at Portland, Ore., Sept. 4, 5, 6, 7, 8, 1905. Many 
interesting demonstrations were given by the 
dealers, and the speakers, including Mr. Frank 
Barrows of Boston, Treasurer of the National 
Association, were most interesting. The reports 
of the various officers show both associations to 
be in a flourishing condition, and the idea of a 
joint convention seems to be productive of good 
feelings, a broader acquaintance with fellow- 
craftsmen, and of photography in general. The 
officers .elected were as follows: President, J. 
Savannah, Victoria, B. C.; Vice-president, Milton 
Loryea, Spokane, Wash.; Secretary - treasurer, 
W. G. Emery, Corvalis, Ore. State Vice-presi- 
dents as follows: for Oregon, T. J. Cherrington, 
Dallas; Washington, T. B. Hand, Bellingham; 
Idaho, John Fink, Nez Perce; Montana, Mrs. 
F. J. Fullerton, Great Falls; Vancouver, Stephen 
J. Thompson. 
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WE note that the Bissell Carpet Sweeper Com- 
pany is suggesting its carpet sweeper as a pleasing 
Christmas gift. This firm has probably done 
more than any other towards bringing carpet 
sweepers to their present state of perfection, and 
were the first to reduce the price to a figure within 
the reach of every one. Bissell Cyco is no longer 
a luxury but a necessity in every clean, well- 
regulated household. Our readers should take 
advantage of their attractive offer. 


THE Photographic Department of the Brooklyn 
Institute of Arts and Sciences announces that ar- 
rangements have been made to hold a series of 
five special exhibitions during the season of 1g05- 
1906, in the Department rooms at 201 Montague 
St. As these exhibitions should prove interesting 
and instructive to our many readers in Brooklyn, 
we give the dates below:— 

Nov. 14 to 18, 1905, A Representative Exhibi- 
tion; Dec. 5 to 19, 1905, Exhibition of Enlarge- 
ment on Bromide Papers; Jan. 9 to 13, 1906, 
Exhibition of Prints in Gum-bichromate; Feb. 
6 to 10, 1906, An Invitation Exhibition: Some 
prominent photographers; March 6 to 10, 1906, 
An Invitation Exhibition: Some prominent pho- 
tographers. 


As a straw which shows which way the wind 
lies the catalogue of the Obrig Camera Company 
is a bright example. The ever increasing size of 
this catalogue of photographic supplies, which in 
a few years has grown from a small booklet of a 
few pages to a handbook of over seventy, is evi- 
dence of the wonderful increase of business that 
this firm has enjoyed, and it is no exaggeration 
to say that its customers are to be found in every 
country in which English is spoken. The new 
Obrig catalogue contains a wonderful lot of in- 
formation on supplies both of the useful and the 
luxury type. Our readers can obtain a copy of 
it by sending their names and addresses to the 
Obrig Camera Company, 165 Broadway, New 
York. 


THE sixth annual meeting of the Photographers’ 
Association of Oklahoma and Indian Territory 
was held at Ardmore, Oct. 10, 11, 12, 1905. Ow- 
ing to the fact that the convention was held in 
the southern part of the territory, the attendance 
was a little light; but otherwise the meeting was 
a success and showed the association to be in a 
very flourishing condition. The following officers 
were elected: President, J. M. Gannaway, South 
McAlester, I. T.; First Vice-president, G. A. 
Streeter, Shawnee, O. T.; Second Vice-president, 
I. W. Saunders, Davis, I. T.; Secretary, J. A. 
Shuck, El Reno, O. T.; Treasurer, E. W. Hamil- 
ton, Oklahoma City, O. T. 


NOTES AND NEWS° 


AMONG the many colors now used in printing 
processes, none is so justly popular for both por- 
traiture and landscape as sepia. Its warmth and 
richness are well suited to a great variety of sub- 
jects, and we know of nothing which can excel 
the sepia papers made by Willis & Clements of 
Philadelphia, either for simplicity of manipula- 
tion or quality of tone. A sample print with de- 
scriptive pamphlet will be sent upon request. 


On another page the advertisement of the Zeiss 
lens, Double Protar, Series VIIa, sold by E. B. 
Meyrowitz of New York, should claim the atten- 
tion of every photographer who contemplates buy- 
ing a high-grade rapid anastigmat, adapted to 
all branches of instantaneous photography. The 
excellent qualities of the Zeiss lenses have been 
recognized for so many years that there is no 
necessity for dwelling on them here in detail. 
Full particulars regarding the entire Zeiss series 
will be sent upon request. 


WE have recently had submitted to us two 
striking and interesting photographic accessories 
by G. Gennert of New York and Chicago. We 
understand that the demand for these has already 
far exceeded expectations, and we can strongly 
recommend them to our readers. 

The Primus Titling Outfit is one of the latest 
and simplest that has ever been brought to our 
notice. It contains 152 letters, spaces, numbers, 
holder, tweezers, inking pad, etc., neatly boxed 
with printed instructions. The price is $1.25 
complete. With this outfit one can have no 
excuse for not being able to title negatives in a 
cheap and efficient manner. 

The printing gauge consists of a very neatly 
made nickel-plated metal frame, in which is a 
negative of twelve different densities, each being 
numbered. This is to be permanently attached 
to a printing frame and other forms, and is a 
valuable adjunct: for carbon printing, platinotype, 
gum-bichromate, and similar processes. It is 
neatly finished, and at 30 cents, the price asked, 
there should be a big demand for such a useful 
article. 


For the photographer who desires a high-grade 
lens of great speed, capable of producing fine 
printing negatives in dull weather, or for use with 
a focal plane shutter, the Goerz ‘‘Celor,” f. 4.5, 
cannot be excelled. It will cover at full aperture 
any size plate for which it is listed, giving perfect 
definition up to the edges. Extreme speed, ideal 
definition, excellent covering power, even illu- 
mination, and any amount of softness or sharp- 
ness by proper focusing are some of the features 
of this lens. Catalogue E. 6 will tell you all 
about it. 
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NOTES AND NEWS 


From the Wollensak Optical Company, Roch- 
ester, N. Y., we have received a dainty booklet, 
describing the Wollensak shutters and lenses. It 
is certainly a pleasure to look through a catalogue 
of goods representing such sterling qualities and 
fine workmanship as this firm has always manu- 
factured. In addition tg the usual type of shut- 
ters, which are a well-known product of the 
Wollensak factory, the booklet contains descrip- 
tive matter regarding a ‘“Skyshade Shutter” 
which minimizes strong overhead light, thus obvi- 
ating the common defect of an overexposed sky 
and an underexposed foreground. This is accom- 
plished by means of a shutter working before 
the lens, which admits more light from the bottom 
than from the top. Another strong feature is the 
Wollensak Portrait lens, Series A. This lens 
possesses excellent qualities and the high speed 
of f.5 at a moderate price. A booklet will be 
sent to any address on request. 


As winter approaches and snow covers the 
ground with its almost uniform whiteness, in 
strong contrast with the dark, bare trunks of 
trees and other objects, the need of orthochro- 
matic or non-halation plates is keenly felt. At 
such times Seed’s Non-halation Ortho looms large 
upon the horizon, because it combines both of 
these qualities, and in addition to being especially 
suited to the needs of winter work, is perhaps 
adapted to a greater variety of work than any 
other brand of these excellent plates. It is a 
double-coated plate of wide latitude, with the 
same speed as Seed’s 26x, and as a result of its 
orthochromatic qualities possesses pleasing grada- 
tion, roundness, and vigor without harshness. 


THis is unquestionably the most popular season 
of the year for making interiors and portraits by 
flash-light, and the choice of a flash compound 
is an important matter. Flash-light powders are, 
as a rule, dangerous, but the fact that the Agfa 
Blitzlicht, manufactured by the Berlin Aniline 
Works, 213 Water St., New York, is the only 
one among many which the United States Postal 
authorities will allow to be sent through the mails, 
speaks volumes for its safety. If you think this 
is its only good quality, get a bottle from your 
dealer, try it and learn your error. 


THE Fourth International Salon of photographic 
art will be held by the Photographic Society of 
Marseilles from the 3d to the 25th of February, 
1906. This salon will be international in character, 
and entries are desired from America. 

Entries must be made before December 31 to 
Mons. Astier, 11 rue de la Grande Armée, Mar- 
seilles, France, and pictures must arrive at the same 
address before the 15th of January. 


THE Kodak Enlarging Camera, advertised on 
another page of this magazine, is an instrument 
worthy of the attention of every camera user. It 
furnishes a better enlarging outfit at a low price 
than any other apparatus we know of, and makes 
it possible for the worker to secure fine 64 x 84 
prints from 3} x 4} or 4x 5 negatives at very little 
cost, and practically no inconvenience. If one 
wishes to work from smaller negatives than these, 
or use only a portion of a negative, inside kits may 
be had at small cost. The Eastman Kodak Com- 
pany has also devised an ingenious supplementary 
lens board which may be substituted in place of 
the front bellows of the enlarging camera, so that 
by the addition of a suitable lens the outfit may 
be used as a portrait camera. One of the editors 
of the PHoto Era has had the pleasure of using 
the instrument in both capacities, and cannot 
commend it too highly. 


THE Kalamazoo Shutter Company of Kala- 
mazoo, Mich., are now sending out a little book- 
let, announcing several new and important im- 
provements in their Low and Kazoo shutters. 
Both of these types have been used by thousands 
of photographers for many years, and so perfect 
and durable have they proved that it would seem 
difficult to improve them; yet their usefulness and 
adaptability has been increased full fifty per cent, 
while the very low prices remain the same. 


Mr. W. H. WALMSLEY, the well-known optician, 
died suddenly at his home in Philadelphia, Sunday 
evening, October 22, in his seventy-fifth year. 
For nearly forty years Mr. Walmsley was engaged 
in the optical line, and recognized as an authority 
in microscopical and photographic work, his 
specialty being photomicrography. He was an 
active member of Jas. W. Queen & Company, in 
the early days of that concern. Later he asso- 
ciated himself with the well-known house of R. & 
J. Beck, London, and in a short time built up an 
extensive demand for that firm’s product in the ~ 
United States. His success in introducing the 
Beck Lens is a matter of history among the stock 
dealers of this country. He afterwards organized 
the firm of W. H. Walmsley & Company, and 
conducted a general optical business, and also 
handled photographic goods on a large scale. He 
had recently been associated with Prof. John 
MacFarland in the Biological Department of the 
University of Pennsylvania. 

Mr. Walmsley was a contributor to various 
scientific journals, among others the British Jour- 
nal of Photography, Photographic Times Annual, 
and Photo-Miniature. He was the founder of 
the American Microscopical Society and a member 
of the Royal Microscopical Society of London. 

His loss will be mourned by a host of friends. 
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NOTES AND NEWS 


Tue Aristo Post CaARDs 


For some time past the American Aristotype 
Company has been urged to place upon the 
market a high grade sensitized collodion post card 
that would be capable of producing pleasing sepia 
effects, and at the same time, of simple manipula- 
tion. They finally decided to place upon the mar- 
ket the Aristo Gold Post Card. This card is 
coated with Aristo Gold Collodion emulsion upon 
an extra heavy grade of the purest paper stock 
obtainable, and by the simplest process of ma- 
nipulation imaginable, most beautiful sepia prints 
are obtained. 

One of the best mediums for getting money 
that has been placed within the reach of the pro- 
fessional photographer for a long time is the Aristo 
Gold Post Card. A prominent photographer 
remarked recently, when this post card was called 
to his attention, “‘I can see no reason why my 
people in the reception room cannot make addi- 
tional sales of enough of these post cards to pay 
the running expenses of my studio.” In this re- 
mark that photographer practically hit the nail 
squarely upon the head, for it seems to be a fact 
that such a result could readily be accomplished 
if the scheme is properly and energetically handled. 

We could hardly expect a portrait photographer 
to take these post cards, make negatives espe- 
cially for them, and do such a thing, but it certainly 
is a fact that enough extra orders can be taken to 
bring about such a result, from people who have 
already placed their order for as many pictures 
as they think they require. For instance, a lady 
has placed her order for say two dozen cabinet 
photographs at your regular price, say five or six 
dollars per dozen. ‘Those pictures she considers 
too expensive to give away freely to ordinary 
friends, and she reserves them for her most par- 
ticular friends and deals them out to them very 
conservatively; a good wide-awake reception room 
or sales lady can take this same customer and 
sell her from one to four or five dozen post cards, 
printed from the same negatives from which her 
original pictures were printed, for which she has 
paid five or six dollars a dozen, and readily get 
a dollar and a half or two dollars per dozen for 
the post cards which need cost the photographer 
no more than the price of the cards and the print- 
ing of the same, for the reason that they are ready 
to print and finish. 

It will be found that almost any negative that 
has been made for cabinet size prints, can readily 
be utilized for the post card portraits, simply by 
masking the negative to a suitable size to harmo- 
nize with the size of the post card. A customer 
can readily be shown that these post cards, with 
a line or two of complimentary remarks, etc., 
with the autograph of the sender, will make ap- 


propriate gifts to many dozens of her friends to 
whom she would not think of sending a full size 
and_ expensively mounted photograph. When it 
is explained to the customer that all she needs to 
do is to place a one cent stamp upon the address 
side of the card, do what writing she decides upon, 
and drop it into the mail, the matter will appeal 
to her, and it will be found that a large majority 
of customers who are ordinarily allowed to leave 
the studio with one or two dozen photographs to 
distribute among their friends, can be induced to 
buy several dozen of these cards, and the pho- 
tographers doing business along these lines will 
soon find that this extra money he is getting out 
of them will pay the running expenses of his 
studio. 

The Aristo Gold Post Card is manipulated ac- 
cording to the following 


DIRECTIONS 


Print until all detail is out or about two shades 
deeper than finished print. 

Wash in six changes of water, separating the 
cards thoroughly in each water. 

Fix for 20 minutes in hypo bath 30 grains hy- 
drometer test (or 4 oz. hypo crystals to 32 oz. 
water). 

Wash one hour in running water’ or sixteen 
changes by hand, separating the cards thoroughly 
in each water. 

Dry between photographic blotters. 


FOR PURPLE TONES 


After printing, place cards, one at a time face 
down, into a tray containing 16 ounces of water 
to which has been added } ounce of table salt. 
In this solution the cards should be kept in motion 
and thoroughly separated. Allow them to remain 
in this solution until they turn to a purple tint, 
after which rinse off in clear water containing just 
enough sal soda to make it feel smooth to the 
touch. Leave the cards in this water two or three 
minutes, then remove them to hypo bath and wash 
as directed above. 


TO FLATTEN CARDS 


Proceed as follows: Take a piece of two inch 
gas pipe or a pasteboard mailing tube two feet 
long and cover it with clean paper, pasting the 
paper to the tube. Cut a strip of heavy strong 
paper several yards long and two feet wide, roll 
same around tube, after a couple of turns roll 
the cards in face down between paper and tube 
— continue to roll until all cards are in, and let 
them stand for one hour. Should cards curl too 
much, reverse and put in roll for five or ten 
minutes. — Aristo Eagle. 
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BOOK REVIEWS 


THE MopEeRN Way IN PIcTURE MAKING. 
Eastman Kédak Co., Rochester, N. Y., 1905. 
Price, $1.00. 

This finely printed book of 190 pages is a 
treatise designed to make photography easier for 
the amateur. It covers with fulness and precision 
every point which is likely to cause him trouble. 
While devoted mostly to an exposition of the simple 
and labor-saving methods of the kodak system 
of photography in all its developments and rami- 
fications, it does not neglect the principles and 
methods of plate photography and descriptions of 
all processes, up to the most advanced, which are 
likely to come within the field of any amateur. 
There are special articles on more advanced sub- 
jects by such authorities as Alfred Stieglitz, 
Robert Demachy, Rudolf Eickemeyer, Jr., Ber- 
nard Alfieri, and several others. The book is 
finely illustrated and will afford help and counsel 
in almost every conceivable case where it is needed 
by any amateur. It may be obtained of any 
kodak dealer. 


How to Stupy Pictures. Chas. H. Coffin. 
New York, The Century Co. 

Here is a book of great value to photographers 
and picture lovers generally. Many a time have 
we wished for a concise treatise on the history of 
the art of painting, not too long and which would 
give not only a summary in chronological order 
of the great artists and their works, but also some 
insight into their methods and motives. All this 
and more has been realized in this beautiful book 
of Mr. Coffin’s, with its 513 octavo pages and 56 
full-page inserts, reproductions from the famous 
paintings of the world. Add to this a complete 
index and glossary of art and a bibliography of 
books on art and you have one of the most useful 
and valuable works on picture making that has 
appeared for many years. 


RAMBLES IN NORMANDY. Frances Miltoun. Bos- 
ton, L. C. Page & Co. $2.00 net. 

A series of picturesque chapters on the ancient 
province of Normandy, in France, is here em- 
bodied in very attractive book form. ‘The route 
followed is off the beaten tourist track and the 
reflections and experiences of the author and his 
artist friend are intensely interesting. The chap- 
ters on the ‘“‘Roads of France,” the ‘‘ Manners 
and Customs of the Country Side,” the study of 
the patois and the practical travel talk through- 
out the book make it almost invaluable to trav- 
elers in these parts. While the illustrations are 
artistic, as far as they go, we cannot help the 
wish that the illustrator had used a No. 3 A fold- 
ing pocket kodak and non-curling films for some 
of her snap-shots. They would have added very 
materially to an otherwise very interesting book. 


Book or PHotocrapHy. Paul N. Hasluck. Cas- 
sell & Co., Ltd. New York, 1905. $3.00. 

A book on photography, practical, applied, and 
theoretical, by this well-known author. The book 
contains descriptions of all processes, formula, 
sketches of apparatus, etc., of great value. The 
illustrations are, with few exceptions, technical, 
differing from many photographic handbooks 
which contain examples of pictorial photography. 
This book forms a valuable work of reference for 
both professionals and amateurs. 


Two IN Itaty. Maud Howe. Little, Brown & 
Co., Boston. $2.00, net. 

It was with pleasant remembrances of ‘‘Roma 
Beata,” published last year by Little, Brown & 
Co., that we read this new collection of ever 
delightful reminiscences by Maud Howe. In 
point of local color and artistic finish, ‘‘Two in 
Italy” is more successful than ‘‘Roma Beata,” 
although the reader who has never seen the en- 
chanted country of which Miss Howe writes will 
perhaps enjoy her first book best. To every one 
whose library contains. what is choicest and most 
delightful of modern literature, we recommend 
these two books strongly. 


WE have just received from Lothrop, Lee, and 
Shepard Co. a small volume which brings to our 
minds the small beginning from which the present 
art of engraving has sprung. The book is styled 
an exact reprint of ‘“‘The Only True Mother 
Goose,” published in 1833 by Munroe & Francis. 
It comes to us without abridgment or addition, 
straight from the hand of Thomas Fleet, as he 
gathered and published it in derision of his mother- 
in-law. The illustrations, probably made by 
Abel Bowen, the first wood-engraver in the period 
after the Revolution, show cleverness and inge- 
nuity, and we are much indebted to the publishers 
for preserving this curious souvenir of those early 
days. 


THE AMERICAN ANNUAL OF PHOTOGRAPHY AND 
PHOTOGRAPHIC TIMES ALMANAC FOR 1906. 
G. Gennert, wholesale agent. Price, paper, 
75 cents; cloth, $1.25. 

The “American Annual” for 1906 fully lives 
up to its long and worthy record of past years, 
and furnishes a wholesome feast for the eye as 
well as the mind. The illustrations are well 
selected, and represent practically every phase 
of pictorial photography, and we feel that the 
employment of less brilliancy in the matter of 
printing inks this year than last is a vast improve- 
ment. The literary portion of the volume con- 
sists of articles of a high order by men well known 
in photographic circles as well as tables and formu- 
las of great benefit to the worker. 
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Big Reduction in Subscription Price 


PHOTO ERA 


THE AMERICAN JOURNAL OF PHOTOGRAPHY 


In order to push our subscription list to 50,000 for the com- 
ing year, we have decided to reduce the subscription price 
to $1.50 per year, beginning with the January issue 1906. 


mission— to strive consistently for the creation 

of a representative American school of photog- 

raphy. Its aim has been to furnish instructive 
and interesting information in every department of photo- 
graphic progress. 
@ Knowing that there are thousands of people who desire 
such information but cannot afford a $2.50 magazine, the 
publishers have decided to reduce the price of PHOTO 
ERA to $1.50 per year. This reduction in price does 
not mean a reduction in quality. The present high stand- 
ard will be maintained and advanced. Every issue will 
be the best value for the money ever offered in the field 
of photographic publications. More and better pictures 
will be reproduced than ever before, thus keeping our 
readers in touch with the progress of artistic photography. 
Our contributors include the best authorities on photo- 

aphic subjects, and the literary form of the magazine will 

mt be maintained in accordance with the highest 
standards. Its articles will be practical and thorough; its 
editorials, dignified and timely; while its departments will 
furnish information, assistance, and criticism i those who 
desire it. 
@ PHOTO ERA at a net spot cash price of $1.50 per 
year is a great bargain. To continue it at this price we 
must have 50,000 subscribers before January Ist. You 
can help us in this. Show the publication to your friends. 
Get them to subscribe, or ye us their addresses, and if 
your photographic supply house and newsdealers do not 
carry the magazine, speak to them about it and write to 
us. It will take only a moment of your time, but do them 
a favor, aid us, benefit 


~P"= ERA has from the start had a definite 


Photo Era Publishing Company 
170 Summer Street, Boston, Massachusetts 
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Special <== 
Subscription 


@, On account of the reduction of the subscription price of PHOTO ERA, and our desire to push 
the subscription list to 50,000 before January | st, we will, until that time, make the following reduc- 
tions on combination subscriptions : — 
PHOTO ERA with THE PRACTICAL PHOTOGRAPHER, $3.50. 
PHOTO ERA with ART INPHOTOGRAPHY, $10.50. 
ART IN PHOTOGRAPHY with THE PRACTICAL PHOTOG- 
RAPHER, $11.50. 
PHOTO ERA with ART INPHOTOGRAPHY and THE PRAC- 
TICAL PHOTOGRAPHER, $12.50. 


@ We especially commend this last offer to Camera Clubs, because each subscription carries with 
it the privilege of asking for three PHOTO ERA EXHIBITS dung the year. 


€ (1) Enmery’s “How to enjoy Pictures,” price $1.50, or 
(2) Dow’s “Composition,” price $1.50, or 

(3) Poore’s “‘ Pictorial Composition,” price $1.50, or 
(4) One Portfolio PHOTO ERA Masterpieces in Art. 


@, Any one of the above articles will be sent with THE PRAC- 
TICAL PHOTOGRAPHER for a year - ° > F OR $3 ° 00 
@, We will send a copy of “La Photographie du Nu” with the PHOTO ERA for a year for 


$3.00, or we will substitute THE PRACTICAL PHOTOGRAPHER for $3.50. 


@ We will send THE NORMAL PHOTOMETER, an instrument for finding the absolutely 
correct exposure, with PHOTO ERA for a year, for $5.50, or we will substitute THE 
PRACTICAL PHOTOGRAPHER for $6.00. 


@, With every subscription to THE PRACTICAL PHOTOGRAPHER enclosing $2.50. 
whether new or a renewal, we will give you the choice of the following offers: — 
(1) A PHOTO ERA enlargement from your negative, any size up to 11x 14, or 
(2) A portfolio containing twenty-four PHOTO ERA Artist Mounts, about 
9x12 im size, containing a selection of papers of various shades and 
textures, suitable for every variety of photographic print. 


Photo Era Publishing Company 


170 Summer Street : Boston, Massachusetts 
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of Piano which to-day interests 
P the trade and the public is the 


SMALL GRAND 


cAnd the Best of all the Small Grands is the 


HENRY MILLER 
LYRIC GRAND, $650 


Special designs for upright pianos, g-nuine novel- For these pianos of special design special prices 
ties for photographers’ studios, are always carried will be made to photographers, as the advertise- 
in stock byourCompany 3*®# Js3& Ss s# ment is considered of value to the manufacturer. 


CATALOGUE FREE 


HENRY F. MILLER & SONS PIANO CO. 
BOSTON 
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ANSCO 


NON-CURLING FILMS 


SUPERIOR IN QUALITY — COST 10 PER CENT LESS 


MADE TO FIT ANSCOS, KODAKS, AND 


OTHER FILM CAMERAS... . 
BY ALL INDEPENDENT DEALERS. ... . 


FOR SALE 


IF YOUR DEALER DOES NOT CARRY THEM IN STOCK, SEND DIRECT TO 


PINKHAM @® SMITH, N. E. Trade Agents 


288-290 BOYLSTON STREET, BOSTON, MASSACHUSETTS 


P. & S. SPECIAL PORTRAIT SEMI-ACHROMATIC AND PORTRAIT SYMMET- 


RICAL LENSES. . 


ALL KINDS FOR PROFESSIONALS AND AMATEURS. . . 


. . PHOTOGRAPHIC SUPPLIES, CHEMICALS, ETC., OF 


LOWEST PRICES. 


Photographs: 


Ln Colors of NATURE 


PSA CASA STEA CA 


The Sotcram Sensirizep PHotrocrarH Paper 
CHEMIcALs are now on the market. With them ex- 
quisite pictures can be made photographically in the 


colors of Nature, with any of the cameras now in use. 
‘and with either plates or films. 


The Solgram perma- 
nently reproduces the object photographically in all its 
shades and tints. No other process of producing a 
photograph is capable of doing this. 

@_ It is easy to do, and you can do it. For beautiful 
results it has no equal. Price is as low as any good 
black and white paper. Full and simple directions 
with each package of paper. For further information 
write for booklet. 


Solgram Color Photo Co. 


No. 1 JOSEPH’S ALLEY, DOWNINGTON, PA. 


(Martors Mew Treatise 


ON THE MODERN METHODS of 


CARBON PRINTING 


@, Embraces all the new features of the 20th Century advancement 
in Carbon Photography ; and contains many distinctively new meth- 
ods, that practically eliminate the former difficulties, and give the 
photographer a complete mastery over the process in every clime, and 
at all seasons of the year. 

@, The work is thoroughly up to date in every respect, and probably 
the most practical treatise ever written on the Carbon process. 

@ One of the greatest achievements ofthe MODERN PROCESS is 


¢Marton’s New Rapid Method 


In which the tissue is made sensitive and dry, ready for use, in five 
minutes; which practically eliminates one of the disagreeable 
features of the old process, and makes Carbon printing the most 
simple and expedient as well as the most economical of all photo- 
printing methods. 

@ The book contains 225 pages (6x 814) with many etchings 
and engravings, illustrating the various methods employed by ac- 
knowledged experts in Carbon printing. 


HANDSOMELY BOUND IN FULL CLOTH 
. Price, cash with order, $2.50. Postage 15 Cents 


MARTON’S CARBON STUDIO 
BLOOMINGTON, ILLINOIS 
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20 OTHER STYLES OF PREMOS 


Perfect in Every Detail 


PREMO 
Reflecting Camera 


Shows object full picture size and right side up 
while making exposure. Half the size of other 


FOCAL PLANE SHUTTER. Speed limit, 


Price (without lens) 


Send for 1905 Catalogue 


FOR RAPID PHOTOGRAPHY 


cameras for rapid photography 


tivo seconds. Glass Plates or Daylight 
Loading Premo Film Pack 


Rochester Optical Co., Rochester, N. ini 


THE RUSSWIN 
FOOD CUTTER 


Adjustable 
Durable 
Finished 


For Sale through the Hardware trade generally 


RUSSELL & ERWIN Conpany 
New Britain, Conn., U.S. A. 


New York Philadelphia Baltimore Chicago 
San Francisco London, Eng. 


IN THE CHOICE OF 


Wedding Gifts 
STERLING SILVER 


The very large stock of THE 
GORHAM CO. presents most 
exceptional advantages .”. 
Both in extent and variety it of- 
fers every opportunity for meet- 
ing any particular preference. 
Individual pieces as well as com- 
plete Services for all occasions 
may be seen in the most ap- 
proved designs, and at prices that 
offer a wide range in selection 


THE GORHAM COMPANY 


Silversmiths and $oldsmiths 
Broadway and 19th Street, New York 
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The Newest Joy in Photography | 


landscape negative with one printing and one development. 


Just to “Show You” a 
sample print, post-paid, 
THE SENSATION OF THE HOUR 25 cents 


a photographic paper which yields Prints in the Colors of Nature from an ordinary 


No special apparatus. 
developed in water 


Samp le = ckages with — To be had at all dealers 

ple print and sensitizer 
4x5 and smaller, $1.00 
5x7 and smaller, $1.50 


No. 3 


wal FOLDING 
Wig HAWK EYE 
Model 4. 


IDEAL IN CONSTRUCTION—PERFECT IN RESULTS. 
Loads in Daylight with Blair or Eastman Film. 


All that is best is embodied in the equipment of thiscamera. Made of aluminum— 
fitted with 1905 B. & L. Auto. Shutter and R. R. lens, speed f. 8—rising and falling 
front and rack and pinion. 


Price, - = $22.00 


Hawk Eyes are sold and recommended by all dealers, 


BLAIR CAMERA CO. 
Send for 1905 Descriptive Catalogue. Rochester, R. ¥. 
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influence his patrons to 
order large portraits of a 
quality they wont be 
ashamed to have in their homes ten 
years from now (We are in a posi- 
tion to make those portraits 


WEST SOMERVILLE MASS 


Particular 
Photographic 
Portraiture 


y= 
‘ 
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a 
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Standard 
EXTRA 


Ghe plate for everything 


It gives the delicate detail in half- 
tones so important in portraiture, 
and is capable of producing view 


negatives of boldness and brilliancy. 


Sold by all dealers. 


STANDARD DRY PLATE DIVISION, 


Eastman Kodak Company, 
ROCHESTER, N, Y. 


Valuable information in our free booklet, ‘‘Development Simplified.”’ 
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The Plates the Future 


p- Sigma Brand, fastest in the world. 


Green Label - Extra Rapid. 
Yellow Label - Medium. 
Red Label - 


Orthochr omatic A = Sensitive to green and yellow. 
Orthochr omatic B - Sensitive to yellow and red. 


Pp anchromatic C - Sensitive to green, yellow, and red ; 
Are the most sensitive to red manufactured. 


Non-halation Ortho - 


The only plate on the market which JS all its name signifies. 
We especially recommend these to you. 


Lantern Slide and Transparency Plates. 


We are so convinced that our plates will merit your FULL appro- 
bation, that we are prepared to send you a free sample of any brand 
you might designate, FOR THE ASKING. 


Let your own J4etter judgment guide your future purchases. 


We are not in any Trust. 


Lumiere North American Co., Lcd. 
LYONS, FRANCE BURLINGTON, VT. 


N. Y. Office 11 West 27th St. 


CORRESPONDING WITH ADVERTISERS PLEASE MENTION THE PHOTO 


ERA 


| 
‘4 
‘ 
q 
; 
4 
IN 


=> 
Vi} New York THE 


Headswarers Camera Co. 


EASTMAN KODAK 
(Complete line) Developing and Printing—Promptest and Best. 


HAWKEYES, POCOS ENLARGEMENTS 
HICS 
ee Write for our photo newspaper * Down- 


CENTURYS “<< < ‘ Town Topics” and our cut-rate 
Catalogue—both free 


Fresh Films, Film Packs 
«©6165 Broadway, New York 


Films and Outfits 
Specially Packed. Telephone 4704 Cortlandt 


RALPH J. GOLSEN, CHICAGO Is The “‘ One Man Method ’’ 


“The Lens Man”|| SUCCESSFUL 


R. F.H. McCLURE, who won the 


COMPLETE OUTFITS Photo Era free trip to Europe, 

3 developed his films with my 

t is mone y in your developer and method, and printed by my 

system, after taking my course of instruc- 

poe ket to bu y from don shortly 

R 1 G Chi WRITE FOR PROSPECTUS 
a ‘Pp J , O sen, 1cago MILTON WAIDE, 164 5th Av., New York 

The Greatest Lens and Outfit House of America. “ONE MAN METHOD” 


Edinol | 2 Parts 


Acetonesulphite . . Pars 
Hydroquinone. ‘ 1 Part 


MIXED ACCORDING TO OUR DIRECTIONS IS 


Me. DEVELOPER 


Definitely adopted by all who have tried it. 


iF YOU DO NOT KNOW ABOUT IT 


SEND FOR SAMPLE AND LITERATURE 


FARBENFABRIKEN OF ELBERFELD co. 


40 STONE STREET, “ % NEW YORK CITY 
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GENNERT’S 


FOR DEVELOPING 


From 
6 to 18 Plates 
or Films 
at One Time 
WITHOUT 
ATTENTION 


Auto-Tank in Use 


Gennert’s Auto-Developer 


Showing Plates Raised for Examination 


Circulars and Descriptive Pamphlets at all Dealers or 


G. GENNERT, 


24-26 East 13th St., New York 
23 East Lake Street, Chicago 


TANK 
Development 


The greatest time saver 
ever introduced. You 
pour in the Auto-Devel- 
oper, put your exposed 

ates in the rack, lower 
itin the Auto-Tank, close 
the lid, enjoy a smoke, or 
read, and in a short time 
your negatives are devel- 
oped without any atten- 
tion or worry. Variations 
of exposure make no dif- 
ference in the result. 
Every trace of detail will 
be brought out with good 
density, fine grain, and 
absolute from 


Sog. 


Makes developing a 
pleasure and results a 
certainty. You can de- 
velop whilst you attend 
to other work and thus 
save time. 


Simplicity 
Uniformity 
Excellence 


PICTURES MOUNTED WITH 
PhotoMounter 


Have an excellence peculiarly their own 


The best results are only produced by the 

best methods and means— the best res: 

in Photograph, Poster, and other mounting 

; can only be attained by using the best 

j mounting paste— 

@ HIGGINS’ PHOTO MOUNTER 
(Excellent novel brush with each jar). 

At Dealers in Photo Supplies, Artists’ Materials 

Stationery 


A 3-ounce jar, pope by mail, for 30 cents, or circulars 


CHAS. M. HIGGINS & CO., Mfrs. 
NEW YORK CHICAGO LONDON 


Main Office, 271 Ninth St. : Factory, 240-244 Eighth St. 
BROOKLYN, N. Y., U.S.A. 
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Pou Want Cramer Chemicals 


¢Allin Dry Form PURE, UNIFORM, CONVENIENT 


Put Up in Glass 


Cramer’s C. P. Dry Sulphite 


of Soda 
r=pound bottles... 30c. 
Cramer’s C. P. Dry Carbonate 
of Soda 
1-pound bottles. . 25c. 


Edinol Developer 


In hermetically sealed glass tubes, 

makes 64 to 96 ounces of devel- 

oper (Professional size), per tube. .30c. 
Does not stain the hands 


Edinol Developer 


In hermetically sealed glass tubes, 

with capsule corks, for plate, paper 

or tank development, makes 6 to 

10 ounces of developer (Amateur 

Se. 
Does not stain the hands. 


Reducer No. 1 
Reduces contrast for negatives too 
intense in the lights, and whose 
details must be preserved, per 


MANUFACTURED BY 


G. CRAMER 


10c. Bry Plate Company 


Reducer No. 2 


Increases contrast for overexposed 
and overdeveloped negatives, per 


Intensifier 


Makes one solution for increasing 
the density of thin negatives, per 


Meta-Chrome Hardening 
Powder 


For plate or film fixing baths, 
make 4 gallon of bath, per tube. .15¢c. 


ST. LOUIS NEW YORK 


For Sale by All Dealers 


The PURITY, UNIFORMITY, and CONVENIENCE of these preparations make them necessary in every dark room 


A STORY THAT STIRS THE BLOOD 


Hester the 


By THEODORA PECK 
Frontispiece by Thomas Mitchell Peirce 


Scene: Vermont in the days when it was part 
of the so-called Hampshire Grants. 


Characters: Hester Robinson («Hester of the 
Grants’’), Ethan Allen, Ira Allen 
Parson Dewey and others. 


FOX, DUFFIELD & CO., 36 East 21st St, New York 
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CORRECT COLOR VALUES 


every lime you vuSe a 
HAMMED ORTHOCHROMATIC 


Why be content with any but the best? Why use 
an uncorrected plate that makes a yellow or a red 
look darker than a blue? The Hammer Ortho plate 
and screen gives every color in its popes relative 
depth or value. For landscape work or studio por- 
traits they cannot be equalled. The slight addi- 
tional length of exposure (when a color screen is 
used)is more than made ~~ in results. If you have 
never used them, the results will surprise you. If 
you have, you know well the sterling quality of the 
’ plate, and you know, too, how vastly superior it is 
toany other. The time is coming when all plates 
used will be color sensitive. Why not anticipatethe 
innovation and begin now? People are writing us 
daily of the beautiful results they are obtaining on 
our Orthos. Itis a pleasing sign that the best ama- 
teurs in the country, anda great many of the profes- 
sionals, use nothing but our Orthochromatic plates. 
© Our little book, “A Short Talk on Negative Mak- 
ing,” deals plainly with the Orthochromatic plate, 
and we strongly advise that you send us your ad- 
dress that we may mail you a copy. It is a veritable 
“fund ofinformation”’ on | and is illus- 
trated with half-tones, direct from the negative, 
showing examples of good and bad lighting. 
€ Write to-day for the booklet. It’s FREE! 


HAMMER DRY PLATE CO. 


SAINT LOUIS MISSOURI 


The Preserver 
and Beautifier of 
the Complexion. 

A Positive Re- 
lief for Prickly 
Heat, Chafing and 
Sunburn, 

“tm, 
Gerhard Mennen Co., Newark, N. J. 


TRY MENNEN’S VIOLET TALCUM. 


MAKE Ge WOODWORK OF 
YOUR OLD CAMERAS NEW WITH 


WANKER, 


@ Liquin Veneer will instantly renew all varnished, painted, and 
enameled surfaces. It is easy to apply, only a piece of cheese-cloth 
isnecessary. Nodrying to wait for. @ For sale by progressive druggists, 
grocers, hardware and furniture dealers, Price, soc. Send us your 
dealer’s name and address and we will mail you a sample bottle free. 


Buffalo Specialty Companp 


COPLEY SQUARE 
HOTEL—— 


Cor. Huntington Ave. and Exeter St., Boston 


NEAREST HOTEL TO 
THE CONVENTION 
Large Dining Room Facilities. Prices Moderate 


LONG DISTANCE TELEPHONE IN EVERY ROOM 


AMOS H. WHIPPLE, Proprietor 


To the Members of the 
Photographers’ Association of 


¢ America 


During the coming National Convention 


you and your friends are invited to make 


our office your headquartery. 
JOS. DI NUNZIO 


35 Oliver St., Boston, Mass. 
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FOURTH ANNUAL PHOTOGRAPHIC 
CONTEST of the PHOTO ERA FOR 1905 


a The PHOTO ERA cordially invites all photographers to enter pictures in its Fourth Annual Contest. 
| The pictures will be divided by the judges into two classes, one in which human life is the principal 
interest, including portraits, genre studies, etc., and another in which human life is absent or subordi- 
nate, including landscape, architectural, marine, and still-life pictures, etc. 


Each competitor may submit as many pictures as desired, Each picture submitted must have 
Conditions the to the back. Any of of this form may be had 

by addressing the Photo Era, 170 Summer St., Boston, Mass., and enclosing a two-cent stamp. 
Pictures will be returned only if return postage is enclosed and request made at time of entry. Otherwise we . 
are not able to find individual pictures in the great number entered. 

The Photo Era will keep all pictures awarded prizes, or honorable mention, and shall have the right to reproduce 
any picture submitted. The entry of pictures will be considered as agreement to these conditions. 

All prints entered must reach this office on or before November 1, 1905. 


Awards In Each Class Prizes will be Awarded as follows: 

RANK VALUE NATURE RANK VALUE , NATURE 
Ist $25.00 Cash. 5th $2.00 One copy Art in Photography. 
2nd 10.00 Subscription to Art in Photography. 6th 
: ula i f one dollar’s worth of mounts. 
3rd 5.00 Subscription to Photo Era and The 7th Choice o 
4th 2.50 Subscription to Photo Era or The 9th The Practical Phot her. 

Practical Photographer. 10th 


If further pictures are deemed worthy of award, they will be given Honorable Mention, and two numbers of 
The Practical Photographer will be sent to the maker of each. 


will be awarded to the maker of the best set of photographs submitted. This consists 
Che Grand Prise of a Sterling Silver Loving-cup, thirteen inches high, valued at $75.00, to become 
4 the property of any contestant who wins the grand prize award two years in succession. This cup is at present in the 
possession of Mr. C. F. Clarke, of Springfield, Mass., winner of the Grand Prize in our 1904 contest. The name of each 
winner is engraved upon the cup, and it remains in his possession until the close of the year in which he wins it. As may 
be seen from the illustration, the cup is well worth trying for. ee 
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Photo Cra Annual Contest 


For 1905 


Each picture submitted must have this coupon on its 
back. Any number of copies of this coupon may be 
obtained by sending 2-cent stamp to 


PHOTO ERA PUBLISHING CO. 
170 Summer Street, Boston, Mass. 
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The extremely simple ferro- 
type dry plate camera that 
makes a complete picture 
in one minute, including 
time of exposure. 


Great Money Maker 


If you are thinking of oper- 
ating a gallery, write us. 
With the Quta you will 
have no use for a dark 
room. It’s so simple. a 
child can operate it. 


Quta Camera & Plate Co. 


88 Cypress Ave., New York 


36 COLUMBUS AVE. 
BOSTON. MAss. 


Autotype Carbon Tissues 


TRADE MARK 


AUTOTYPE. 
Manufactured by THE AUTOTYPE CO., London 
In bands, 2 1-2x12 feet. In cut sizes 5x7 and 8x10. All 


colors in demand. SINGLE TRANSFER and DOUBLE 
TRANSFER PAPERS. Send for detailed list. 


TRADE AGENTS. 


George Murphy, Inc, 57 East 9th St., New York 


Polygraphisches Institut A.-G. 
ZURICH, SWITZERLAND 


Prepares artistic printed matter by all photomechanical 
processes, half-tone, three-color process, zinc etching, lith- 
ography, typography, etc. Business cards, prospectuses, 
catalogues, booklets, advertisements, postcards, posters, etc. 
Estimates of cost cheerfully and FREE. 


Qulletin Dhotogiob 


A richly illustrated German monthly magazine for amateurs: 
Size 94x 12% inches, superb execution. Subscription price to 
foreign countries, including postage, Mk. 6.50 or $1.60. Sample 
copy free on request. Subscriptions may be sent to PHOTO 
ERA ordirect tothe publishers. AAAAAA + 


POLYGRAPHISCHES INSTITUT, A.-G., Zurich, Switzerland 
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SEED PLATES 
ENGLAND 


EYEMOUTH. 


“When you suggested that I should use SEED PLATES, saying that 
you were positive they would give me satisfaction, as they were the best 
plates in the world, I took the statement cum grano salis, but when I devel- 
oped the first two plates with my usual developer I got an eye-opener ; the 
amount of detail and brilliancy was quite foreign to what I had been getting. 
By the time the dozen were all developed I was quite converted to your and 
the makers’ opinion, that they are the finest plates in the world, and I, for 
one, speaking from a commercial point of view, would rather pay 6d per 
dozen more than use any other make of plate on the market, as the amount 
of latitude in exposing and developing is most extraordinary, and in a studio 
this is, as you know, most certainly worth a lot to a professional ; and as 
for amateurs’ use, it is the very plate for them. 


‘ “WALTER FLEET.” 


Ask for our Booklet, “ART OF NEGATIVE MAKING” 


SEED DRY PLATE COMPANY 


NEW YORK, N. Y., 57 East Ninth Street SAINT LOUIS, MISSOURI 
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Ge COLLINEAR LENS 


WANTS 


TRY 


Collinear Circulars and Collinear Lenses 
on trial, obtainable through Your Dealer or 


THE VOIGTLAENDER @ SON OPTICAL CO. 
129 West Twenty-third Street, New York City 


The Stern Reality 


breakdown — another — everlasting repairs — general confusion 3#* 3#* 


What It Means: 


Loss of time and heavy 
expenses. Work delayed, and 
customer lost. Embarrassment; 
failure. Buy a, good machine, 
and be certain of the best -re- 
sults. Don’t be five-cent wise, 
and dollar foolish. If you want 
the real thing in photo-engraving 
machinery, we can show it to 
you. Drop us a line and test us. 


John Royle ¢& Sons 
Paterson, N.J., U.S.A. 
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TENTH ANNUAL CONTEST 
For cAmateur Photographers 


1,000 DOLLARS IN AWARDS 
Grand Award 


Sterling Silver Cup 
16 inches high 


— 


Six Graded Awards 


First Award . . . $175.00 
Second Award . . 150.00 
Third Award. . . 125.00 
Fourth Award . . 100.00 
Fifth Award . . . 75.00 
Sixth Award . . . 50.00 


Six Special Awards 


Each $25.00 in Gold or $30.00 
worth of Photographic 
Supplies 


CONTEST 
CLOSES 
OCTOBER 31 
1905 


For illustrated Announcement containing list of awards, conditions, and all information 
concerning the contest, send narie and address to 


THE YOUTH’S COMPANION 


Ge Photographic Department 
BOSTON, MASSACHUSETTS 
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To the earnest amateur, who aspires to better 
results, who wants pictures above the average, we 
recommend Plastigmat, a lens of the highest optical 
corrections, great speed, and crisp definition. 

Plastigmat has the proper length of focus to 
give good perspective. 

_ The rear combination can be used singly at a 
speed equal to that of the ordinary camera lens, 
giving double the size image given by the com- 
bined systems. 

Plastigmat is especially built for compactness, 
and can be used with all shutters working between 
the lenses. 

Plastigmat fitted with Volute Shutter is the 
ideal hand camera equipment. 


ROCHESTER, N. Y. 


Plastigmat 6.8 


Bausch @ Lomb Optical Co. 


New York, Boston, Chicago, San Francisco, U.S.A. Frankfurt a/M, Germany. 
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SOMETHING ENTIRELY NEW 


PRINTING OUT POST=CARDS 


YIELDING PRINTS RICH IN DETAIL AND OF BEAUTIFUL TONE 
Price 20 cents per dozen. $2.00 per gross 


ROTOGRAPH— The best bromide papet in the CARBON PIGMENT PAPERS. The best 


world for enlarging work or contact printing from and most simple papers to work; note the following: 
strong negatives. 
wie ; : "| want to tell you that as a photographer who began 
ROTOX gaslight papers give the greatest detail work in 1887 I have never seen a Carbon print made 
and richest prints of any developing papers with such ease as those I have just made with your 
made. papers, and I shall publish the fact with pleasure." 


Send stamps for copy of PHOTO CRITIC and other interesting printed matter. 


THE ROTOGRAPH 


10,000 Per 


Printed, developed, dried, ready for use, is what one of our Pat- 
ented Electric Photo Printing Machines can do. | We pnint to 
order photographs in any size and quantity on our celebrated 
“Rotograph” Bromide Papers. € When inquiring for prices, 
state size and quantity desired. 


Che Rotngraph Company 


771 EAST 164TH ST., NEW YORK CITY 
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Good Piano 


is an essential part of every rightly equipped 


studio. There are three reasons why every pho- 


tographer should buy a Hlason & Hamlin 


piano for his studio 


@._ 1. Because a first-class name on the piano gives the 
stamp of established quality to the whole studio. 


@ 2. Because only an artistic instrument is capable of pro- 
ducing a truly musical and sympathetic quality of tone, 
insensibly composing the felons and giving to the sitter 
calmness and poise, so necessary for a tt icturee A 
poor instrument irritates; a fine instrument soothes. 


@ 3. Because a Masons Hamliw piano is an In- 


vestment, constantly growing more valuable as 
time mellows it; in fact, a perfectly constructed piano, 


like a fine violin, improves with age. A yo gee made - 


piano, on the panera” rapidly deteriorates, and is in no 
sense an "investment," but rather an Expense. 


Catalogues Mailed on Application 


Manufacturers of 


Artistic Pianos 


492 Boylston Street, Boston, Massachusetts 


(OPPOSITE INSTITUTE OF TECHNOLOGY ) 
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| THE DAYLIGHT O BIF O PROCESS 


PATENTS APPLIED FOR 


FOR LOADING OR DEVELOPING BY GAS OR SUBDUED DAYLIGHT NO DARK ROOM REQUIRED 


A new invention which simplifies photography. Reduces the work of picture taking and developing. 
Can be used by any one. A necessity to all photographers and half-tone engravers. Colorless. 


O B | F O Eliminates the dark room, developing machine or any other substitute for the 

dark robm. Obviates fog, saving lost plates. Produces better color values. 

Makes plates or films non-halation. Permits’ of making reproductions and enlargements like the 
original in depth of focus and color values. Great for positives. 


TWO SIZES. For eight ounces 30 cents—For sixteen ounces 50 cents. Postage paid 


THE PRINDLE PROCESS CO., 74 BROAD STREET, BOSTON, MASS. 


PRICES FOR ENUARGCEMEN TS 


Enlargements made from Prints, $0.25 
4x5 | 5x7 |64x84| 8x10 | 10x12) 11x14 | 14x17 16x 20 extra for making negatives. 
Black Bromide | tamountea 40 -80 90 | 1.10 Express charges both ways to be 
Flexible Mounts 50 | 20 |-.70| 20 | 90/100 1.25 | 
Negatives ‘hatte tmemniod 65 75 85 95 1.15 1.25 1.50 Negatives should be securely packed 
in excelsior in a large box, and 
Royal Brown | Flexible Mounts .60 80 | 1.25 | 1.50 | 2.00 | 2.50 | 3.00 express prepaid. We accept no 
% : responsibility for safety of nega 
| 90 | 1.40 1.65 2.25 | 2.75 | 3.25 tives, but will pack properly for 
from Negatives | Stretchers | 1.00 | 1.25 | 1.75 | 2.95 | 2.75 | 8.25 | 3.75 — 
: Enlarged Negatives from Glass } | .90 | 1.00 3 3 00 oD 5. On large portraits, a special price 
ositives 80 | 1.00 | 1.50 | | will be charged for necessary hard 
Contaet Positives on Glass .25 | B35 | .50 | | | | | work, varying from $2.00 to $5.00 


more than prices given. 


PHOTO ERA PUBLISHING CO., 170 Summer Street, Boston. 


Atlantic Hotei Belleciaire 


Broadway and 77th Street, 


i { New York. 


: The Resort of HEALTH, 
PLEASURE and FASHION 


and West 130th St. 
Cars pass the 
door. 

Luxurious rooms 
for permanent 
and transient 
guests. 


Restaurant 
a Feature. 
Exquisite 
Palm Room. 
Art Nouveau 
Cafe. 
Royal 
ungarian 
New Jersey Orchestra. 


“Most Artistically Beautiful Hotel in the 
World.” Can offer few single rooms, with 


te 8 


These Hours 


From New York via 


( entra | bath, beautifully furnished, suitable for two 
people, $60 per month. 
TRANSIENT RATES: 

Parl 2Bed ooms, with bath, d d 
Luxurious Equipment Fast Service very San $7 

uity. 
Stations : C. M. BURT “The Hote Belle- 
y Foot West 23rd Street, N. R. General Passenger Agent 
Foot Liberty Street, N. R. New Yak MILTON ROBLEE, Proprietor. 
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DRY PLATES 


(Made in Germany) 


Noted for Extreme Rapidity 
and Superior Quality 


Sold at 


DOPULAR PRICES 


AGFA 


The most reliable Plate for 
your vacation holiday 


Your dealer can supply you 


Also, makers of Amidol, 
Rodinal, Eikonogen, Agfa In- 
tensifier, Agfa Reducer, Agfa 
Pyro, Unal, Blitzlicht, and 
Isolar Dry Plates 


BERLIN ANILINE WORKS 
213-215 Water Streel, NEW YORK CITY 


A Guard against Failure 
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POSTAL 


It is much more interesting to make your own 


CARDS 


from your own negatives, than to buy them 
ready made. 


A package of our Sensitized Cards, by mail, costs 
50c. Send for postal containing Platinotype Print. 


<4 WILLIS @ CLEMENTS 
1814 Chestnut St., Philadelphia 


PHOTOGRAPHS <ARTISTICALLY FRAMED 


For exhibition purposes or home decoration. A fine photograph 
is doubled in value by a suitable frame. We make a specialty 
of selecting and coloring frames to bring out the values of the 
pictures. Our results and our prices are both satisfactory. 


Ss. A. HOLMES 
fAanufacturer of Picture Frames 


TELEPHONE OVALS AND CIRCLES 


CONNECTION 


128 SUMMER STREET, BOSTON 


REGILDING 


RESTORING 


ZEISS 


RELATIVE 


Sharpness of delineation, , and 
brilliancy of definition, perfect cor- 
rection, uniformity of lighting, and 


maximum speed. 


request to those interested. 


APERTURE 


‘Unapproachable for all - around 


work, including snap-shots, por- 


traits, groups, landscapes, enlarge- 
ments, projection. 


THE IDEAL LENS FOR DISCRIMINATING AMATEURS 


CARL ZEISS OF JENA 


is the maker of this and othér famous photographic lenses which are fully described in the illustrated catalog we are sending on 


£72. 104 EAST 23d ST., NEW YORK 
z . Also at 125 WEST 42d ST., and 650 MADISON AVE. 


BRANCHES: MINNEAPOLIS 3 RUE SCRIBE, PARIS ST. PAUL - 
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Century 
Cameras 


Are equipped with Shutters having 


A Separate ‘Lever for Focusing 


The Century Shutter does not require , after focusing, as the leaves can be 
instantly opened and closed without turning the indicator to “ Time,” and then back 
again to speed desired. Just ask your dealer or write us for a Century Catalogue. 
It illustrates and describes the many exclusive Century features. 


film, fom 0910000. Century Camera Co., Rochester, N. Y. 


HOTEL LENOX 


FIRE PROOF 


EUROPEAN PLAN 


BOYLSTON © EXETER STREETS, BACK BAY 
‘BOSTON 


C. A. GLEASON : : : MANAGER 
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THE DYNAR LENS 


An entirely new lens of high speed, sharp definition, and 
excellent covering power. Made especially for pocket 
cameras, fits directly into the current styles of shutters. 
including the 3A Kodak Auto Shutter. 


DYNAR 


FOR 3A F.P.KODAK 


$25.00 


APERTURE F6 Price includes handsome case as shown in illustration 


Sold and sent on trial by all dealers For full particulars, apply to 


THE VOIGTLAENDER & SON OPTICAL COMPANY 
129 West Twenty-third Street NEW YORK CITY 


A Corner on Trays 


ently, Easily an uickly. 
opening. A professional 
studio shutter with a rec- 

ZY ord for durability and re- 
sults. No Worry if a Pack- 

ard is used, whether it be 


; cut, marks the best tray to buy if you wish the strongest, smoothest, most 

easily cleaned, proof against chemicals, durable Composition Tray in the 
world. The only one equally adapted for Plate, Film, or Paper. Write us if you 
wish to be up-to-date and if your dealer does not have them. You will know them 
by the raised corner. The name is the ‘*‘ Royal Amateur,’’ and the 
maker the 


Compressed Fibre Co., 6 Beacon St., Boston. 


FOR RETOUCHING suy —— | 
DIXON’S PENCILS As we are constantly receiving second-hand cameras and lenses in exchange for 


other goods, 


well to write] We Buy, Sell, and Exchange Jus your wants 


in that line, 


you would do 


as we probably 
MENTION THIS PAPER and SEND 16c., STAMPS, for SAMPLES can supply them, and you willsave money. Money back if not satisfactory. 


JOSEPH DIXON CRUCIBLE CO., Jersey City, N. J. C.W. SHEPARD, Studio Bidg., 110 Tremont St., Boston 
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Don't Worry, Work! 
‘ 
an infant or a group, you 
é anyone but yourself. Made in sizes from1\ inch 
- opening up to 64 inch inclusive; and ‘*TIME”’ ex- ‘ 
vial | posures Only, or “TIME” an “instantaneous. Very 
| fast yet low in price. Ask the makers for de- 
: } “ae Peay —— of ALL DEALERS or direct from MICH PHOTO 
le - SHUTTER CO., Makers. 206 E. Water St., Kala- 
mazoo Mich. Other makes repaired. 


Eastman Kodak 


ROCHESTER, N. Y. 


TANK DEVELOPMENT. 


A. HORSELEY HINTON IN THE LON- 
DON DAILY GRAPHIC. 


On all hands the enterprise of 
various manufacturers of photographic 
appliances seems to tend to the simpli- 
fication of the process of development, 
the difficulties of which have for years 
induced the dilletante to hand his 
exposed films or plates to others for 
development, with the result that, not 
being able to follow the evolution of 
the visible image from the apparently 
unaltered film, the photographic tyro 
learnt nothing, besides being unable 
to impart to his results that personal 
element which is so important a char- 
acteristic of the better-class photo- 
graphy. But the developing machines 
and tanks for stand development, of 
which so much has been heard of late, 
go far to remove the difficulties and 
constitute an allurement to the making 
of more numerous exposures, the 
higher average of successes making 
the beginner better pleased with him- 
self, and much more ready to perse- 
vere. The new Kodak Tank De- 
veloper combines with the advantages 
of stand development that of entirely 
dispensing with the use of the dark- 
room. The rollable film is first wound 
off into an orange celluloid covering, 
in which condition it is transferred to 
a cylindrical trough containing the 
developing solution, and there the 
entire length of film develops, only 
requiring to be occasionally withdrawn 
and returned in an inverted position. 
The entire procedure, from start to 
finish, is of the simplest description, 
otherwise the apparatus would defeat 
its own end, which is to encourage the 
beginner and facilitate. the perform- 
ances of the more practiced by impart- 
ing a mechanical certainty to the 
process of film development. 


New 
Daylight 
Method 


KODAK 
TANK 


Developer 


No Crank Turning 
During Development. 


No Dark-Room. 


Three years of successful use have 
Proven that the Kodak Developing 
Machines produce better negatives 
than were produced by the old dark- 
room method. The Kodak TANK is 
an improvement on the Machine. 


EASTMAN KODAK CoO. 


Circular at the 
dealers or by mait, | Rochester, N. Y. 
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Eastman 


ROCHESTER, N. Y. 


Kodak Company | 


FROM A NOVICE. 


CLEVER WORK WITHA NO. 2 BROWNIE 
CAMERA, 


There is not, after all, much in the 
old saying that the camera tells only 
the truth. The accompanying repro- 
duction of a Brownie print shows not 
only that photography can deceive, 
but that much pleasure can be derived 
from its deceits. And furthermore it 
shows that neither complicated appa- 
ratus nor long experience are essential 
to clever work. 


New York, March atst, 1905. 


EASTMAN Kopak Co., 
Rochester, N. Y. 
Dear Sirs:— 

To the casual observer the enclosed little 
photograph would appear to be a picture 
of a marble bust or statuette, but it isn’t. It 
is a photograph of my wife which I took 
with that wonderful little instrument, No. 2 
Brownie. 

I send you the photograph because I 
think the pose, etc. is somewhat of a 
novelty in the line of portraiture, and I 
believe you will concede to me its excel- 
lence from an artistic standpoint. 

Other portraits which I have taken of 
Mrs. R— are equally satisfactory. 


My method of producing result shown 
on the little picture is no doubt apparent to 
you, but I will take the liberty ot explain- 
ing in detail : 

prepared a head covering or wig of 
ayish white tissue paper ; then powdered 
ace; then draped with ordinary white 
calico or muslin ; made pedestal and base 
of white cardboard and fastened it securely 
around waist ; then threw up a black back- 
ground and draped arms and other exposed 
parts in black and this is the result. 
_ We have had but two months’ experience 
in amateur and have received 
so much praise from our friends on the 
excellence of our work that I felt we should 
consult the Eastman people and get your 
views as to what, if any, improvement 
might be made on the sample submitted. 
I am simply looking for perfection. 
Yours very truly, 
T. G. Rowan. 


Don’t ruin your 
negatives and prints 
with the “just as good” 
developers and 
solutions. 

Follow the formulae 
recommended by 
the manufacturers of 
the plates, films and 
papers you use—or 
use the preparations 


put up by them. 
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Eastman Kodak Com 


ROCHESTER, N. Y. 


pany | 


PHOTOGRAPHY 


MADE EASY. 


The New Stereo Brownie Camera, and the Self 
Transposing Stereo Brownie Printing Frame have 
made this delightful phase of photographic work so 
simple that any amateur can easily get good results 
at the start. 


NO TRANSPOSING OF NEGATIVES 
OR PRINTS. 


No. 2 Stereo Brownie Camera, - ° - $12.00 
Stereo Brownie Self-Transposing Printing Frame, 1.50 
Brownie Stereoscopes, - - - - - .75 


EASTMAN KODAK Co. 
All Kodak Dealers. ROCHESTER, N. Y. 
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Vacation pictures on 


VELOX 
POST CARDS 


will delight your friends - 


You can print them anywhere—no dark- 
room needed. Mailed with lic. stamp. 

Furnished in Regular Velvet, Special Velvet, 
Special Portrait, Special Rough Velox surfaces. 


NEPERA DIVISION, 


EASTMAN KODAK Co. 
All dealers. . Rochester, N. Y. 
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The Largest Portrait 


ever constructed is shown above. It has the enormous speed of F-2.2. 
It was made in the works of the Bausch & Lomb. Optical Co., and the 
natural inference is that a manufactory that is equipped to turn out this 
class of work will find the making of an ordinary portrait lens a compara- 
tively easy task. Bausch & Lomb Portrait Lenses are widely known and 
valued for those special qualities which appeal most strongly to the portrait 
photographer. In addition to these they have mechanical improvements 
which are found in no other lenses. 


Catalog Free. 


Bausch & Lomb Optical Co., 
Rochester, N. Y. 
New York, Boston, Chicago, San Francisco, U.S.A. Frankfurt a/M Germany. 
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SOMETHING ENTIRELY NEW 


PRINTING OUT POST-CARDS 


YIELDING PRINTS RICH IN DETAIL AND OF BEAUTIFUL TONE 
Price 20 cents per dozen. $2.00 per gross 


ROTOGRAPH — The best bromide paper in the CARBON PIGMENT PAPERS. The best 


world for enlarging work or contact printing from and most simple papers to work; note the following: 
strong negati 
ROTOX gaslight papers give the greatest detail work in 1887 I have never seen a Carbon print made 
and richest prints of any developing papers -with such ease as those I have just made with your 
made. papers, and I shall publish the fact with pleasure." 


Send stamps for copy of PHOTO CRITIC and other interesting printed matter. 


THE ROTOGRAPH C >. 71-173 EAST 164TH STREET 


10,000 


Printed, developed, dried, ready for use, is what one of our Pat- 
ented Electric Photo Printing Machines can do. G We print to 
order photographs in any size and quantity on our celebrated 
“Rotograph” Bromide Papers. | When inquiring for prices, 
state size and quantity desired. 


Company 


771 EAST 164TH ST., NEW YORK CITY 


In CORRESPONDING WITH ADVERTISERS. PLEASE MENTION THE PHOTO ERA 


| 
; 
— 
— 
* : 
ite 


the trade and the public is the 


SMALL GRAND 


os h Pp Piano which to-day interests 


cAnd the Best of all the Small Grands is the 


HENRY F. MILLER 
LYRIC GRAND, $650 


Special designs for upright pianos, genuine novel- For these pianos of special design special prices 
ties for photographers’ studios, are always carried will be made to photographers, as the advertise- 
in stock byourCompany 3° 3° JF s# ment is considered of value to the manufacturer. 


CATALOGUE FREE 


HENRY F. MILLER & SONS PIANO CO. 
BOSTON 
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water and fixed in cold water. 


34x44 and 34x 34, per dozen, 50 cents 
34x54 4x5, 65 


Prints in Nature’s Colors are made on Colorprinte paper from an ordinary 
Landscape negative with one printing and one development. Print is developed in warm 


FOR SALE IN ALL SIZES BY ALL LIVE DEALERS 


Write for particulars of 


Cash Prizes 


for the best Landscapes made on 
Colorprinte 


HOWE & HALL (hn) 
88-90 Lake Street 
Chicago 


Color 
Photography 


Every owner of a camera, or any one with a slight 
knowledge of Photography, can now faithfully repro- 
duce in actual colors any scene or object photo- 
graphed, by using 


SOLGRAM 


Sensitized Paper and Chemicals 


Either plate or film can be used. Directions are sim- 
ple and results most pleasing. **Solgram” paper 
reproduces the object photographically in all the shades 
and tints permanently, Equally good for portrait, land- 
scape, or still life. Sample print will be sent prepaid 
for 20c. Prices of paper including chemicals necessary 


Size 4x5, 35 cents per dozen sheets 


Other sizes in proportion. 
Write for booklets and circulars. 


SOLGRAM COLOR PHOTO CO. 


DOWNINGTOWN, PA. 


~COMPANY, 271 BROADWAY, N. Y. 


DIVERSION 


An Illustrated Monthly Magazine 
of Travel, Relaxation, and Sport 


ONE DOLLAR A YEAR __ TEN CENTS A COPY 


FREE 


To every Subscriber who sends One 
Dollar, we will mail each month for 
one year, a copy of DIVERSION, 
and, in addition, will issue a limited 
policy of Accident Insurance for 
One Thousand Dollars in the 
North American Accident Insur- 
ance Company — $1000 in case of 
death ; in case of disabling injury, 
Five Dollars weekly indemnity. 


AMATEUR PHOTOGRAPHIC CONTEST 
First Prize $5.00 
: $1.00 paid for each accepted picture 
Full particulars upon request 


DIVERSION PUBLISHING 
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Rochester Optical Co., Rochester, N. Y. 


Perfect in Every Detail Send for 1905 Catalogue 


4x5 


Reflecting Camera 


FOR RAPID PHOTOGRAPHY 


Shows object full picture size and right side up 
while making exposure. Half the size of other 
cameras for rapid photography 


FOCAL PLANE SHUTTER. Speed limit, 
ae 1700 seconds. Glass Plates or Daylight 


Loading Premo Film Pack 


Price $85.°° (without lens) 
20 OTHER STYLES OF PREMOS 


_ Disco Papers, Ansco Cartridge Films, specialties, etc., always in stock. 


N and after August the first we will occupy the ground floor store, No. 
134 Bromfield Street, Boston, and shall carry a complete stock of 


Cameras, Lenses and Photo Supplies, 


Talking Machines and Records, Fine 


We will continue our high grade Camera and Lens Exchange and will carry 
the most complete line of Goerz Lenses, Shutters, “Trieder” Binoculars, etc., 
ever shown in New England. All leading anti-trust products, including a 
full line of Lumiere Dry Plates, etc., Defender Photo Supply Co.’s Argo and 


PERCIVAL CARMICHAEL 


(Successor to Say D. Noyes @ Co.) 
Tel. 3791 Main 


In 
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Sepia Paper 


(COLD DEVELOPMENT) 


Is recognized and used by the best Professional 
and Amateur workers. Most of Rudolf Eicke- 


meyer, Jr.’s_ beautiful effects are shown on 


ANGELO SEPIA PLATINUM 


JOS. DI NUNZIO 


55 Oliver Street Boston, Mass. 


WEIBLICHE SCHONHEIT 


Kritische Betrachtungen Uber die Darstellung des Nackten 
in Malerei und Photographie. 


WOMANLY BEAUTY 


Critical Considerations on the Representation of the Nude 
in Painting and Photography. 


S German text by Dr. Bruno Meyer, Professor of the History of Art, with Photographic S 
Studies from Life by Professor Hermann Ludwig von Jan. 


The work consists of two large octavo volumes printed on the finest coated paper in the 
highest style of modern German typography. The illustrations, all photographs from living 
models, are very large, the majority being full-page half-tones. Most of them are printed in 
tints, and the quality of the reproductions is faultless. 


Price of the second edition, in elegant cloth binding, 2 volumes, $7.50. 


Orders will be accepted only when accompanied by remittance and will be forwarded to 
Germany, whence the books will be delivered directly in four or five weeks. Address all 
orders and make remittances to 


‘ Photo Era Publishing Co., 170 Summer St., Boston, Mass. 
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Emerson 
Short Grand Piano 


is esteemed by competent judges as the most pronounced suc- 
cess in this line yet achieved in this country — possessing a 
volume of tone scarcely less than the full grand and an evenness 
of scale and touch that makes the tonal quality most agreeable 
and even fascinatingly musical. 


IT IS WITHOUT A PEER 


Intending purchasers should not fail to examine this beautiful 
instrument. 


RETAIL REPRESENTATIVES 


GEO. L. SCHIRMER. @ CO. 


38 Huntington Avenue, Boston 


EMERSON PIANO CO. 


«/Manufacturerys & Grand and Upright Pianos 


BOSTON: 120 Boylston Street CHICAGO: 192 Michigan Avenue 


FACTORY: 560 Harrison Avenue, Boston 


in CORRESPONDING With ADVERTISERS PLEASE MENTION THE PHOTO ERA 


4 
: 
" 
4 
| 
4 
: 


@ Of the numerous problems daily confronting the Profes- 
sional Photographer none seems more hopeless of solution 
than the taking of unruly Children and Babies and of nerv- 
ous sitters who cannot be made to keep quiet even for a 
few seconds. If anything else but a head and bust is 
wanted, the quick Portrait Lens fails. It has to be stopped 
down for depth and detail, thereby losing all its speed. 
With the Goerz Celor these difficulties are overcome and 
Photographers need not worry about results. 


GOERZ CELOR 


£:4.5—£:5.5 


will cover at full aperture any size plate for which it is 
listed, giving exquisite definition up to the edges. By proper 
focusing any amount of softness or sharpness may be ob- 
tained at will. @ Some lenses have speed but at the cost of 
definition, while others have fine definition but are slow of 
speed. The “Celor” lens Combines Extreme Speed with 
Ideal Definition, unequaled covering power, even illumina- 
tion, unimpeachable workmanship, painstaking accuracy of 
mechanical adjustments. That is why this lens has no equal 
on the market. No weather is too dull, no motion too rapid. . 


“Celor” Lenses catch anything, any day, any time, any- 
where. Try them, or apply for descriptive Catalogue E6, to 


C. D. GOERZ OPTICAL WORKS 


25 UNION SQUARE, NEW YORK, and HEYWORTH BUILDING, CHICAGO 
BEDLIN PARIS LONDON ST. DETERSBURG 
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LUMIERE PLATES 


Are Winning Out on Quality Alone 


TRY THEM YOURSELF. <A Free Sample for the Asking 


Be: SIGMA BRAND — Fastest in the world. 

GREEN LABEL—Extra rapid. 

YELLOw LABEL — Medium. 

Rep LABEL — Slow. 

ORTHOCHROMATIC A — Sensitive to Green and Yellow. 
ORTHOCHROMATIC B-— Sensitive to Ye/low and Red. 


PANCHROMATIC C — Sensitive to Green, Yellow, and Red; are the 


most sensitive to red manufactured. 


Non-HALATION ORTHO —The only plate on the market which 


is all its name signifies. 


LANTERN SLIDE & TRANSPARENCY PLATES 


Lumiere North American Company 
LIMITED : 
New York Ofice, 11 WEST 277TH STREET 
FACTORIES: Lyons, France. Buriincton, VERMONT 
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Art Photography 


This periodical, issued at intervals of two months, is by far the most 

sumptuously prepared collection of photographic reproductions ever 
ar to the public in this or any other country. Each number.contains at 
east five photogravures and eight or more autotype reproductions of the photo- 
graphic work of the greatest living amateur and professional photographers of 
all countries. These reproductions are of the highest quality and are mounted 
on sheets 12x18 inches, which are contained in a portfolio, thus allowing of 
easy removal for framing. The contents of the first three numbers follow: 


Number One Number Two 
PICTURES IN PHOTOGRAVURE PICTURES IN PHOTOGRAVURE 

Joseph Jefferson . . . . . Garo, Boston Sunshine and Rain. . A. Horsley Hinton, London 
Albert, New York + Abandoned . . Job, Hove 
The Bivouac. . oe Th. Schneider, Leipzig Hollaendisches Intérieur, Dr. L. Kleintjes, M iinchen 
The Butterfly, David B. Blount, Neweaste-on-Tyne | Etude en Brun, Mule. C. Laguarde, Aia-en-Provence 
LesCharrons .. . . A.Gilibert, Paris | Portrait . . - + Garo, Boston 
L’Offrande 4 Jupiter . . . Ach. Lemoine, Paris PICTURES IN AUTOTYPE 

PICTURES IN AUTOTYPE | = be Are Youso Homely? Geo. H. Seeley, Stockbridge 
Landschaft . . . . Dr. H. Bachmann, Graz | de Crevette . 
A Lady of the Sixties . . .  D. Oct. H il, Perth | Brouillard au ‘Port . .A. Gomez Gimeno, Bordeaux 
Burg Eltz . Max Moeller, Aachen | Over the Hill. Boger, Brooklyn 


Her Tender Care, Rudolf Eickemeyer, Jr. N ew York 

A Little Peasant Girl . Jeanne Bennett, Baltimore Early Portland 
The Pool in the Road . Jeanne Bennett, Baltimore Whither and Whence . George W. Leighton, Chicago 
Etude. .. Among the Fields and Wildflowers, 

Intérieur. . . . . Comte C. De Clugny, Paris George W. Whitehouse, Handsworth 


Number Three 
PICTURES IN PHOTOGRAVURE 


A Lady’s Portrait . . . . Garo, Boston 
Am Luganer See .. . | Franz Goerke, Berlin 
Le Reitre. . . . . . _ Taponier, Paris 
Sale Temps . L. Misonne, Gilly 
Stella. . . Mlie.C. Laguarde, Aix-en-Provence 
PICTURES IN AUTOTYPE 
The Landing Place. . . Curtis Bell, New York 
The Cigarette . . .Rudolf Duehrkoop, Hamburg 
The Valley . C. F. Clarke, Springfield 
The Road through the Wood. .G. H orlin, Chicago 
In the Sheep Pasture . . .R.E. Weeks, Chicago 
Fohrenwald ; Urff, Hanan 


The Brook in Winter . Frank R. Fraprie, Boston 
Magnolia Blossoms. Mrs. M.S. Gaines, State Line 


The subscription price of Art in Photography is ten dollars per year, but 
q subscribers to the Photo Era or the Practical Photographer may subscribe 
at nine dollars. All subscriptions will commence with the next number issued 
after receipt of remittance. Single copies cost two dollars each when ordered 
in advance of publication. Numbers one and two will be furnished at three 
dollars each as long as the supply lasts. Address orders and remittances to 


PHOTO ERA PUBLISHING CO., 170 SUMMER ST., BOSTON, MASS. 
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Mr. or Mrs. Amateur P hotographer 


AVE YOU EVER THOUGHT that you wouid like to earn some money with your camera? 
_ Have you ever noticed how much space the daily, weekly, and monthly papers are giving to 
the of good interesting photographs? 

Have you ever thought that they were spending millions of dollars each year for good 
pictures, of interest to their readers? 

And the advertisers too, don’t they use a lot of pictures? 

You may have thought of this and felt that you could make just as good pictures as those 
you saw printed in the papers and by advertisers, but you don’t know just what to get that would 
be suitable nor how to sell them, nor what to charge. 

We have been selling photographs to newspapers and others for years, and are probably more 
closely in touch with a greater number of newspapers and magazines than any other similar concern in the world. 

If you can take pictures, we would like to have you join our Association. 

We want to be represented by good live amateu~ photographers in every locality. 

We furnish our members with an instruction book, telling them the kind of pictures newspapers want and 
how to get them. 

The manager of our Art Department is in constant touch with all our members, giving them assistance, 
information, and advice. ~ 

Our members are supplied with a card of credentials. 

We undertake to sell good available pictures sent in by members for twenty-five per cent commission. 

If you are interested, write us. We will send you by return mail an interesting booklet, telling you who 
we are, what we have done and are going to do, na | containing letters from prominent newspapers to which we 
have been selling material (photographs) for years. 

It also gives you our proposition to amateur photographers, and tells you how you may become a member 
and through us find a market for your pictures. : 

Don’t delay, write VOW. You will get a prompt reply. 

Address, enclosing four cents in stamps to pay postage, 


“WILBERT MELVILLE, Art Manager 


The NATIONAL PRESS ASSOCIATION 


Corcoran Building, Washington, D.C. | 


When you want BUSINESS, Advertise! 
Even a little card helps. 


Atlantic 
YOU saw THIS!! 


City 


The Resort of HEALTH, 
PLEASURE and FASHION 


Three Hours 
From New York via 


New Jersey 
Central 


Fast Service 


Luxurious Equipment 


FOR SALE. Good, live Photo Business, 


in best location in Providence. 23,000 
Registered Negatives. Living Rooms. 
For particulars apply to Smales’ Studio, 
489 Westminster St., Providence, R. I. 


YOU SHOULD SUBSCRIBE FOR 


Gie MUSICAL LEADER 
AND CONCERT GOER 


CHICAGO NEW YORK 
Cuas. F. Frencn, Manager FLORENCE FRENCH, Editor 


@ Gives each week all the Musical News of the country 
from correspondents in all the chief cities of this coun- 
try and abroad. @ Up-to-date editorials and original 


Foot Ro NR. | C. ~ BURT articles of value for all interested in Music and Musi- 
Foot Liberty Street, N. R. New York “atte acta 
Subscription Price, $2.50 a Year. @, Single Copies, 10c. 
CaBLB Bipa., JacKsON Bivp. & WaBAsH AVE.,CHICAGO 
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Pou Want Cramer Chemicals 


<All in Dry Form PURE, UNIFORM, CONVENIENT Put Up in Giass 


Cramer’s C. P. Dry Sulphite 
of Soda 
1-pound 


Cramer’s C. P. Dry Carbonate 
of Soda 
1-pound «. -25e. 


Edinol Developer 


In hermetically sealed glass tubes, 

makes 64 to 96 ounces of devel- 

oper (Professional size), per tube. .30c. 
Does not stain the hands 


Edinol Developer 


In hermetically sealed glass tubes, 

with capsule corks, for plate, paper 

or tank development, makes 6 to 

10 ounces of developer (Amateur 

Does not stain the hands. 


Reducer No. 1 


Reduces contrast for negatives too 
intense in the lights, and whose 
details must be preserved, per 


G. CRAMER 


10c. Dry Plate Company 


Reducer No. 2 


Increases contrast for overexposed 
and overdeveloped negatives, per 
-10c. 


Intensifier 


Makes one solution for increasing 
the density of thin negatives, per 


Meta-Chrome Hardening 
Powder 


For plate or film fixing baths, 
make 4 gallon of bath, per tube. .15c. 


ST. LOUIS NEW YORK 


For Sale by All Dealers 


The PURITY, UNIFORMITY, and CONVENIENCE of these preparations make them necessary in every dark room 


No. 4 
Folding 
Hawk-Eye 


MODEL 4. 


Bellows draw 13% inches. 


A compact 4 x 5 film camera designed for 
wide range of work. 


Regular equipment—Rapid Symmetrical lens—Improved B. & L. Autos 
matic shutter, rising, falling and sliding front, and rack and pinion for focusing. 


Price, = = $30.29 


BLAIR CAMERA COMPANY, 


Send for 1905 descriptive catalogue. Rochester, N. Y. 
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Start Right 
For Fall Trade 


There’s one brand of plate that may be 
depended on to give uniformly good 
negatives under all conditions — that’s 


the kind you want. Your success de- 
pends primarily on the kind of negatives 
you make. The quality of your nega- 
tive is dependent on the plate you use. 


| THE HAMMER PLATE | 


has proven its claim to superiority. It 
makes good every time, It’s long in 
silver, and that’s what makes the image. 
It’s also long in or other quality that 
goes to make it the best all-round plate 
on the market. Send for Hammer’s lit- 


tle book, “A Short Talk on Negative 
Making,” sent free to any address. 


HAMMER DRY PLATE CO. 


SAINT LOUIS, MO. 


Luck 

in Summertime means 

freedom from Prickly 


Heat, Chafing and af 
Sunburn. & 


5 
‘ 


Borated Taicum 


TOILET 
POWDER 


always brings im- 
mediate relief. Be 
sure that you get 
the original. 

For sale everywhere 
or by mail, 25 cents. 
Sample free. 
Gerhard Meanen Co. 
Newark, N. J. 


MAKE @e WOODWORK OF 
YOUR OLD CAMERAS NEW WITH 


@ Ligom Venere will instantly renew all varnished, painted, and 
enameled surfaces. It is easy to apply, only a piece of cheese-cloth 
isnecessary. No drying to wait for. @ For sale by progressive druggists, 
grocers, hardware and furniture dealers, Price, soc. Send us your 
dealer’s name and address and we will mail you 2 sample bottle free. 


Buffalo Specialty Company 


Adbertising Photographs 


WE. have a department devoted to the making 
and supplying of fine photographs from life 
for the use of our advertisers. We will make 
special contracts to use these in the advertising 
pages of the PHoTo ERA, or we will sell them out- 
right, with privilege of copyrighting by the 
purchaser. d We would call the especial attention 
of all progressive advertisers to this department, 
suggesting that es allow us to design a photo- 
graphically illustrated advertisement. 


PHOTO ERA PUBLISHING COMPANY 
17 SYMMER STREET, BOSTON, MASSACHUSETTS 


THE 
DAYLIGHT PROCESS 


PATENTS PENDING 


FOR PHOTOGRAPHERS 


OR DEVELOPING -MACHINES 


OBIFO PERMITS OF DEVELOPING BY GAS OR DAYLIGHT. 
——————— YOU CAN SEE YOUR WORK—HAVE BETTER AIR— 
LESS TROUBLE—GIVES BETTER COLOR VALUES— MAKES 
PLATES NON-HALATION — OBVIATES FOG —IS EXCELLENT 
FOR REPRODUCTIONS, ENLARGEMENTS, ETC. It allows you to 


WORK IN THE LIGHT 
CBIFO 


Is a simple, colorless bath used before developing. It 
gives you a negative 50% better than the ordinary at 
practically the same cost 


THE MARVEL OF THE HOUR 


TRY IT 


For eight oz. 30 cents For sixteen oz. 50 cents 
POSTAGE PAID 


Ir Your Deater Does Nor Keep It, Write Us 


The Prindle Process Co. 
74 BROAD ST. BOSTON, MASS. 


In 


WwitH 


CORRESPONDING 


ADVERTISERS 


PLEASE MENTION THE PHOTO 


ERA 


4 
aq 
< 5 
¥ 
— 
° 
: 


FOURTH ANNUAL PHOTOGRAPHIC 
CONTEST of the PHOTO ERA FOR 1905 


The PHOTO ERA cordially invites all photographers to enter pictures in its Fourth Annual Contest. 
The pictures will be divided by the judges into two classes, one in which human life is the principal 
interest, including portraits, genre studies, etc., and another in which human life is absent or subordi- 
nate, including landscape, architectural, marine, and still-life pictures, etc. 


Conditions Each competitor may submit as many pictures as desired. @ Each picture submitted must have 
the coupon printed elsewhere attached to the back. Any number of copies of this form may be had 
by addressing the Photo Era, 170 Summer St., Boston, Mass., and enclosing a two-cent stamp. 
Pictures will be returned only if return postage is enclosed and request made at time of entry. Otherwise we 
sare not able to find individual pictures in the great number entered. 
_ The Photo Era will keep all pictures awarded prizes, or honorable mention, and shall have the right to reproduce 
any picture submitted. The entry of pictures will be considered as agreement to these conditions. 
All prints entered must reach this office on or before November 1, 1905. 


Awards In Each Class Prizes will be Awarded as follows: 
RANK VALUE NATURE RANK VALUE. NATURE 
Ist $25.00 Cash. 5th $2.00 One copy Art in Photography. 


2nd 10.00 Subscription to Art in Photography. 6th 


ord 5.00 Subscription to Photo Era and The 7th Choice of one dollar’s worth of mounts, 


or one portfolio Masterpieces in Art, or 


Practical Photographer. 8th 1.00 ¢ sourc opies 
4th 2.50 Subscription to Photo Era or The 9th PR 
Practical 10th The Practical Photographer. 


If further pictures are deemed worthy of award, they will be given Honorable Mention, and two numbers of 
The Practical Photographer will be sent to the maker of each. 


g will be awarded to the maker of the best set of photographs submitted. This consists 
Che Grand Prize of a Sterling Silver Loving-cup, thirteen inches high, valued at $75.00, to become 
the property of any contestant who wins the grand prize award two years in succession. This cup is at present in the 
possession of Mr. C. F. Clarke, of Springfield, Mass., winner of the Grand Prize in our 1904 contest. The name of each 
winner is engraved upon the cup, and it remains in his possession until the close of the year in which he wins it. As may 
be seen from the illustration, the cup is well worth trying for. 
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Photo Cra Annual Contest 


For 1905 


Paper and Printing Process 


Each picture submitted must have this coupon on its 
back. Any number of copies of this coupon may be 
obtained by sending 2-cent stamp to 


PHOTO ERA PUBLISHING CO. 
170 Summer Street, Boston, Mass. 


“THE 


(LA PHOTOGRAPHIE DU NU) : : BY C. KLARY 


"THE various parts of this book contain many sub- 
jects of “The Nude in Photography,” showing 
the artistic results that are to be obtained. 
“ The Nude in Photography” contains one hundred 
illustrations that are reproductions of pictures made by 
‘the most famous artist-photographers in all countries of 
the world. 

“The Nude in Photography” is a unique and cu- 
rious collection of pictorial photography, obtained from 
Price of the book ** LA PHOTOGRAPHIE DU NU** 
(The Nude in Photography), Two Dollars, post-paid 


C. KLARY, Editor of ‘* Le Photogramme ”’ 
Monthly Review of Photography 
17 rue de Maubeuge, Paris 


Send all orders to PHOTO ERA PUBLISHING CO., Went- 
worth Bidg., Dewey Square, Boston, enclosing $2.00. No orders 
taken on account. Books will reach you direct from Paris in 
about three or four weeks. 


LINE ENGRAVING 


ry] S36 COLUMBUS AVE. 
|| BOSTON. MASss. 


Autotype Carbon Tissues 


MARK 


AUTOTYPE. 
Manufactured by THE AUTOTYPE CO., London 


In bands, 2 1-2x12 feet. In cut sizes 5x7 and 8x10. All 
colors in demand. SINGLE TRANSFER and DOUBLE 
TRANSFER PAPERS. Send for detailed list. 


TRADE AGENTS. 


George Murphy, Inc. 57 East 9th St., New York 


Polygraphisches Institut A.-G. 
ZURICH, SWITZERLAND 


Prepares artistic printed matter by all _photomechanical 
processes, half-tone, three-color process, zinc etching, lith- 
ography, typography, etc. Business cards, prospectuses, 
catalogues, booklets, advertisements, postcards, posters, etc. 
Estimates of cost cheerfully and FREE, 


QHulletin Dbotogiob 


A richly illustrated German monthly magazine for amateurs: 
Size 9% x 12% inches, superb execution. Subscription price to 
foreign countries, including postage, Mk. 6.50 or $1.60. Sample 
copy freeon request. Subscriptions may be sent to PHOTO 
ERA or direct tothe publishers. A AAA LA 


POLYGRAPHISCHES INSTITUT, A.-G., Zurich, Switzerland 


Wwe mail your 


OMe foo Vell, 


HERO GROUND 
olse, pul you 
ST Lous Mo, 
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SEED 
DRY 


PLATES 


M. A. SEED 


DRY PLATE CO. 
Satut Louts, Missourt 


New York Depot, 57 E.oth Street 


Are unapproachable tn grada- 
tion capacity, latitude, and unt- 


formity of quality; the three most 


desirable qualities tn plates $$ 


RADATION capacity is the re- 


¢ _sult of perfection in emulsion 
making. It meansa plate that 
will record the most delicate 
gradation of tone in light and shadow. 
LATITUDE means a plate with the 
widest range in exposure, insuring good 
negatives under most difficult condi- 
tions and with most difficult subjects. | 
UNIFORMITY is the crowning qual- 
ity of a good plate. It means perfect 
confidence in manipulation and cer- 
tainty of results. 
For snap shots use the Gilt Edge brand. 
For general portrait work use the 26x. 
For interiors and violent contrasts use 
the Non Halation. 
For landscapes and cloud effects use the 
Orthochromatic. It is correctly sensi- 
tive to yellows and greens. 
For furniture and commercial work use 
the Commercial Ortho. 
For paintings and contrasty subjects 
where color values are wanted use 
the Non Halation Ortho. Where 
one plate is wanted suitable for every- 
thing take the Non Halation Ortho. 


Our booklet “Art of Negative Making”’ 


tells all about these and other products, 


and also contains useful information. - 


Ask your dealer for a copy or write us. 


~ 
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GENNERT’S 


FOR 


From 
6 to 18 Plates 


WITHOUT 


when used 


Auto-Tank in Use 


Gennert’s Auto-Developer 


Showing Plates Raised for Examination 


Circulars and Descriptive Pamphlets at all Dealers or 


G. GENNERT, 


24-26 East 13th St., New York 
23 East Lake Street, Chicago 


TANK 
Development 


The greatest time saver 
ever introduced. You 
pour in the Auto-Devel- 
oper, put your exposed 

ates in the rack, lower 
itin the Auto-Tank, close 
the lid, enjoy a smoke, or 
read, and in a short time 
your negatives are devel- 
oped without any atten- 
tion or worry. Variations 
of exposure make no dif- 
ference in the result. 
Every trace of detail will 
be brought out with good 
density, fine grain, and 
absolute freedom from 


Sog. 


Makes developing a 
pleasure and results a 
certainty. You can de- 
velop whilst you attend 
to other work and thus 
save time. 


Simplicity 
Uniformity 
Excellence 


PICTURES MOUNTED WITH 
PhotoMounter 


Have an excellence peculiarly their own 


Sa, The best results are only produced by the 
Seed best methods and means— the best results 
in Photograph, Poster, and other mounting 
B can only be attained by using the best 
mounting paste — 
= HIGGINS’ PHOTO MOUNTER 
(Excellent novel brush with each jar). 
and Stationery ~ 


A 3-ounce jar, prepaid by mail, for 30 cents, or circulars 
free, from 


CHAS. M. HIGGINS & CO., Mfrs. 
_ NEW YORK CHICAGO LONDON 


Main Office, 271 Ninth St. : Factory, 240-244 Eighth St. 
BROOKLYN, N. Y., U.S.A. 


wives ADVERTISERS PLEASE 


InN CORRESPONDING 


MENTION 


THE PHOTO 


BRA 


| 

| 


The NORMAL PHOTOMETER 


= 
Fractions 


Gives instantly, asivaiibielan and without any calculation 
THE EXACT EXPOSURE NECESSARY 


From the longest (interiors) down to the most With diaphragms of any size of aperture. 


rapid (snap-shots). ' For exposures made with or without color- 
For every class of subject. ‘3 screens. 
For all makes of plates. In all weathers. 
No matter what kind of camera and lens are used. | 


The estimation of the light-value is made by looking at the 
subject itself, which can thus be judged in all its details. 


EXPLANATION OF ITS WORKING 


1. The photo-actinic value of a subject seen through a color-screen is inversely proportional to the depth 
of coloration of the screen or to its coefficient of exposure. 

2. Given screens of tinted glass with flat and parallel sides cut from the same substance, the logarithms of 
their coefficient of exposure are in direct proportion to their thickness. 

The graduations of the divided scales on the NORMAL PHOTOMETER have been carefully calculated 
and established on these two principles. 

For example, let us suppose we are using two prism-shaped screens of violet glass to estimate the actinic 
value of the subject, the prisms being cut at the same angle, but mounted so as to move in opposite directions; 
: the two prisms, when fitted exactly over each other, form a system of plane and parallel surfaces of uniform 
color and thickness, but whose depth of tint and thickness will vary uniformly in proportion to the degree of 
displacement exerted when we slide the prisms apart by means of the perpendicular rods. 

In the instrument the prisms slide between two eyelet-holes through which the operator looks at the 
subject to be photographed. It is readily understood then, that by moving one or the other of the prisms, 
the colored glass will appear darker and darker until we find a point at which the object ceases to be visible. 
; This point varies, of course, with the degree of illumination of the subject, and corresponds with the needed 
time of exposure, as will be found indicated by the pointer on the scale engraved on the instrument. 

One of the prisms relates to the size of ‘‘stop’’ or diaphragm used, and the other to the length of exposure ; 
it naturally results from this that if the exposure is fixed in advance either by the rapidity of a moving object, 
or by the speed of the instantaneous shutter, or for any other reason, the NORMAL PHOTOMETER indicates 
the size of diaphragm that should be employed in order to give the correct exposure. 

The finding of either diaphragm or exposure required consists then simply in the rapid adjustment of the 
two slides carrying the color-prisms. 

The graduation of the exposure-scale ranges from 10 seconds to 1/100th of a second for the makes of extra 
rapid plates most usually employed; further the sliding-scale shows at the same time the comparative exposures 
required for “ultra-rapid’’ or ‘‘special-instantaneous”’ plates, as well as for ordinary landscape and extra-slow 
plates for process-work ; so that the full range of exposure shown on the scales varies from 80 seconds down to f 
1/250. Furthermore two special graduations permit the use of the instrument to be extended for much longer } 
or more rapid exposures for all sizes of diaphagms from the very large F 2,8 down to F 40. : = 

Diaphragm apertures are shown on the scale according to three systems: 1. In fractions of the focal length 
of the lens. 2. According to the Zeiss standard. 3. According to the Goerz standard. 


The NORMAL PHOTOMETER 


With all graduations engraved on the mount, easily carried in 
the pocket, elegant, light, and easy to work, in a soft leather 
case with a ball-clasp, with complete book of instructions. 


Price - - $5.00 


PHOTO ERA PUBLISHING CO. 


170 Summer Street, Boston, Mass. a 


In CORRESPONDING WITH ADVERTIS¥ERS PLEASE MENTION THE PHOTO ERA 


Baa dd dd didi: “4 | esson SER 
* = GREVETE EN FRANCE (5000) Ef A L'ETRANGER 
A Avardi 
$ 


of Piano which to-day interests 
P the trade and the public is the 


SMALL GRAND 


cAnd the Best of all the Small Grands is the 


HENRY F. MILLER 
LYRIC GRAND, $650 


Special designs for upright pianos, genuine novel- For these pianos of special design special prices 
ties for photographers’ studios, are always ¢&rried will be made to photographers, as the advertise- 
instock byourCompany ment is considered of value to the manufacturer. 


CATALOGUE FREE 


HENRY F. MILLER & SONS PIANO CO. 
BOSTON 
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ANSCO 


NON-CURLING FILMS 


SUPERIOR IN QUALITY — COST 10 PER CENT LESS 


MADE TO FIT ANSCOS, KODAKS, AND 
OTHER FILM CAMERAS... . FOR SALE 
BY ALL INDEPENDENT DEALERS. .... 


IF YOUR DEALER DOES NOT CARRY THEM IN STOCK, SEND DIRECT TO 


PINKHAM @® SMITH, N. E. Trade Agents 


288-290 BOYLSTON STREET, BOSTON, MASSACHUSETTS 


P. & S. SPECIAL PORTRAIT SEMI-ACHROMATIC AND PORTRAIT SYMMET- 


RICAL LENSES. . 


. . PHOTOGRAPHIC SUPPLIES, CHEMICALS, ETC., OF 


ALL KINDS FOR PROFESSIONALS AND AMATEURS. . . LOWEST PRICES. 


‘Mhotographs 


¢ Ln Colors of NATURE 


BAPSASA SCA 


The Sotcram Sensirizep PHorocrapH Paper anp 
CuemicaLs are now on the market. With them ex- 
quisite pictures can be made photographically in the 
colors of Nature, with any of the cameras now in use 
and with either plates or films. ‘The Solgram perma- 
nently reproduces the object photographically in all its 
shades and tints. No other process of producing a 
photograph is capable of doing this. 

@_It is easy to do, and you can do it. For beautiful 
results it has no equal. Price is as low as any good 
black and white paper. Full and simple directions 


with each package of paper. . For further information — 


write for booklet. 


Solgram Color Photo Co. 


No. 1 JOSEPH’S ALLEY, DOWNINGTON, PA. 


DIVERSION 


An Illustrated Monthly Magazine 
of Travel, Relaxation, and Sport 


ONE DOLLAR A YEAR TEN CENTS A COPY 


FREE 


To every Subscriber who sends One 
. Dollar, we will mail each month for 
one year, a copy of DIVERSION, 
and, in addition, will issue a limited 
policy of Accident Insurance for 
One Thousand Dollars in the 
North American Accident Insur- 
ance Company — $1000 in case of 
death ; in case of disabling injury, 
Five Dollars weekly indemnity. 


AMATEUR PHOTOGRAPHIC CONTEST 
First Prize $5.00 
$1.00 paid for each accepted picture 
Full particulars upon request 


DIVERSION PUBLISHING 
COMPANY, 271 BROADWAY, N. Y. 
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Perfect in Every Detail Send for 1905 Catalogue 


PREMO 


Reflecting Camera 


FOR RAPID PHOTOGRAPHY 


Shows object full picture size and right side up 

while making exposure. Half the size of other 
cameras for rapid photography 

FOCAL PLANE SHUTTER. Speed limit, 


seconds. Glass Plates or Daylight 
Loading Premo Film Pack 


2h Price $85.°° (without lens) 


20 OTHER STYLES OF PREMOS 


Rochester Optical Co., Rochester, N. Y. 


THE RUSSWIN 
FOOD CUTTER 


Adjustable 
Durable 


Finished 


For Sale through the Hardware trade generally 


Manufacturing 


RUSSELL & ERWIN Company 


New Britain, Conn., U.S. A. 


Philadelphia Baltimore 
London, Eng. 


New York Chicago 


IN THE CHOICE OF 


Wedding 
STERLING SILVER 


The very large stock of THE 
GORHAM CO. presents most 
exceptional advantages 
Both in extent and variety it vy 
fers every opportunity for meet- 
ing any particular preference. 
Individual pieces as well as com- | 
plete Services for all occasions 
may be seen in the most ap- 
proved designs, and at prices that 
offer a wide range in selection 


THE GORHAM COMPANY 


Silversmiths and Goldsmiths 
Broadway and 19th Street, New York 


WITH ADVERTISERS 
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Write for particulars of 


Cash Prizes 


Colorprinte 


for the best Landscapes made on 


water and fixed in cold water. 


34x44 and 34x 3}, per dozen, 50 cents HOWE & HALL (1-.) 
34x54 “ 4x5, 88-90 Lake Street 


FOR SALE IN ALL SIZES BY ALL LIVE DEALERS 


No. 3 
FOLDING 
HAWK EYE 

Model 4. 


IDEAL IN CONSTRUCTION—PERFECT IN RESULTS. 
Loads in Daylight with Blair or Eastman Film. 


All that is best is embodied in the equipment of thiscamera. Made of aluminum— 
5. fitted with 1905 B. & L. Auto. Shutter and R. R. lens, speed f. 8—rising and falling 
front and rack and pinion. 


Price, = = $22.00 


Hawk Eyes are sold and recommended by all dealers, 


{ BLAIR CAMERA CO. 
Send for 1905 Descriptive Catalogue. Rochester, N. Y. 


Prints in Nature’s Colors are made on Colorprinte paper from an ordinary 
Landscape negative with one printing and one development. Print is developed in warm 
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Picture Frames 


sZESAIOME SAY we are the larg- 
584 est distributors of “Portrait 
Frames exclusively” in the 
United States J Perhaps there 
is a reason for this,= perhaps 
that reason is apparent to the photographer 
who sees our line. If he isnt a photog- 
rapher,=he doesn't see the “line.” 


SEE THE POINT? 


WEST SOMERVILLE MASS 


‘ 
= 
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Standard 
EXTRA 


Ghe plate for everything 


It gives the delicate detail in half- 


tones so important in portraiture, 


and is capable of producing view 


negatives of boldness and brilliancy. 


Sold by all dealers. 


STANDARD DRY PLATE DIVISION, 


Eastman Kodak Company, 


ROCHESTER, N, Y. 


Valuable information in our free booklet, ‘‘Development Simplified.’’ 


in 


CORRESPONDING WwitTH ADVERTISERS PLEASE MENTION THE PHOTO BRA 


i. 
§ 
’ 
| 
| 
: 
i 
i 
4 
. 


It matters not what Plate you are using 
The ones you eventually will use are the 


FAMOUS 


LUMIERE’S 


> (Sigma) — Fastest in the world. 

Green Label — Extra rapid. 

Yellow Label — Medium. 

Red Label — Siow. 

Orthochromatic A — Sensitive to green and sialon: 
Orthochromatic B — Sensitive to yellow and red. 


Panchromatic C — Sensitive to green, yellow, and red: 


Are the most sensitive to red manufactured. 


Non-halation Ortho— 
The only plate on the market which is all its name signifies. 


Lantern Slide and Transparency Plates 


Send for a free sample to compare 


Lumiere North American Co., Ltd. 


N. Y. Office .. | Lyons, France 
11 West 27th Street Pactorics 1 Vt. 
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New York 


Headquarters 


THE 


Obrig Camera Co. 


EASTMAN KODAKS 
(Complete line) 


HAWKEYES, POCOS 
PREMOS, GRAPHICS 
CENTURYS <<<“ 


Fresh Films, Film Packs 
Plates, Sensitiz 


Films and Outfits 
Specially Packed. 


Developing and Printing—Promptest and Best. 
ENLARGEMENTS 
Write for our photo newspaper “ Down- 


Town Topics” and our cut-rate 
Catalogue— both free 


Papers, —- i 165 Broadway, New York 
Telephone 4704 Cortlandt 


RALPH J. GOLSEN, CHICAGO 


“The Lens Man’ 


COMPLETE OUTFITS 
It is money in your 
pocket to buy from. 


Ralph J. Golsen, Chicago 


The Greatest Lens and Outfit House of America. 


Is The ‘‘ One Man Method ’’ 


SUCCESSFUL 


R. F.H. McCLURE, who won the 

Photo Era free trip to Europe, 
developed his films with my 

developer and method, and printed by my 
system, after taking my course of instruc- 
tion shortly before he sailed. 3” 


WRITE FOR PROSPECTUS 


MILTON WAIDE, 164 5th Av., New York 
“ONE MAN METHOD” 


Edinol . . 


Hydroquinone. 


40 STONE STREET, 


Acetonesulphite . . 


MIXED ACCORDING TO OUR DIRECTIONS IS 


- FRE DEVELOPER 


Definitely adopted by all who have tried it. 


IF YOU DO NOT KNOW ABOUT IT 


SEND FOR SAMPLE AND LITERATURE 


FARBENFABRIKEN OF: ELBERFELD CO. 


Parts 
e e e 1 Part 


- NEW YORK CITY 
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GENNERT'S 


FOR DEVELOPING 


From 
6 to 18 Plates 
or Films 
at One Time 
WITHOUT 
ATTENTION 
when used 
with 


Auto-Tank in Use 
Gennert’s Auto-Developer 


Circulars and Descriptive Pamphlets at all Dealers or 


G. GENNERT,, strect, Chicago 


Showing Plates Raised for Examination 


TANK 


Development 


The greatest time saver 
ever introduced. You 
pour in the Auto-Devel- 
oper, put your exposed 

ates in the rack, lower 
itin the Auto-Tank, close 
the lid, enjoy a smoke, or 
read, and in a short time 
your negatives are devel- 
oped without any atten- 
tion or worry. Variations 
of exposure make no dif- 
ference in the result. 
Every trace of detail will 
be brought out with good 
density, fine grain, and 
Sreedom from 

Sog. 

Makes developing a 
pleasure and results a 
certainty. You can de- 
velop whilst you attend 
to other work and thus 
save time. 


Simplicity 
Uniformity 
Excellence 


PICTURES MOUNTED WITH 
Higgins’ 
PhotoMounter 


Have an excellence peculiarly their own 


a The best results are only produced by the 
a best methods and means— the best results 
eae in Photograph, Poster, and other mounting 
Sueeeee can only be attained by using the best 
mounting paste— 
3 HIGGINS’ PHOTO MOUNTER 
Z (Excellent novel brush with each jar). 

At Dealers in Photo Supplies, Artists’ Materials 

and Stationery 


A3 jar, id by mail, for 30 cents, or circulars 
-ounce jar, 


CHAS. M. HIGGINS & CO., Mfrs. 
NEW YORK CHICAGO LONDON 


Main Office, 271 Ninth St. : Factory, 240-244 Eighth St. 
BROOKLYN, N. Y., U.S.A. 
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Pou Want Cramer Chemicals 


cAllin Dry Form PURE, UNIFORM, CONVENIENT Put Up in Glass 


Cramer’s C. P, Dry Sulphite 
of Soda 
1-pound 30c. 


Cramer’s C. P. Dry Carbonate 
of Soda 
1-pound bottles. 25c. 


Edinol Developer 


In hermetically sealed glass tubes, 

makes 64 to 96 ounces of devel- 

oper (Professional size), per tube. .30c. 
Does not stain the hands 


Edinol Developer 


In hermetically sealed glass tubes, 

with capsule corks, for plate, paper 

or tank development, makes 6 to 

10 ounces of developer (Amateur 

Does not stain the hands. 


Reducer No. 1 


Reduces contrast for negatives too 
intense in the lights, and whose 
details must be preserved, per 


Reducer No. 2 


Increases contrast for overexposed 
and overdeveloped negatives, per 
tube. -10c. 


intensifier 


Makes one solution for increasing 


_ the density of thin negatives, per 


Meta-Chrome Hardening 
Powder 


For plate or film fixing baths, 
make 4 gallon of bath, per tube. .15c. 


G. CRAMER 
Bry Plate Company 


ST. LOUIS NEW YORK 


For Sale by All Dealers 


The PURITY, UNIFORMITY, and CONVENIENCE of these preparations make them necessary in every dark room 


HOTEL LENOX 


FIRE PROOF 


EUROPEAN PLAN 


BOYLSTON @ EXETER STREETS, BACK BAY 
BOSTON 


Cc. A. GLEASON 3 MANAGER 


in 
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EVERY PLATE 


of thee HAMMER make these 
qualities will be found: 


EVENNESS OF EMULSION 
CLEANLINESS OF EMULSION 
FREEDOM FROM FOG 
EXTREME RAPIDITY 
LATITUDE IN EXPOSURE 
PERFECT GRADATION 


Emerson’s statement that a man can writea better book, 
or preach a better sermon, or make a better mousetrap 
than his neighbor, though he build his house in the woods, 
the world will make a beaten path to his door,’ is fully 
substantiated by our ever increasing list of satisfied cus- 
tomers. 

Our Little Book “A Short Talk on Negative Making ” will 
help you to understand why our customers are satisfied. 
It deals intelligently with this ‘‘ plate”’ question, but par- 
ticularly, of course, with the Hammer Plate. It’s illus- 
trated, too, and is yours for the asking. 


HAMMER DRY'PLATE CO. 
SAINT LOUIS MISSOURI 


sherman’s 
Luck 

in Summertime means 

freedom from Prickly 

Heat, Chafing and 

Sunburn. 


© 


Borated Talcum 


TOILET 
POWDER 


always brings im- 
mediate relief. Be 
sure that you get 
the original. 

For sale everywhere 


‘or by mail, 25 cents. 
Sample free. 


Gerhard Mennen Co. 
Newark, N. J. 


MAKE Ge WOODWORK OF 
YOUR OLD CAMERAS NEW WITH 


@ Liquiy Veneer will instantly renew all varnished, painted, and 
enameled surfaces. It is easy to apply, only a piece of cheese-cloth 
isnecessary. Nodrying to wait for. @ For sale by progressive druggists, 
grocers, hardware and furniture dealers, Price, soc. Send us your 
dealer’s name and address and we will mail you a sample bottle free. 


Buffalo Specialty Company 


Adhertising Photographs 


WE. have a department devoted to the making 
and supplying of fine photographs from life 
for the use of our advertisers. We will make 
special contracts to use these in the advertising 
pages of the PHoTo ERA, or we will sell them out- 
right, with privilege of copyrighting by the 
purchaser. d We would call the especial attention 
of all progressive advertisers to this department, 
suggesting that war allow us to design a photo- 
graphically illustrated advertisement. 


PHOTO ERA PUBLISHING COMPANY 
170 SUMMER STREET, BOSTON, MASSACHUSETTS 


THE 
DAYLIGHT PROCESS 


PATENTS PENDING 


FOR PHOTOGRAPHERS 


OR DEVELOPING MACHINES 


OBIFO PERMITS OF DEVELOPING BY GAS OR DAYLIGHT. 

YOU CAN SEE YOUR WORK—HAVE BETTER AIR— 
LESS TROUBLE—GIVES BETTER COLOR VALUES— MAKES 
PLATES NON-HALATION — OBVIATES FOG—IS EXCELLENT 
FOR REPRODUCTIONS, ENLARGEMENTS, ETC, It allows you to 


WORK IN THE LIGHT 
OBIFO 


Is a simple, colorless bath used before developing. I[t 
gives you a negative 50% better than the ordinary at 
practically the same cost 


THE MARVEL OF THE HOUR 


TRY IT 


For eight oz. 30 cents For sixteen oz. 50 cents 
- POSTAGE PAID 


Ir Your Deater Does Nor Keep Ir, Warire Us 


The Prindle Process Co. 
74 BROAD ST. BOSTON, MASS. 
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FOURTH ANNUAL PHOTOGRAPHIC 
CONTEST of the PHOTO ERA FOR 1905 


The PHOTO ERA cordially invites all photographers to enter pictures in its Fourth Annual Contest. 
The pictures will be divided by the judges into two classes, one in which human life is the principal 
interest, including portraits, genre studies, etc., and another in which human life is absent or subordi- 
nate, including landscape, architectural, marine, and still-life pictures, etc. 


Each competitor may submit as many pictures as desired, Each picture submitted must have 

Conditions the printed elsewhere the back. Any of of this form may be had 
by addressing the Photo Era, 170 Summer St., Boston, Mass., and enclosing a two-cent stamp. 

Pictures will be returned only if return postage is enclosed and request made at time of entry. Otherwise we 
are not able to find individual pictures in the great number entered. : 

The Photo Era will keep all pictures awarded prizes, or honorable mention, and shall have the right to reproduce 
any picture submitted. The entry of pictures will be considered as agreement to these conditions. 

All prints entered must reach this office on or before November 1, 1905. 


Awards In Each Class Prizes will be Awarded as follows: 
RANK VALUE NATURE RANK VALUE NATURE 
Ist $25.00 Cash. 5th $2.00 One copy Art in Photography. 


2nd 10.00 Subscription to Art in Photography. 6th 
ord 5.00 Subscription to Photo Era and The 7th 


Choice of one dollar’s worth of mounts, 
or one portfolio Masterpieces in Art, or 


Practical Photographer. 8th 1.00 Pay 
4th 2.50 Subscription to Photo Era or The 9th ; ial weal 
Practical Photographer. a 10th The Practical Photographer. 


If further pictures are deemed worthy of award, they will be given’ Honorable Mention, and two numbers of 
The Practical Photographer will be sent to the maker of each. 


will be awarded to the maker of the best set of photographs submitted, This consists 
Che Grand Prise of a Sterling Silver Loving-cup, thirteen inches high, valued at $75.00, to become 
the property of any contestant who wins the grand prize award two years in succession. This cup is at present in the 
possession of Mr. C. F. Clarke, of Springfield, Mass., winner of the Grand Prize in our 1904 contest. The name of each 
winner is engraved upon the cup, and it remains in his possession until the close of the year in which he wins it. As may 
be seen from the illustration, the cup is well worth trying for. 


IN 
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For 1905 


Each picture submitted must have this coupon on its 
back. Any number of copies of this coupon may be 
obtained by sending 2-cent stamp to 


PHOTO ERA PUBLISHING CO. 
170 Summer Street, Boston, Mass. 


Photo Cra Annual Contest 


(LA PHOTOGRAPHIE DU NU) : : BY C. KLARY 


"THE various parts of this book contain many sub- 
jects of “The Nude in Photography,” showing 
the artistic results that are to be obtained. 

** The Nude in Photography” contains one hundred 
illustrations that are reproductions of pictures made by 
the most famous artist-photographers in all countries of 
the world. 

“The Nude in Photography” is a unique and cu- 
rious collection of pictorial photography, obtained from 
nature with living models. 


Price of the book ‘* LA PHOTOGRAPHIE DU NU ** 
(The Nude in Photography), Two Dollars, post-paid 


C. KLARY, Editor of Photogramme”’ 
Monthly Review of Photography 
17 rue de Maubeuge, Paris 


Send all orders to PHOTO ERA PUBLISHING CO., Went- 
worth Bidg., Dewey Square, = pene enclosing $2.00. No orders 
taken on account. Books will reach you direct from Paris in 
about three or four weeks. 


LINE ENGRAVING 


36 COLUMBUS AVE. 
|| Boston. MAss. 


Autotype Carbon Tissues 


TRADE 3S MARK 
AUTOTYPE. 
Manufactured by THE AUTOTYPE CO., London 
In bands, 2 1-2x12 feet. In cut sizes 5x7 and 8x10. ll 
colors in demand. SINGLE TRANSFER and DOUBLE 
TRANSFER PAPERS. Send for detailed list. 


TRADE AGENTS. 


George Murphy, Inc. 57 East 9th St., New York 


Polygraphisches Institut A.-G. 
ZURICH, SWITZERLAND 


Prepares artistic printed matter by all photomechanical 
processes, half-tone, three-color process, zinc etching, lith- 
ography, typography, etc. Business cards, prospectuses, 
catalogues, booklets, advertisements, postcards, posters, etc. 
Estimates of cost cheerfully and FREE. 


Qulletin 


A richly illustrated German monthly magazine for amateurs: 
Size 9% x 12% inches, superb execution. Subscription price to 
foreign countries, including postage, Mk. 6.50 or $1.60. Sample 
copy free on request. Subscriptions may be sent to PHOTO 
ERA or direct tothe publishers. AHA AAA A 


POLYGRAPHISCHES INSTITUT, A.-G., Zurich, Switzerland 
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SEED 
DRY 


PLATES 


M. A. SEED 
DRY PLATE CO. 
Satnt Louts, MMissourt 


New York Depot, 57 E.gth Street 


Plates 


Are unapproachable tn grada- 
tion capacity, latitude, and unt- 
formtty of quality; the three most 
desirable qualities tn plates $$ 
G making. It meansa plate that 

will record the most delicate 


gradation of tone in light and shadow. 
LATITUDE means a plate with the 
widest range in exposure, insuring good 
negatives under most difficult condi- 
tions and with most difficult subjects. 
UNIFORMITY is the crowning qual- 
ity of a good plate. It means perfect 
confidence in manipulation and cer- 
tainty of results. 

For snap shots use the Gilt Edge brand. 
For general portrait work use the 26x. 
For interiors and violent contrasts use 
the Non Halation. 

For landscapes and cloud effects use the 


RADATION capacity is the re- 


sult of perfection in emulsion 


_ Orthochromatic. It is correctly sensi- 


tive to yellows and greens. 

For furniture and commercial work use 
the Commercial Ortho. 

For paintings and contrasty subjects 
where values are wanted use the Non 
Halation Ortho. Where one plate is 
wanted suitable for everything take the 
Non Halation Ortho. 

Our booklet “drt of Negative Making” 
tells all about these and other products, 
and also contains useful information. 
Ask your dealer for a copy or write us. 
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SEE THE 


BEFORE. BUYING 


The Best Outfit ever offered at the price 
Made inall the sizes from 5”x 7” to17” x 20” 


SPECIAL FEATURES 


High and large front frame Extra large front board 
Both swings in the rear on Rack and Pinion 
Front Rack and Pinion rising and falling 
Focal capacity 849, size 291%” 


Some dealers carry Seneca Cameras. Some do not, owing to existing IMPORTANT 


trade restrictions imposed by the Photographic Trust. If you are 


unable to purchase a ‘‘Seneca’’ from your dealer, send to us direct or ROCHESTER ADJUSTABLE PLATE HOLDER 
(a Holder which permits plates of smaller dimen- 
] sions to be used than your Camera would other- 
wise accommodate) and the regular of 


= Us if: Us the Seneca Folding Plate Cameras and New Improved 


900 SOUTH CLINT ON STREET, ROCHESTER, N. Y. of the ordinary Plate Holder heretofore supplied. 


SENECA CAMERA MFG. CO. 


STUBBORN FACT 


Our Straight Line Router has now stood the 


test for almost half a century. A machine : 
that has set the example of proficiency from 4 


the beginning must possess qualifications above 
the ordinary. High-speeded, brought up-to- 


date in every particular, and offering except- 


ional advantages to the operator, it is to-day 
acknowledged by experts to be the most val- . 
uable Router on the market. Oblige us, and ; 


serve yourself by writing for full particulars 
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Gives instantly, accurately, and without any calculation 


THE EXACT EXPOSURE NECESSARY 


From the longest (interiors) down to the most With diaphragms of any size of aperture. 


No matter what kind of camera and lens are used. 


The estimation of the light-value is made by looking at the 
subject itself, which can thus be judged in all its details. 


EXPLANATION OF ITS WORKING 


of coloration of the screen or.to its coefficient of exposure. 
their coefficient of exposure are in direct proportion to their thickness. 


and established on these two principles. ; 


color an 
displacement exerted when we slide the prisms apart by means of the perpendicular rods. 


the size of diaphragm that should be employed in order to give the correct exposure. 


two slides carrying the color-prisms. 


or more rapid exposures for all sizes of diaphagms from the very large F 2,8 down to F 4o. 


of the lens. 2. According to the Zeiss standard. 3. According to the Goerz standard. 


With all graduations engraved on the mount, easily carried in 
the pocket, elegant, light, and easy to work, in a soft leather 
case with a ball-clasp, with complete book of instructions. 


Price - = $5.00 


170 Summer Street, Boston, Mass. 


rapid (snap-shots). For exposures made with or without color- 
For every class of subject. screens. 
For all makes of plates. In all weathers. 


1. The photo-actinic value of a subject seen through a color-screen is inversely proportional to the depth 

2. Given screens of tinted glass with flat and parallel sides cut from the same substance, the logarithms of. 

The emer page of the divided scales on the NORMAL PHOTOMETER have been carefully calculated 
. 


For example, let us suppose we are using two prism-shaped screens of violet glass to estimate the actinic 
value of the subject, the prisms being cut at the same angle, but mounted so as to move in opposite directions; 
the two prisms, when fitted exactly over each other, form a system of plane and parallel surfaces of uniform 

Fi thickness, but whose depth of tint and thickness will vary uniformly in proportion to the degree of 


In the instrument the prisms slide between two eyelet-holes through which the operator looks at the 
subject to be photographed. It is readily understood then, that by moving one or the other of the prisms, 
the colored glass will appear darker and darker until we find a point at which the object ceases to be visible. 
-This point varies, of course, with the degree of illumination of the subject, and corresponds with the needed 
time of exposure, as will be found indicated by the pointer on the scale engraved on the instrument. 

One of the prisms relates to the size of ‘‘stop’’ or diaphragm used, and the other to the length of exposure ; 
it naturally results from this that if the exposure is fixed in advance either by the rapidity of a moving object, 
or by the speed of the instantaneous shutter, or for any other reason, the NORMAL PHOTOMETER indicates 


The finding of either diaphragm or exposure required consists then simply in the rapid adjustment of the 


The graduation of the exposure-scale ranges from 10 seconds to 1/1ooth of a second for the makes of extra 
rapid plates most usually employed; further the sliding-scale shows at the same time the comparative exposures 
required for “ultra-rapid’’ or ‘‘special-instantaneous”’ plates, as well as for ordinary landscape and extra-slow 
plates for process-work ; so that the full range of exposure shown on the scales varies from 80 seconds down to 
1/250. Furthermore two special graduations permit the use of the instrument to be extended for much longer 


Diaphragm apertures are shown on the scale according to three systems: 1. In fractions of the focal length 


The NORMAL PHOTOMETER 


PHOTO ERA PUBLISHING CO. 
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To the Members of the 


¢cAmerica 


your Headquartery. 


35 Oliver Street 
Boston, «7Vassachusetts 


Photographers’. A ssociation of 


During the coming National 
Convention you and your friends 


are invited to make our office 


JOS. DI NUNZIO 
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NEW OCEAN HOUSE 


SWAMPSCOTT, MASSACHUSETTS 


rs Now Open for the Season 


Write for Descriptive Booklet yt 


AINSLEE & GRABOW, Props. 
SWAMPSCOTT, MASSACHUSETTS 
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Photo Mountings 


NEW YORK OFFICE 
24-26 E. 21st Street, N.Y. 


FACTORY : BOSTON 
7-15 East Concord Street 


Photo and Postal Card Albums 
Masks and Calendar Mats 


ENGLISH CAFE 


Managed by 
Mrs. L. E. BLAND 


NEWLY FURNISHED ROOMS, DAY OR WEEK 
FIRST CLASS TABLE 


Full Board, $7.0) Per Week Breakfast and Dinner, $5.00 Per Week 


SINGLE MEALS: 
Breakfast, 35c. Lunch, 40c. Dinner, 60c. 


867 BOYLSTON STREET, BOSTON 


2nd DOOR FROM GLOUCESTER STREET 
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FRANZ 
HANFSTAENGL 


Carbon Reproductions 
of the Leading Works 
by Old and Modern 


114 Fifth Avenue 
NEW YORK 


MUNICH LONDON 


HELIOS 


PLATINUM PAPERS 


ARE MADE IN SEPIA AND 
ENGRAVING BLACK TONES 


@ The best proof of ‘their excellence is the high 
standing of the photographers who use them, and 
whose prints on them are exhibited at all the Salons. 
@ The manipulation of our Sepia Paper is simple 


and the results are superb. The quality of our 
Blacks is so fine that you must see it to appreciate it. 


SEND 50 CENTS FOR SAMPLE DOZEN 
(Black or Sepia) and Salts. 


Parchment Paper 
PLATINUM PROCESS 


Is the Last Word in Photographic 

Printing Perfection. @ It costs a 

little more, but there is no paper in 
the whole world to equal it. 


SEND $1.00 FOR SAMPLE DOZEN 
(Black or Sepia) and Salts. 


PLATINUM PRINTING FOR THE TRADE 
Notice We have now 
lor 


a 


for 
heavy grade, smooth . 


HELIOS PHOTO-PAPER MFG. CO. 


154 EAST 23d STREET 
NEW YORK 


Send for our handsome booklet and prints (free) which fully describes the working of our Black and Sepia 
Platinum Papers, Parchment, and the wonderful Japanese Tissue. 


tn 
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i and rough papers. Also on our specialties, parchment paper, Japanese 
tissues and rough ‘Whatman perma- 
nency guaranteed. q Price list covering all sizes and grades sent on s aoe ‘ 
cation. Glass negatives must be sent Erm. Bepaid. carefully 
‘ ; and boxed. Films may be mailed. nnting Department. 
- ‘ 


New England 
Conservatory of Music 


FOUNDED 1853 TERM OPENS SEPTEMBER 14 
Huntington Avenue, Boston, Massachusetts 
GEORGE W. CHADWICK, Director | 


mei E RE are privileges and advantages connected with the student life at the New England 
Conservatory of Music that mark it an institution of unusual efficiency. The remarkable 
equipment and strong organization for musical education have resulted from a growth 
of more than fifty years. The material increase is significant, but of greater importance 
' is the experience that has come with these fifty years of progress. ‘To-day, no school 
in America can contribute as much and none in Europe offer more toward a musical education 
than the New England Conservatory of Music. 
Every branch of a musical education has a special master. The student’s munenicd sets the 
only limitation to his progress. 
Owing to the practical training of students in our Normal Department, graduates are eagerly 
sought as teachers. Practical Pianoforte Tuning Course in one year. 
The imposing Conservatory building and its splendid equipment, the new Residence buildings, 
the detailed descriptions of Courses are best told about in the year book, vane will be sent on 
request. Address 


RALPH L. FLANDERS, Manager VISITORS WELCOME 


N and after August the first we will occupy the ground floor store, No. 
134 Bromfield Street, Boston, and shall carry a complete stock of 


Cameras, Lenses and Photo Supplies, 
Talking Machines and Records, Fine 


We will continue our high grade Camera and Lens Exchange and will carry 
the most complete line of Goerz Lenses, Shutters, “Trieder” Binoculars, etc., 
ever shown in New England. All leading anti-trust products, including a 
full line of Lumiere Dry Plates, etc., Defender Photo Supply Co.’s Argo and 
Disco Papers, Ansco Cartridge Films, specialties, etc., always in stock. 


PERCIVAL CARMICHAEL 


(Successor to Henry D. Noyes @ Co.) 
Tel. 3791 Main 
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The Practical Photographer 


HE Puoto Era is often asked to suggest helpful books on various photographic topics, and 
we name the following numbers of The Practical Photographer as being of particular in- 
terest. ‘They cover a wide range of subjects in a clear and masterly manner, without 
doubt constituting the best working photographic library in existence. A valuable feature 

is that each book is profusely illustrated with beautiful pictures of both an artistic and technical 
nature; special attention being given each month to reproductions from the pictorial work of one of 
the foremost photographers of the world.,, Single copies may be had for 25 cents, post free, or a 
year’s subscription, beginning with any number, for $2.50. 


NumBer 1. Apri, 1904. 


Trimming, Mounting, and Framing 
The Pictorial Work of Alex. Keighley, 
F.R.P.S 


A practical volume on a subject whose 
principles are harder for the beginner to 
grasp than almost any other in photography. 

complete résumé of the reasons, princi- 
ples, and methods for mounting, with arti- 
cles on trimming, framing, and titling. 


NumBer 2. May, 1904. 
Printing on Bromide and Gaslight 
Papers 

The Pictorial Work of A. Horsley Hinton. 
A treatise on bromide papers unlike any 
other. Besides giving full directions for 
making prints on quick and slow papers, it 
gives complete instructions for printing from 
two negatives, printing borders, and for 
toning prints to various colors by all the 
approved processes. . 
NuMBER 3. JuNeE, 1904. 


Developing and Developers 


The Pictorial Work of Ernest R. Ashton. 

A thorough treatment of the subject, lay- 
ing special stress on factorial systems, and 
control in development. Containing also a 
description of the constitution, properties, 
advantages, and methods of use of all the 
developers employed at the present time. 


NumsBer 4. Jury, 1904. 
After-treatment of the Negative 
The Pictorial Work of Robert Demachy. 

A text-book giving full instructions on the 
improvement of faulty negatives by the vari- 
ous processes of intensification and reduc- 
tion, general and local, with notes on many 
subsidiary processes of after-treatment. 


NumBer 5. Avucust, 1904. 
Work with the Hand Camera 


The Pictorial Work of Frank M. Sutcliffe. 
A comprehensive treatise of the utmost 
interest and value to all users of hand cam- 
eras, including articles on the use and de- 
velopment of roll films. This number is 
indispensable to all beginners. 


6. SEPTEMBER, 1904. 
Platinotype Printing 


The Pictorial Work of Charles Job. 
A complete manual of the process, tell- 


tinum worker meade. to 
g, ting, and devel- 
oping the paper to get all the possible colors. 
The book should be in the hands of every 
amateur. 


NuMBER 7. OcrtoBeEr, 1904. 
Landscape Work 


The Pictorial Work of Reginald Craigie. 

This interesting and valuable number is 
a wholly oy working companion cov- 
ering both the technical and pictorial as- 
pects of landscape photography. 


NuMBER 8. NoveMBER, 1904. 
Architectural Work 


The Pictorial Work of Arthur Burchett. 
Describes the photography of architec- 
tural subjects in full detail, including indoor 


ing everything a 
ow, such as maki 


’ and outdoor work, telephotographic takin 


of inaccessible details, a survey of the dif- 
ferent architectural styles, and many other 
interesting matters. 


NuMBER 9. DercemBER, 1904. 
Photographic Retouching 


The Pictorial Work of J. B. B. Wellington. 

This number deals with the very impor- 
tant subject of retouching the negative, 
treating it in a full and op te manner. 
It is one of the most valuable handbooks yet 
published, and is indispensable to all who 
do portrait work. 


NuMBER 10. January, 1905. 


Winter Work 


The Pictorial Work of Henry Speyer. 

This treatise goes exhaustively into all 
varieties of winter work, indoors and out- 
doors, particular attention being given to the 
pictorial aspects of the winter season. 


NuMBER 11. Fesrvuary, 1905. 
Lantern Slide Making 


The Pictorial Work of Will A. Cadby. 

An excellent manual on all phases of 
making and finishing lantern slides, includ- 
ing a thorough treatment of toning, spot- 
ting, binding, coloring, printing-in of clouds, 
and other practical pointers. 


NumBer 12. Marcu, 1905. 
Pictorial Composition 
The Pictorial Work of Bernard Alfieri. 


An excellent treatment of the principles 
of picture making, written thoroughly but 


simply, and explaining the principles of com- 
position so that the beginner can easily get a 
grasp of the subject. 


NumBer 13. Apriz, 1905. 
Animal Photography 
The Pictorial Work of Viscount Maitland. 
A useful handbook for every lover of wild 
life and owner of pets. It treats of the pho- 
tography of animals, wild and domestic, 
under all circumstances, and of the manu- 
facture and use of the necessary apparatus. 


NumBer 14. May, 1905. 


Gum-bichromate Printing 


The Pictorial Work of Charles Moss. 

simply written and complete guide to 
the various methods of printing in gum- 
bichromate; its preparation and manipula- 
tion with practical form The best book 


on this increasingly popular process. 


NoumBer 15. June, 1905. 


Floral Photography 


The Pictorial Work of Mrs. Cadby. 
This number contains a vast amount of 
information on photographing 
lowers at home and in their native haunts, 
with helpful articles on flower compositions, 
natural decorative forms, and other details 
of interest. 


NumBer 16. Jury, 1905. 


Portrait Photography 


The Pictorial Work of Furley Lewis. 

. , This number deals comprehensively with 
the ever popular subject of portraiture, in- 
cluding articles on lighting, posing, retouch- 
ing, finishing, the construction of a home 
studio, and giving special attention to the 
sympathetic treatment of the sitter. It is a 
book -that every amateur should own. 


NuMBER 17. Avucust, 1905. 


Orthochromatic Photography 


The Pictorial Work of Harold Baker. 

One of the most interesting and helpful 
numbers of the series, containing a survey 
of the theory of light and color, complete 
instructions for the making and use of ortho- 
chromatic plates and color filters, with dark- 
room directions regarding red sensitive plates 
and many other matters of interest. 


Other numbers to follow monthly and already in active preparation will dea] with Clouds, Marine 
and Seascape, Genre, Lenses, Night Photography, Chemistry, Telephotography, Ozotype, Iron Print- 
ing Processes, Optical Lantern, Stereoscopy, Flash-light Work, Finishing the Print, Combination 
Printing, Photo-micrography, Figure Studies, Copying, etc. 


PHOTO ERA PUBLISHING CO., 170 SUMMER ST., BOSTON, MASS. 
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Art Photography 


This periodical, issued at intervals of two months, is by far the most 

sumptuously prepared collection of photographic reproductions ever 
presented to the public in this or any other country. Each number contains at 
least five photogravures and eight or more autotype reproductions of the photo- 
graphic work of the greatest living amateur and professional photographers of 
all countries. These reproductions are of the highest quality and are mounted 
on sheets 12x18 inches, which are contained in a portfolio, thus allowing of 
easy removal for framing. The contents of the first three numbers follow: 


Number One Number Two 


PICTURES IN PHOTOGRAVURE PICTURES IN PHOTOGRAVURE 
Joseph Jefferson Garo, Boston Sunshine and Rain. . A. Horsley Hinton, London 


Portrait . . .. . . . A.Albert,New York + Abandoned . . . . . . . Charles Job, Hove 
The Bivouac. .‘. . . .Th. Schneider, Leipzig Hollaendisches Intérieur, Dr. L. Kleintjes, Miinchen 
The Butterfly, David B. Blount, Newcastle-on-Tyne Etude en Brun, Mlle. C. Laguarde, Aix-en-Provence 
LesCharrons .:. . . . . A. Gilibert, Paris Portrait . 
L’Offrande a Jupiter. . . . Ach. Lemoine, Paris PICTURES IN AUTOTYPE 
PICTURES:IN AUTOTYPE Why Are Youso Homely? Geo. H. Seeley, Stockbridge 
Landschaft . . .°.. . Dr.H. Bachmann, Graz Pécheuses de Crevette. . Gabriel Soulary, Tours 
A Ledy of the Sixties DAML, Porth | 
Burg . ¥ ? Overthe Hill . . . . W.A. Boger, Brooklyn 
Her Tender Care, Rudolf Eickemeyer, Jr., New York The Farmer’s Early Springtime Task, 
A Little Peasant Girl . Jeanne Bennett, Baltimore ¥ harles W. Dearborn, Portland 
The Pool in the Road . Jeanne Bennett, Baltimore Whither and Whence . George W. Leighton, Chicago 
Etude. . . « Among the Fields and Wildflowers, 
Intérieur. . . . . Comte C. De Clugny, Paris George W. Whitehouse, Handsworth 


Number Three 
PICTURES IN PHOTOGRAVURE 


A Lady’s Portrait . . . . « Garo, Boston 
Am Luganer See . . . . Franz Goerke, Berlin 
SaleTemps. . .. . . . UL. Misonne, Gilly 
Stella. . . Mlle. C. Laguarde, Aix-en-Provence 
. PICTURES IN AUTOTYPE 
The Landing Place. . . Curtis Bell, New York 
The Cigarette . . .Rudolf Duehrkoop, Hamburg 
The Valley . . . . .C.F. Clarke, Springfield 
‘The Road through the Wood. _.G. Horlin, Chicago 
In the Sheep Pasture . . .R. E. Weeks, Chicago 
Féhrenwald . .S. Urff, Hanan 


The Brook in Winter . Frank R. Fraprie, Boston 
Magnolia Blossoms. Mrs. M.S. Gaines, State Line 


The subscription price of Art in Photography is ten dollars per year, but 
subscribers to the Photo Era or the Practical Photographer may subscribe 
at nine dollars. All subscriptions will commence with the next number issued 
after receipt of remittance. Single copies cost two dollars each when ordered 
in advance of publication. Numbers one and two will be furnished at three 
dollars each as long as the supply lasts. Address orders and remittances to 


PHOTO ERA PUBLISHING CO., 170 SUMMER ST., BOSTON, MASS. 
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TENTH ANNUAL CONTEST 
For cAmateur Photographers 


1,000 DOLLARS IN AWARDS 
Grand Award 


Sterling Silver Cup 
16 inches high 


Six Graded Awards 


First Award . . . $175.00 
Second Award . . 150.00 
Third Award. . . 125.00 
Fourth Award . . 100.00 
Fifth Award . . . 75.00 
Sixth Award . . . 50.00 


Six Special Awards 


Each $25.00 in Gold or $30.00 
worth of Photographic 
Supplies 


CONTEST 
CLOSES 
OCTOBER 31 
1905 


For illustrated Announcement containing list of awards, conditions, and all information 
concerning the contest, send name and address to 


THE YOUTH’S COMPANION 


Ge Photographic Department 
BOSTON, MASSACHUSETTS 


IW 
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Good Piano 


piano for his studio 


@. 1. Because a first-class name on the piano gives the 
stamp of established quality to the whole studio. 


@ 2. Because only an artistic instrument is capable of pro- 
ducing a truly musical and sympathetic quality of tone, 
insensibly composing the_ fades and giving to the sitter 
calmness and poise, so necessary for a et icture.e A 
poor instrument irritates; a fine instrument soothes. 


@ 3. Because a Hermlin piano is an In- 


vestment, constantly growing more valuable as 
time mellows it; in fact, a perfectly constructed piano, 
like a fine violin, improves with age. A cheaply made 
piano, on the contrary, rapidly deteriorates, and is in no 
sense an "investment," but rather an Ex pense. 


is an essential part of every rightly equipped 


studio. There are three reasons why every pho- 


tographer should buy a HliasonS Hamlin 


Catalogues Mailed on Application 


Manufacturers of 


Artistic Pianos 


(OPPOSITE INSTITUTE OF TECHNOLOGY ) 


492 Boylston Street, Boston, Massachusetts 
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FOLLOWS Agfa 


When at the Convention shape your 
course to the 


and find safe anchorage there + 
BERLIN ANILINE WORKS, 213-215 Water St., NewYork City, N.Y. 


Atlantic 


Broadway and 77th Street, 

C t New York. 
The Resort of HEALTH, 
PLEASURE and FASHION 


Luxurious rooms 
for permanent 
and transient 


by 


= 


Three Hours 


From New York via 


New Jersey | Orchestra. 
*'Most Artistically Beautiful Hotel in the 
World.” Can ofier few single rooms, with 


C en t ra ] poy seu furnished, Suitable for two 
TRANSIENT RATES: 

Stations: | C. M. BURT , awrite for-our magazine, “The Hotel Belle- 


Street World.” 
Foot West 23rd Street, N.R. | General Passenger Agent 
Foot Liberty Street, N. R. New York MILTON ROBLEE, Proprietor. 
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DRY PLATES 


(Made in Germany) 


Noted for Extreme Rapidity 
and Superior Quality 


Sold at 


DOPULAR PRICES 


BE SURE and try the 


The most reliable Plate for 
your vacation holiday 

Your dealer can supply you 
Also, makers of Amidol, 
Rodinal, Eikonogen, Agfa In- 
tensifier, Agfa Reducer, Agfa 
Pyro, Unal, Blitzlicht, and 
Isolar Dry Plates 


BERLIN ANILINE WORKS 
213-215 Water Street, NEW YODK CITY 


A Guard against Failure 


Ix 
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HEN a Photographer has acquired EXPERIENCE 

and SUCCESS he doesn’t give up using the best 

plates and papers because something similar comes 
along, “Just as good, only cheaper.” He sticks to the 
“good things” that have made him prosperous; and 
this wise man continues to use the W. & C. Brands of 
Paper. He knows they are uniform and dependable. 
Prints on them have the QUALITY. The W. & C. 
Sepia Papers are used by all the best photographers. 
Send for print. 


WILLIS & CLEMENTS 
Philadelphia, Penn. 


PRICES FOR ENLARGEMENTS 


Enlargements made from Prints, $0.25 
4x5 5x7 63 x 83 8x 10 | 10x12 | 11x14 | 14x17 |16x 20 extra for making negatives. 

Black Bromide | tnmountea -40 -50 -60 -70 -80 .90 | 1.10 Express charges both ways to be 
oe Flexible Mounts 50 | .60 | .70 | .80 | .90 | 1.00 | 1.25 | Paid by purchaser. 

Negatives | Double mountea 65 | .75 | .85 | .95 | 1.15 | 1.25 | 1.50 be 

in excelsior in a large box, an 

Royal Brown | Flexible Mounts -60 80 | 1.25 | 1.50 | 2.00 | 2.50 | 3.00 express prepaid. We accept no 

j responsibility for safety of nega- 

a.» —— 75 | .90 | 1.40 | 1.65 | 2.95 | 2.75 | 8.25 | - tives, but will pack properly for 
from Negatives | stretchers 1.00 | 1.25 | 1.75 | 2.25 | 2.75 | 3.25 | 3.75 siaiag | 

Enlarged Negatives from Glass ~ On large portraits, a special price 

-80 -90 | 1.00 | 1.50 | 2.50 | 4.00 | 4.50 | 5.00 

Contaet Positives on Glass -25 35 -50 work, varying from $2.00 to $5.00 

more than prices given. 


PHOTO ERA PUBLISHING CO., 170 Summer Street, Boston 


Fastest Between-lens Shutter made 
Works smoothly and exactly under vary- 
ing weather conditions in any climate 


Points of Superiority~ 
The mechanical parts are entirely enclosed in a metal dust-proof case 
Can be fitted to any standard camera lens 
Instantaneous exposures from one second to zs part of second 
Time and instantaneous exposures effected without changing the indicator, each 
working independently — hence “Compound” 


Write for circular of particular information 
Sole U. S. Agent for Zeiss (Jena) Lenses 


104 EAST 23d ST.. NEW YORK 


O | T I C I A | N Also 125 West 42d St. and 650 Madison Ave. 


BRANCHES: MINNEAPOLIS PARIS ST. PAUL 
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~ or by mail. 
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Have acquired a world-wide celebrity, 


owing to their many EXCLUSIVE 
FEATURES. There are no cameras 
‘just as good as a Century,” and for 
convincing proof of this statement, ask 
the man who owns one. We manu- 
facture all styles of cameras for Plates 


and Film. Prices: $10.50 to $100. 


a 


Latalogue free at the dealers’ 


\ 


CENTURY CAMERA. COMPANY 
ROCHESTER, N. Y. 


\ 
a 


/ 


pay 


| Century 
Studio 
For everyday Gallery use 
Stands Supreme 


—in the Holder 
—in the Cabinet Attachment 


ready for delivery OX 10= 11x14 
Descriptive Booklet of Century Portrait 


Cameras and Outfits can be obtained free from 
your dealer or by mail. 


CENTURY CAMERA CO. 


ROCHESTER, N. Y. 
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APERTURE F6 


Sold and sent on trial by all dealers 


129 West Twenty-third Street 


An entirely new lens of high speed, sharp definition, and 
excellent covering power. Made especially for pocket 
cameras, fits directly into the current styles of shutters. 
including the 3A Kodak Auto Shutter. 


Price includes handsome case as shown in illustration 


THE VOIGTLAENDER & SON OPTICAL COMPANY 


DYNAR 


FOR 3A F.P. KODAK 


$25.00 


For full particulars, apply to 


NEW YORK CITY 


When you want BUSINESS, Advertise! 
Even a little card helps. 
YOU saw THIS!! 


Peoria, Ill. — has best trade in city — 
been in business over 20 years — no 
cheap work or prices — I am unable to 
continue the business. MRS. N. E. LOQUIST. 


FOR SALE. The Loquist Photo Studio, 


AY Are the kind that Work 
Y Silently, Easily and Quickly. 
YANo “rattle” or “click” in 


Yyopening. A professional 

studio shutter with a rec- 
ord for durability and re- 
sults. No Worry if a Pack- 
ard is used, whether it be 
an infant or a group, you 
can make the Exposure without the knowledgeof 
anyone but yourself. Made in sizes from 1 inch 
opening up to 64 inch inclusive; and “TIME” ex- 
posures Only, or ‘‘TIME’’ an’ “instantaneous. Very 
fast yet low in price. Ask the makers for de- 
scriptive booklet and prices.PacKARDS gle had 


of ALL DEALERS or direct from MICH PHOTO 
SHUTTER CO., Makers. 206 E. Water St., Kala- 
mazoo Mich. Other makes repaired. 


FOR SALE. Good, live Photo Business, 
in best location in Providence. 23,000 
Registered Negatives. Living Rooms. 
For particulars apply to Smales’ Studio, 
489 Westminster St., Providence, R. I. 


ror RETOUCHING 
DIXON'S PENCILS 


MENTION THIS PAPER and SEND 1i6c., STAMPS, for SAMPLES 
JOSEPH DIXON CRUCIBLE CO., Jersey City, N. J. 


The STUDIO CAMERA EXCHANGE 


As we are constantly receiving second-hand cameras and lenses in exchange for 
goods, Ww would do 
well to w tel Buy, Sell. and Exchange us your wants 
in that line, z = as we probably 
can supply them, and you willsave money. Money back if not satisfactory. 


C.W. SHEPARD, Studio Bidg., 1 10 Tremont St., Boston 
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Eastman Kodak Company | 


ROCHESTER, N. Y. 


NEW MODEL. 


NO. 1 AND tA FOLDING 
POCKET KODAKS. A 
MECHANICAL DELIGHT. 


Every person who takes pictures, 
amateur or protessional, will be inter- 
ested in seeing the new model Folding 
Pocket Kodaks, No. 1 and No. 1A. 
Never before has such camera capa- 
bility been put into so small a com- 

Even though you have cameras 

ig and little you should take a look 

at these, the smallest members of the 
folding Kodak family. 

The Pocket Automatic Shutter with 
its Time ‘‘ Bulb’’ and Instantaneous 
action and its iris diaphragm stops is 
a tremendous advantage over the old 
style shutter. It has features that are 
more than mere ‘‘ talking points,’’ the 
most important of these being the 
smooth easy action which prevents all 
jar to the camera and is an especial 
advantage in making time exposures. 

The rapidity with which they could 
be opened—ready for business, has 
always been one of the attractive fea- 
tures with these little cameras. For- 
tunately, we have been able to retain 
this feature, at the same time putting 
on a bed that folds over the shutter 
when the camera is closed. The 
snappy precision with which they open 


and close is a mechanical delight. 
They come out to the correct focus 
every time, they close instantly with 
a certainty that no protruding part 
will catch and break. They have all 
the old simplicity with added effec- 
tiveness. 
Ask your dealer to show you. 


in Prizes for 


KODAK 
Pictures. 


3 Open Classes, 
3 Novice Classes; 


SPECIAL PRIZES FOR 
VELOX WORK. 


Contest Closes Nov. / st. 


_ Circulars at the dealers or by mail, 
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Eastman 


Kodak Company 


ROCHESTER, N. Y. 


FILM DEVELOPMENT. 
UP-TO-DATE 


NEW EDITION. 


The booklets issued under the above 


title last year are no longer ‘‘ up to-. 


date.’’ A new edition now on the 
press is, however, and we want every 
amateur photographer and every 
professional that does amateur devel- 
oping to have a copy. 

There are two important changes— 
the Tank Developer and the change 
in formula. Better and pluckier neg- 
atives are made with the new formula 
and we hope that everyone who is 
using our film, or does developing for 
amateurs will follow it. 

We shall be glad to furnish these 
booklets upon request. 


POSTER 
COLLECTORS. 


For several years past there has 
been a considerable demand from 
poster collectors for the lithographed 
hangers we have furnished to dealers. 
Only a very small part of this demand 


-has been satisfied. This year there 


have been very many requests for the 
Gilbert picture of the girl in the jin- 
ricksha. While the supply lasts we 
will furnish these pictures on the fol- 
lowing terms: Unmounted, in tubes, 
postage prepaid at 50 cents each. 
Mounted on heavy board, carefully 
packed flat for express shipment, 50 
cents each, express charges collect, 


Eastman’s 


His First 
Experience. 


Peoria, Ill., April 22, 1905. 


EASTMAN KODAK CoO., 
Rochester, N. Y. 


GENTLEMEN :— 

My first experience with your new 
Kodak Tank Developer was with twenty- 
two rolls of 3A films, exposed during 
a three months’ tour in Old Mexico last 
winter, every one of which turned out 
good so far as development is concerned. 

The Kodak Tank Developer is 
another step forward in amateur pho- 
tography. 

Yours truly, 
HENRY C. MORSE. 


Velvet 
Bromide. 


A SUPERIOR 
PAPER FOR 
LANDSCAPE 
WORK. 


All Dealers. 
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ROCHESTER, N. Y. 


Eastman Kodak Company 


For those Amateurs 
discriminate: 


The Screen Focus 


All the Kodak advantage combined with ground 
glass focusing and long draw bellows. Finest 
optical equipment. Instantly convertible into a 
compact plate camera. 


No. 4 (4 x 5) Screen Focus Kodak, - $30.00 


EASTMAN KODAK CO. 


Deals. Rochester, N. Y. 
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Vacation pictures on 


POST CARDS 


will delight your friends - 


You can print them anywhere—no dark- 
room needed. Mailed with 1c. stamp. 

Furnished in Regular Velvet, Special Velvet, 
Special Portrait, Special Rough Velox surfaces. 


NEPERA DIVISION, 


EASTMAN KODAK Co. 
All dealers. Rochester, N. Y. 
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In CORRESPONDING WITH ADVERTISERS 


j 

~ 
F 
3 
¥ 

: 

? 


wy 


oc 


Re vi 


- essi to. the’ exclision, of Néarly, ah others. 
Some: lenses. have: 


defimagn; some leases have definition at the loss ‘of speed. 


-quahtysas ne ‘other,’ 


is affirming iiself'more ‘and. more 
ity the ‘Best. photographic workers either 


NE: Extieme Speed WITH Ideal ‘Definition. led ‘covering 
“power: even ation, animpeachable: workmanship, pamstaking: actiiracy 
"That is why. these: lenses “‘have:no equal’ on 
the No ‘weather ‘460 ‘dull, ‘tio mohon: foo rapid.’ Goerz Lenses 
} “atch anything, pny: day, any’ time, anywhere. THEM, 
| Or Apply for Descriptive 
‘Goerz Optical Werk. 


a 


every" 


Pe 


. 
a 
* 
ar the Cost of ; 
6 
Rote 
“ah 
wt i 
bes 
4 


- 


BOST 


29 Cents 


MASS 


> 

ia 
4 A j 


RHODODENDRON 
DECKLE EDGE COVERS 


In TELANIAN FINISH, the latest for the“ Snappy” 
kind of Mounts and Folders. 


Send for new sample book showing 
the complete line, which includes the 
standard Antique Finish. 


Eight Colors. A Desirable Weight. 
20% x 25 Size. 


We also manufacture 


STRATHMORE 
MARBLE MOUNTS 


A line of individual and original characteristics. 


Send for sample set. Three Colors. 
Five Weights. 


Mittineague PaperCompany 


H. A. MOSES, President and Treasurer 


MITTINEAGUE, MASSACHUSETTS, U.S. A. 
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The Largest Portrait Lens 


It has the enormous speed of F-2.2. 
‘It was made in the works of the Bausch & Lomb Optical Co., and the 
natural inference is that a manufactory that is equipped to turn out this 
class of work will find the making of an ordinary portrait lens a compara- 
tively easy task. Bausch & Lomb Portrait Lenses are widely known and 
valued for those special qualities which appeal most strongly to the portrait 
photographer. In addition to these they have mechanical improvements 


ever constructed is shown above. 


which are found in no other lenses. 


Catalog Free. 


Bausch & Lomb Optical Co., 


New York, Boston, 


Chicago, 


Rochester, N. Y. 


San Francisco, U.S.A. Frankfurt a/M Germany. 
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Ocean Gouse 


SWAMPSCOTT, MASSACHUSETTS 
NOW OPEN 


Special Rates for September 
AINSLIE & GRABOW 
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The Practical 


HE Pxoro Era is often asked to suggest helpful books on various photographic topics, and 
we name the following numbers of The Practical Photographer as being of particular in- 
terest. They cover a wide range of subjects in a clear and masterly manner, without 
doubt constituting the best working photographic library in existence. A valuable feature 

is that each book is profusely illustrated with beautiful pictures of both an artistic and technical 

nature; special attention being given each month to reproductions from the pictorial work of one of 

the foremost photographers of the world. Single copies may be had for 25 cents, post free, or a 

year’s subscription, beginning with any number, for $2.50. 


NumBer 1. Apri, 1904. 


Trimming, Mounting, and Framing 
The Pictorial Work of Alex. Keighley, 


A practical volume on a subject whose 
principles are harder for the beginner to 

p than almost any other in photography. 
| denies résumé of the reasons, princi- 
ples, and methods for mounting, with arti- 
cles on trimming, framing, and titling. 

NumBer 2. May, 1904. 
Printing on Bromide and Gaslight 
Papers 

The Pictorial Work of A. Horsley Hinton. 

A treatise on bromide papers unlike any 
other. Besides giving full directions for 

ing prints on quick and slow papers, it 
gives complete instructions for printing from 
two negatives, printing borders, and for 
toning prints to various colors by all the 


approved processes. 


NuMBER 3. June, 1904. 
Developing and Developers 
The Pictorial Work of Ernest R. Ashton. 
A thorough treatment of the subject, lay- 
ing special stress on factorial systems, and 
control in development. Containing also a 


description of the constitution, properties, 


advantages, and methods of use of all the 
developers employed at the present time. 


NumBer 4. Jury, 1904. 
After-treatment of the Negative 
The Pictorial Work of Robert Demachy. 

A text-book giving full instructions on the 
improvement of faulty negatives by the vari- 
ous processes of intensification and reduc- 
tion, general and local, with notes on many 
subsidiary processes of after-treatment. 


Numsper 5. Avcust, 1904. 

Work with the Hand Camera 
The Pictorial Work of Frank M. Sutcliffe. 

A comprehensive treatise of the utmost 
interest and value to all users of hand cam- 
eras, including articles on the use and de- 
velopment of roll films. This number is 
indispensable to all beginners. 


NumBer 6. SEPTEMBER, 1904. 
Platinotype Printing 
The Pictorial Work of Charles Job. 
A complete manual of the process, tell- 


ing everything a platinum worker needs to 

oO} paper to get all the possible colors. 
The book should be in the hands of every 
amateur. 


NoumBer 7. OctToBEr, 1904. 
Landscape Work 
The Pictorial Work of Reginald Craigie. 
This interesting and valuable number is 
a wholly working cOmpanion cov- 
ering both the technical and pictorial as- 
pects of landscape photography. 


NumBer 8. NovemBer, 1904. 
Architectural Work 


The Pictorial Work of Arthur Burc 

Describes the photography of architec- 
tural subjects in detail, including indoor 
and outdoor work, telephotographic takin 
of inaccessible details, a survey of the dif- 
ferent architectural styles, and many other 
interesting matters. 


NuMBER 9. DeEcEMBER, 1904. 

Photographic Retouching 
The Pictorial Work of J. B. B. Wellington. 
This number deals with the very impor- 
tant subject of retouching the negative, 
treating it in a full and practical manner. 
It is one of the most valuable handbooks yet 
— and is indispensable to all who 

© portrait work. 


NumsBer 10. January, 1905. 
Winter Work 
The Pictorial Work of Henry Speyer. 

This treatise goes exhaustively into all 
varieties of winter work, indoors and out- 
doors, particular attention being given to the 
pictorial aspects of the winter season. 


NumBer 11. Fesrvuary, 1905. 
Lantern Slide Making 


The Pictorial Work of Will A. Cadby. 

An excellent manual on all phases of 
making and finishing lantern slides, includ- 
ing a thorough treatment of toning, spot- 
ting, binding, coloring, printing-in of clouds, 
and other practical pointers. 


NoumsBer 12. Marcu, 1905. 
Pictorial Composition 


The Pictorial Work of Bernard Alfieri. 
An excellent treatment of the principles 
of picture making, written thoroughly but 


simply, and explaining the principles of com- 
position so that the beginner can easily get a 
good grasp of the subject. 


Numser 13. Apri, 1905. 


Animal Photography 
The Pictorial Work of Viscount Maitland. 
A useful handbook for every lover of wild 
life and owner of pets. It treats of the pho- 
tography of animals, wild and domestic, 
under all circumstances, and of the manu- 
facture and use of the necessary apparatus. 


14. May, 1905. 


Gum-bichromate Printing 


The Pictorial Work of Charles Moss. 

A simply written and complete guide to 
the various methods of printing in gum- 
bichromate; its preparation and manipula- 
ton with practical formulas. The best book 
on this increasingly popular process. 


NoumBer 15. June, 1905. 


Floral Photography 


The Pictorial Work of Mrs. Cadby. 
This number contains a vast amount of 
gnats information on photographing 
owers at home and in their native haunts, 
with helpful articles on flower compositions, 
natural decorative forms, and other details 
of interest. 


NumBer 16. Jury, 1905. 


Portrait Photography 


The Pictorial Work of Furley Lewis. 

This number deals comgecensecly with 
the ever popular subject of portraiture, in- 
cluding articles on lighting, posing, retouch- 
ing, finishing, the construction of a home 
studio, and giving special attention to the 
sympathetic treatment of the sitter. It is a 
book that every amateur should own. 


NumBer 17. Avcust, 1905. 


Orthochromatic Photography 


The Pictorial Work of Harold Baker. 

One of the most interesting and helpful 
numbers of the series, containing a survey 
of the pony of light and color, complete 
instructions for the making and use of ortho- 
chromatic plates and color filters, with dark- 
room directions regarding red sensitive plates 
and many other matters of interest. 


ing Processes, Optical Lantern, Stereoscopy, 
Printing, Photo-micrography, Figure Studies, Copying, etc. 


PHOTO ERA PUBLISHING CO., 170 SUMMER ST., BOSTON, MASS. 


Other numbers to follow monthly and already in active preparation will deal with Clouds, Marine 


and Seascape, Genre, Lenses, Night Photography, Chemistry, Telephotography, Ozotype, [ron Print- 
lash-light Work, Finishing the Print, Combination 
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New Mork 


Headquarters 


for ' 


THE 


Obrig Camera Co. 


EASTMAN KODAKS 
(Complete line) 


HAWKEYES, POCOS 
PREMOS, GRAPHICS 


CENTURYS <<“ “<< * Town Topics” 


Fresh Films, Film Packs, 
Plates, Sensitiz 

Papers, Travelers’ 
Films and Outfits 
Specially Packed. 


Developing and Printing— Promptest and Best. 
ENLARGEMENTS 


Write for our photo newspaper “ Down- 
and our cut-rate 
Catalogue—both free 


165 Broadway, New York 


Telephone 4704 Cortlandt 


RALPH J. GOLSEN, CHICAGO 


“The Lens Man” 


We Buy, Sell, and Exchange Lenses 
COMPLETE OUTFITS 


It is money in your 
pocket to buy from 


Ralph J. Golsen, Chicago 


The Greatest Lens and Outfit House of America 


Is The ‘‘ One Man Method ’’ 


SUCCESSFUL 


R. F.H. McCLURE, who won the 

Photo Era free trip to Europe, 
developed his films with my 

developer and method, and printed by my 
system, after taking my course of instruc- 
tion shortly before he sailed. .3# s# 


WRITE FOR PROSPECTUS 


/ MILTON WAIDE, 164 5th Av., New York 


“ONE MAN METHOD” 


Edinol . . 


-Hydroquinone. 


40 STONE STREET, 


Acetonesulphite 


MIXED ACCORDING TO OUR DIRECTIONS IS 


THE DEVELOPER 


Definitely adopted by all who have tried it. 


iF YOU DO NOT KNOW ABOUT IT 


SEND FOR SAMPLE AND LITERATURE 


FARBENFABRIKEN OF ELBERFELD CO. 


e 2 Parts 
Parts 
e * 1 Part 


NEW YORK CITY 


CORRESPONDING WITH 


ADVERTISERS 


PLEASE THE PHOTO 


MENTION 


ERA 


Kars 
| 
lhe > 
- 
| 
— 
+ 
ee 


of The 


| 
DRY PLATES be; 


(Made in Germany) 


Noted for Extreme Rapidity 
and Superior Quality 


Sold at 


DOPULAR PRICES 


BE SURE and try the 


AGFA SPECIAL 


The most reliable Plate for 
your vacation holiday 


Your dealer can supply you 


Also, makers of Amidol, 
Rodinal, Eikonogen, Agfa In- 
tensifier, Agfa Reducer, Agfa 
Pyro, Unal, Blitzlicht, and 
Isolar Dry Plates 


BERLIN ANILINE WORKS 
213-215 Water Street, NEW YODK CITY 


A Guard against Failure 


t 
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Wieras a Photographer has acquired EXPERIENCE 


and SUCCESS he doesn’t give up using the best 

plates and papers because something similar comes 
along, “Just as good, only cheaper.” He sticks to the 
“good things” that have made him prosperous; and 
this wise man continues to use the W. & C. Brands of 
Paper. He knows they are uniform and dependable. 
Prints on them have the QUALITY. The W. & C. 
Sepia Papers are used by all the best photographers. 
Send for print. 


WILLIS & CLEMENTS 
Philadelphia, Penn. 


PRICES FOR ENLARGEMENTS 


Enlargements made from Prints, $0.25 
4x5 5x7 |64x8}| 8x10 | 10x12 | 11x14 | 14x17 | 16x 20 extra for making negatives. 

xe Bromide | tnmountea 40 50 .60 -70 .80 .90 | 1.10 Express charges both ways to be 
. — Flexible Mounts 50 | .60 | .70 | .80 | .90 | 1.00 | 1.25 paid by purchaser. 

Negatives | Doubie mountea 65 | .75 | .85 | .96 | 1.15 | 1.25 | 1.50 | Negativesshould besecurely packed 

a in excelsior in a large box, and 

> Brown | Flexible Mounts -60 -80 | 1.25 | 1.50 | 2.00 | 2.50 | 3.00 express prepaid. We accept no 

epia = responsibility for safety of nega- 

78 | .90 | 1.40 | 1.65 | 2.25 | 2.75 | 8.95 tives, Dut will pack properly for 

from Negatives | streteners 1.00 | 1.25 | 1.75 | 2.25 | 2.75 | 3.25 | 3.75 misses 

Enlarged Negatives from Glass - On large portraits, a special price 

-80 -90 | 1.00 | 1.50 | 2.50 | 4.00 | 4.50 | 5.00 alli 

Contaet Positives on Glass 25 35 .50 ' work, varying from $2.00 to $5.00 

more than prices given. 


PHOTO ERA PUBLISHING CO., 170 Summer Street, Boston 


A Shutter for Advanced Amateurs 
Te COMPOUND 


Works evenly, accurately, exactly 
under all climatic conditions 


- The fastest between-lens shutter made 
Instantaneous exposures from one second to ;;; part of a second 
Metal dust-proof case encloses all working parts : 


Write for circular of information and prices 
Sole U. S. Agent for Zeiss (Jena) Lenses 


104 EAST 23d ST... NEW YORK 


O Pp 5 4 I i I A N Also 125 West 42d St. and 650 Madison Ave. 


BRANCHES: MINNEAPOLIS PARIS ST. PAUL 
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Century 
Cameras 


Are equipped with Shutters having a 


Separate Lever 


For Focusing. 


The Century Shutters Do Not Require Resetting 
after focusing, as the leaves can be instantly opened and closed without 
turning the Indicator to “Time,” and then back again to speed desired. 


We make all styles of Cameras 
For Plates or Film from $10.00 to $100.00. 


Ask your dealer o write us for a Century Catalogue. CENTURY CAMERA CO., 


It illustrates and describes our many exclusive features. Rochester, N. Y. 


Our Straight Line Router has now stood the 
test for almost half a century. A machine 
that has set the example of proficiency from 
the beginning must possess qualifications above 
the ordinary. High-speeded, brought up-to- 
date in every particular, and offering except- 
ional advantages to the operator, it is to-day 
acknowledged by experts to be the most val- 
uable Router.on the market. Oblige us, and 
serve yourself by writing for full particulars 


ERA 
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APERTURE F6 


Sold and sent on trial by all dealers 


129 West Twenty-third Street 


An entirely new lens of high speed, sharp definition, and 
excellent covering power. Made especially for pocket 
cameras, fits directly into the current styles of shutters. 
including the 3A Kodak Auto Shutter. 


Price includes handsome case as shown in illustration 


THE VOIGTLAENDER & SON OPTICAL COMPANY 


DYNAR 


FOR 3A F.P. KODAK 


$25.00 


For full particulars, apply to 


NEW YORK CITY 


The STUDIO CAMERA EXCHANGE 


As we are constantly receiving second-hand cameras and lensesin exchange for 
other goods, you would do 


well to write| We Buy, Sell, and Exchange Jus your wants 


in that line, as we probably 
can supply them, and you willsave money. Money back if not satisfactory. 


C.W. SHEPARD, Studio Bidg., 110 Tremont St., Boston 


# Are the kind that Work 
Y Silently, Easily and Quickly. 
Yj No “rattle” or “click” in 
Yopening. A professional 

% studio shutter with a rec- 
YU), ord for durability and re- 
> sults. No Worry if a Pack- 

ard is used, whether it be 

an infant or a group, you 
can make the Exposure without the knowledgeof 
anyone but yourself. Made in sizes from 1 inch 
opening up to 6 inch inclusive; and “TIME” ex- 
posures Only, or “TIME” an’ “instantaneous. Very 
fast yet low in price. Ask the makers for de- 
scriptive booklet and prices. PACKARDS may be had 
of ALL DEALERS or d rect from MICH PHOTO 


SHUTTER CO., Makers. 206 E. Water St., Kala- 
mazoo Mich. Other makes repaired. 


DIXON'S écrarars PENCILS 


MENTION THIS PAPER and SEND l6c., STAMPS, for SAMPLES 
JOSEPH DIXON CRUCIBLE CO., Jersey City, N. J. 


FoR RETOUCHING sur — 


When you want BUSINESS, Advertise! 
Even a little card helps. 
YOU saw THIS!! 


OUR BROMIDE ENLARGING OUTFITS 


Are supplied with the NEW BRIGHT WHITE LIGHT, andare used by the U.S. Gov- 
ernment, The Eastman Kodak Co., and many photographers. The Bright White Light 
is absolutely steady and therefore better than daylight. It costs one cent per hour, 
burns kerosene oil, and makes 20x 24 enlargements in 15 to 20 seconds. Wealso supply 
enlarging outfits arranged with electric, acetylene, or Welsbach light. Send for our 
catalogue, also circular of the New Photoscript outfits for rapidly lettering negatives. 


Photo Dealers and Makers of Magic Lanterns and Slides. 918 CHESTNUT ST., Dept. K, PHILADELPHIA, PA. 


WILLIAMS, BROWN & EARLE 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


Modern Development in the Tropics. 


AGAIN THE TROPICS. 


The enthusiastic endorsements of 
the Kodak System which we receive 
from people who use it under ordinary 
circumstances we usually pass, over. 
They are pleasant things to have, we 
enjoy them, but out of sympathy for 
a public which already has had thrust 
upon it a surplus of undigested testi- 
monials we refrain from publishing 
them. 

But when we get letters that tell of 
Kodak success under extremely 
adverse conditions we cannot refrain 
from giving them publicity. The 
tropics are well known as unhealthy for 
photographic material and apparatus. 
The heat and humidity make trouble 
with emulsions and with the wood work 
of cameras, where there is any. Dark 
rooms are like ovens. The glaring 
sunlight finds its way into plateholders 
that are seemingly absolutely tight. 
The Kodak system, however, seems to 
successfully combat all the difficulties. 
Here is another instance: 

Boca SAN CARLOS, NICARAGUA, 
June 10. 
EastTMAN Kopak Co., 
Rochester, N. Y. 


Dear Sirs :—You will please find a nega- 
tive of. myself on a Central American 


Plantation. I was so well pleased with the 
results obtained from your No. 3A Pocket 
Kodak and developing machine that I take 
this opportunity to express my thanks. I 
can assure you that this coumbdention will 
give you results in the tropics that were 
impossible by the old dark-room system. 


Yours respectfully, 
GUY HOGAN. 


All the film convenience 
combined with a full use 
of the ground glass is 


found in the new 


Screen Focus 


KODAK 
$30.00 


All Dealers. 


(1) 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


IN A WASHINGTON 
HOT SPELL. 


Washington, D. C., Aug. 2, 1905. 
EastTMAN Kopak Co. 

Gentlemen : 

A recent experience of mine 
may be of interest to you. I was 
requested to test a camera for register 
with both films and plates. I exposed 
one dozen films and one dozen plates. 
It was during one of Washington’s 
worst hot spells and I was unable at 
that time to get ice. I secured twelve 
perfect negatives from the films, but 
on removing the plates from the wash 
water, I found that eleven of them 
had so frilled and run that they were 
useless. This struck me as rather 
interesting and I have since made 
some rather severe tests, which have 
proven to me conclusively that films 
stand more rough handling and can 
be developed, fixed and washed in 
hot weather with less precautions and 
more certainty of results than any 
plate with which I am_ familiar. 
Whether it is due to the peculiar 
quality of the emulsion which you use, 
or to some physical fact which allows 
gelatine to cling more closely to them 
than to glass, I do not know, 
but the fact remains that, for hot 
weather work, films are more reliable 
than plates, 


C. H. CLAUDY. 


The Kodak 
Developing Machine 
proved that better 
negatives could be 
obtained on the 
‘‘timing system ” than 
by the old, tentative 
darK-room method. 


Ohe 
KODAK 
TANK 


Developer 


is an improvement 
on the machine. 
Does away with 95% 
of the crank turning. 
Gives better negatives. 


$2.50 $4.00 $5.00 


All Dealers. 
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| Eastman Kodak Company | 


ROCHESTER, N. Y., The Kodak City. 


For Over Twenty Years 
the 


Eastman 
Bromide 
Papers 


Have Been the Standard. 


Have you tried the new surface ? 


VELVET? 


EASTMAN KODAK CO. 
All Dealers. Rochester, N. Y. 


IN CORRESPONDING With ADVERTISERS PLEASE MENTION THE PHOTO ERA 


q 
iJ 
‘ 
A 
— 


Vacation pictures on 
VELOX 
POST CARDS 


will delight your friends 


You can print them anywhere—no dark- 

room needed. Mailed with lc. stamp. 
Furnished in Regular Velvet, Special Velvet, 

Special Portrait, Special Rough Velox surfaces. 


NEPERA DIVISION, 


EASTMAN KODAK Co. 
All dealers. | Rochester, N. Y. 
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THE NEW 
Standard 


Orthochromatic 


A superior plate where- 
ever the rendering of color 
value is important. 


At all dealers. 


STANDARD DRY PLATE DIVISION, 
EASTMAN KODAK CoO., 


Circular free by mail. Rochester, N. Y. 
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GOLD 


PURE COLLODION-MATT. SURFACE 


SEPIA EFFECTS 


TRADE MARK 


The Emblem of Permaneny. “Z 


1905 


This paper contains nec- 
essary silver and gold. 


High class results are obtained 
without the use of toning or 


developing solutions. 


MANUFACTURERS OF 
Aristo Papers and Supplies. 
JAMESTOWN, N.Y. 
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RHODODENDRON 
DECKLE EDGE COVERS 


Have every requirement for a 
Mount or Folder 


Co o s, ‘est Tint to a heavy Black and are 


absolutely nori-fading: three artistic. finishes; a desirable weight; 
no chemicals; manufacturéd from the choicest tag stock which 
a richness i torié and of texture. 


New books ‘of both 
may ‘be~had .on request with 
address of nearest dealer 


RHODODEN DRON 
FOLDING BRISTOLS 


Are made from exactly the same 
stock as the RHODODENDRON 
COVERS in a double thickness _ 


Paper Company 


MITTINEAGUE, ‘MASSACHUSETTS, U.S.A. 
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ras Piano which to-day interests 
; 4 the trade and the public is the 


SMALL GRAN 


cAnd the Best of all the Small Grands is the 


HENRY F. MILLER 
LYRIC GRAND, $650 


Special designs for upright pianos, genuine novel- For these pianos of special design special prices 
ties for photographers’ studios, are always carried will be made to photographers, as the advertise- 
in stock by ourCompany J# Bd Bd sf ment is considered of value to the manufacturer. 


CATALOGUE FREE 


HENRY F. MILLER & SONS PIANO CO. 
BOSTON 
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THINK MORE OF THE 


HELIAR 


SPEAK TO, The Voigtlander & Son Opt. Co. 
YOUR DEALER 129 West. 23d Street, - - New York City 


The Peerless Portrait 


FROM ORIGINAL NEGATIVES ONLY 
Panel Size 8 x 16 and 10 x 20, Matted with Oval or Square Opening Mat 


IE Peerless is a good Portrait for the 
Te It advertises his business 

and creates a demand for Photographs, 
Frames, and Portraits in other grades and sizes 
This engraving shows the Portrait framed com- 
plete in our Handsome Oval Frame No. 91. Would 
you like to see a sample of The Peerless Portrait? 
If so, write your name and address on this blank, 
cut it out, and mail to us with 12c. in stamps 
to pay postage, and we will forward sample by 
return mail. Address our works at Camden. 


The W. E. McCHRISTIE CO. 


Cincinnati and Camden, Ohio 
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Rochester Optical Co., Rochester, N. Y. 


Perfect in Every Detail Send for 1905 Catalogue 


PREMO 


Reflecting Camera 


FOR RAPID PHOTOGRAPHY 


Shows object full picture size and right side up 
while making exposure. Half the size of other 
cameras for rapid photography 


FOCAL PLANE SHUTTER. Speed limit, 
t7oo seconds. Glass Plates or Daylight 
Loading Premo Film Pack 


= — Price $85.°° (without lens) 


20 OTHER STYLES OF PREMOS 


HE OLDEST American Photo- 

graphic Journal. Has been regarded 

as the standard authority on photographic 
matters for over a generation. 


Each number has forty-eight pages of in- 
teresting photographic text, printed on fine 
paper from good type, and illustrated with 
many attractive half-tones. 


THE PHOTOGRAPHIC TIMES 
IS INDISPENSABLE TO BOTH 
THE AMATEUR AND PROFES- 

_ SIONAL PHOTOGRAPHER. 


The valuable and authoritative formulz 
furnished throughout the year are alone 
worth the price of the subscription. 


SUBSCRIBE NOW through, your 


_ nearest photo or news dealer. 
An Independent Illustrated Monthly Magazine to 


The Interests of Pictorial and Scientific Photogr. raph +4 
THE PHOTOGRAPHIC TIMES PUBLISHING ASSOCLA 10 
39 UNION SQUARE NEW YORK CITY 


Ze Photographic Times 


One Dollara year Ten Cents a copy 39 Union Square, New York 
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The Practical Photographer 


HE Puoro Era is often asked to suggest helpful books on various photographic topics, and 
we name the following numbers of The Practical Photographer as being of particular in- 
terest. They cover a wide range of subjects in a clear and masterly manner, without 
doubt constituting the best working photographic library in existence. A valuable feature 

is that each book is profusely illustrated with beautiful pictures of both an artistic and technical 
nature; special attention being given each month to reproductions from the pictorial work of one of 
the foremost photographers of the world. Single copies may be had for 25 cents, post free, or a 
year’s subscription, beginning with any number, for $2.50. 


NumBer 1. Aprit, 1904. 


Trimming, Mounting, and Framing 
The Pictorial Work of Alex. Keighley, 


A practical volume on a subject whose 
principles are harder for the beginner to 
grasp than almost any other in photography. 
rinci- 


A complete résumé of the reasons, i 
arti- 


ples, and methods for mounting, wit 
cles on trimming, framing, and titling. 


NuMBER 2. May, 1904. 
Printing on Bromide and Gaslight 
Papers 

The Pictorial Work of A. Horsley Hinton. 

A treatise on bromide papers unlike any 
other. Besides giving full directions for 

ing prints on quick and slow papers, it 
gives.complete instructions for printing from 
two negatives, printing borders, and also for 
toning prints to various colors by all the 
approved processes. 


NuMBER 3. June, 1904. 

Developing and Developers 
The Pictorial Work of Ernest R. Ashton. 

A thorough treatment of the subject, lay- 
ing special stress on factorial systems, and 
control in development. Containing also a 
description of the constitution, properties, 
advantages, and methods of use of all the 
developers employed at the present time. 


NumsBer 4. Jury, 1904. 
After-treatment of the Negative 
The Pictorial Work of Robert Demachy. 

A text-book giving full instructions on the 
improvement of faulty negatives by the vari- 
ous processes of intensification and uc- 
tion, general and local, with notes on many 
subsidiary processes of after-treatment. 


Numser 5. Avcust, 1904. 

Work with the Hand Camera 
The Pictorial Work of Frank M. Sutcliffe. 

A comprehensive treatise of the utmost 
interest and value to all users of hand cam- 
eras, including articles on the use and de- 
velopment of roll films. This number is 
indispensable to all beginners. 


NumBer 6. 1904. 
Platinotype Printing 
The Pictorial Work of Charles Job. 
A complete manual of the process, tell- 


ing everything a platinum worker needs to 
know, such as making, Printing, and devel- 
oping the paper to get all the possible colors. 

he book should be in the hands of every 
amateur. 


NumBer 7. Ocrtoser, 1904. 


Landscape Work 


The Pictorial Work of Reginald Craigie. 

This interesting and valuable number is 
a wholly or working companion cov- 
ering both the technical and pictorial as- 
pects of landscape photography. 


NumBer 8. NovemsBer, 1904. 


Architectural Work 


The Pictorial Work of Arthur Burchety, 


Describes the photography of architec- 
tural subjects in full detail, including indoor 
and outdoor work, telephotographic takin 
of inaccessible details, a survey of the dif- 
ferent architectural styles, and many other 
interesting matters. 


NoumsBer 9. DecemBer, 1904. 
Photographic Retouching 
The Pictorial Work of J. B. B. Wellington. 
This number deals with the very impor- 
tant subject of retouching the negative, 
treating it in a full and practical manner. 
It is one of the most valuable handbooks yet 
published, and is indispensable to all who 
do portrait work. 


NoumBer 10. January, 1905. 
Winter Work 
The Pictorial Work of Henry Speyer. 

This treatise goes exhaustively into all 
varieties of winter work, indoors and out- 
doors, particular attention being given to the 
pictorial aspects of the winter season. 


NumBer 11. Fesruary, 1905. 
Lantern Slide Making 


The Pictorial Work of Will A. Cadby. 

excellent manual on all phases of 
making and finishing lantern slides, includ- 
ing a thorough treatment of toning, spot- 
ting, binding, coloring, printing-in of clouds, 
and other practical pointers. : 


NoumsBer 12. Marcu, 1905. 


Pictorial Composition 


The Pictorial Work of Bernard Alfieri. 
An excellent treatment of the principles 


of picture making, written thoroughly but 


simply, and explaining the principles of com- 
position so that the beginner can easily get a 
good grasp of the subject. 


NumsBer 13. Aprit, 1905. 
Animal Photography 
The Pictorial Work of Viscount Maitland. 

A useful handbook for every lover of wild 
life and owner of pets. It treats of the pho~’ 
tography of animals, wild and domestic, 
under all circumstances, and of the manu- 
facture and use of the necessary apparatus. 


NumsBer 14. May, 1905. 


Gum-bichromate Printing 


The Pictorial Work of Charles Moss. 

A simply written and complete guide to 
the various methods of printing in gum- 
bichromate; its preparation and manipula- 
ton with practical formulas. The best book 
on this increasingly popular process. 


NumsBer 15. June, 1905. 


Floral Photography 


The Pictorial Work of Mrs. Cadby. 

This number contains a vast amount of 
ractical information on photographing 
lowers at home and in their native haunts, 

with helpful articles on flower compositions, 
natural decorative forms, and other details 
of interest. 


NoumBer 16. Jury, 1905. 


Portrait Photography 
The Pictorial Work of Furley Lewis. 

This number deals with 
the ever popular subject of portraiture, in- 
cluding articles on lighting, posing, retouch- 
ing, finishing, the construction of a home 
studio, and giving special attention to the 
sympathetic treatment of the sitter. It is a 

that every amateur should own. 


NumsBer 17. Avucust, 1905. 


Orthochromatic Photography 


The Pictorial Work of Harold Baker. 

One of the most interesting and helpful 
numbers of the series, containing a survey 
of the theory of light and color, complete 
instructions for the making and use of ortho- 
chromatic plates and color filters, with dark- 
room directions regarding red sensitive plates 
and many other matters of interest. 


Other numbers to follow monthly and already in active preparation will deal with Clouds, Marine 
and Seascape, Genre, Lenses, Night Photography, age Ozotype, [ron Print- 
ing Processes, Optical Lantern, Stereoscopy, Flash-light Work, Finishing the Print, Combination 


Printing, Photo-micrography, Figure Studies, Copying, etc. 
PHOTO ERA PUBLISHING CO., 170 SUMMER ST., BOSTON, MASS. ]|° 
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Emerson 
Short Grand Piano 


is esteemed by competent judges as the most pronounced suc- 
cess in this line yet achieved in this country — possessing a 
volume of tone scarcely less than the full grand and an evenness 
of scale and touch that makes the tonal quality most agreeable 
and even fascinatingly musical. 


IT IS WITHOUT A PEER 


Intending purchasers should not fail to examine this beautiful 
instrument. 


RETAIL REPRESENTATIVES 


GEO. L. SCHIRMER @ CO. 


38 Huntington Avenue, Boston 


EMERSON PIANO CO. 


«/Manufacturery Grand and Upright Pianos 


BOSTON: 120 Boylston Street CHICAGO: 192 Michigan Avenue ; 


FACTORY: 560 Harrison Avenue, Boston 
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The NORMAL PHOTOMETER 


Gives instantly, accurately, and without any calculation 


THE EXACT EXPOSURE NECESSARY 


From the longest (interiors) down to the most With diaphragms of any size of aperture. 


rapid (snap-shots). For exposures made with or without color- 
For every class of subject. screens. 
For all makes of plates. In all weathers. 


No matter what kind of camera and lens are used. 


The estimation of the light-value is made by looking at the 
subject itself, which can thus be judged in all its details. 


EXPLANATION OF ITS WORKING 


- I, The photo-actinic value of a subject seen through a color-screen is inversely proportional to the depth 
of coloration of the screen or to its coefficient of exposure. 

2. Given screens of tinted glass with flat and parallel sides cut from the same substance, the logarithms of 
their coefficient of exposure are in direct proportion to their thickness. 

The graduations of the divided scales on the NORMAL PHOTOMETER have been carefully calculated 
and established on these two principles. 

For example, let us suppose we are using two prism-shaped screens of violet glass to estimate the actinic 
value of the subject, the prisms being cut at the same angle, but mounted so as to move in opposite directions; 
the two prisms, when fitted exactly over each other, form a system of plane and parallel surfaces of uniform 
color and thickness, but whose depth of tint and thickness will vary uniformly in proportion to the degree of 
displacement exerted when we slide the prisms apart by means of the perpendicular rods. ; 

In the instrument the prisms slide between two eyelet-holes through which the operator looks at the 
subject to be photographed. It is readily understood then, that by moving one or the other of the prisms, 
the colored glass will appear darker and darker until we find a point at which the object ceases to be visible. 
This point varies, of course, with the degree of illumination of the subject, and corresponds with the needed 
time of exposure, as will be found indicated by the pointer on the scale engraved on the iustrument. 

One of the prisms relates to the size of ‘‘stop’’ or diaphragm used,-and the other to the length of exposure; 
it naturally results from this that if the exposure is fixed in advance either by the rapidity of a moving object, 
or by the speed of the instantaneous shutter, or for any other reason, the NORMAL PHOTOMETER indicates 
the size of diaphragm that should be employed in order to give the correct exposure. 

The finding of either diaphragm or exposure tequired consists then simply in the rapid adjustment of the 
two slides carrying the color-prisms. 

The graduation of the exposure-scale ranges from 10 seconds to 1/Iooth of a second for the makes of extra 
rapid plates most usually employed; further the sliding-scale shows at the same time the comparative exposures 
required for ‘‘ultra-rapid’’ or ‘‘special-instantaneous”’ plates, as well as for ordinary landscape and extra-slow 
plates for process-work ; so that the full range of exposure shown on the scales varies from 80 seconds down to 
1/250. Furthermore two special graduations permit the use of the instrument to be extended for much longer 
or more rapid exposures for all sizes of diaphagms from the very large F 2,8 down to F 4o. 

Diaphragm apertures are shown on the scale according to three systems: 1. In fractions of the focal length 
of the lens. 2. According to.the Zeiss standard. 3. According to the Goerz standard. 


The NORMAL PHOTOMETER 


With all graduations engraved on the mount, easily carried in: 
the pocket, elegant, light, and easy to work, in a soft leather 
case with a ball-clasp, with complete book of instructions. 


Price - = $5.00 


PHOTO ERA PUBLISHING CO. 


170 Summer Street, Boston, Mass. 
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LUMIERE PLATES 


Are Winning Out on Quality Alone 


TRY THEM YOURSELF. <A Free Sample for the Asking 


> SIGMA BRAND —Fastest in the world. 

GREEN LaBEL— Extra rapid. 

YELLOw LABEL — Medium. 

RED LABEL — Slow. 

ORTHOCHROMATIC A -— Sensitive to Green and Yellow. 
ORTHOCHROMATIC B— Sensitive to Yellow and Red. 


PANCHROMATIC C — Sensitive to Green, Yellow, and Red; are the 


most sensitive to red manufactured. 


Non-HALATION ORTHO —The only plate on the market which 


is all its name signifies. 


LANTERN SLIDE & TRANSPARENCY PLATES 


Lumiere North American Company 


LIMITED 


New York Ofice, 11 WEST 27TH STREET 
FACTORIES: Lyons, France. Buritncton, VERMONT 
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Art Photography 


This periodical, issued at intervals of two months, is by far the most 
q sumptuously prepared collection of photographic reproductions ever 
presented to the public in this or any other country. Each number contains at 
least five photogravures and eight or more autotype reproductions of the photo- 
graphic work of the greatest living amateur and professional photographers of 
all countries. These reproductions are of the highest quality and are mounted 
on sheets 12x18 inches, which are contained in a portfolio, thus allowing of 
easy removal for framing. The contents of the first three numbers follow: 


Number One Number Two 

PICTURES IN PHOTOGRAVURE PICTURES IN PHOTOGRAVURE 
Joseph Jefferson . . . . . Garo, Boston Sunshine and Rain. . A. Horsley Hinton, London 
Portrait . . . . . . . A. Albert, New York + Abandoned . . .« Charles Job, Hove 
The Bivouac. . Th. Schneider, Leipzig Hollaendisches Intérieur, Dr. L. Kleintjes, M tinchen 
The Butterfly, David B. Blount, yne Etude en Brun, Mile. C. Aix-en-Provence 
LesCharrons .. . ; A. Gilibert, Paris Portrait . . . - + Garo, Boston 

L’Offrande a Jupiter . Ach. Lemoine, Paris PICTURES ‘IN AUTOTYPE 

PICTURES IN AUTOTYPE | Why Are Youso Homely? Geo. H. Seeley, Stockbridge 
Landschaft . . . . . Dr.H.Bachmann,Graz | PécheusesdeCrevette. . Gabriel Pelican Tours 

A Lady of the Sixties | . D.Oct. Hill, Perth | oilers Gate, W 
Burg Elt ’ Maz Moeller, Aach Brouillard au Port . .A. Gomez Gimeno, a 
: | Over the Hill . . . . W.A. Boger, Brooklyn 


Her Tender Care, Rudolf Eickemeyer, St, N ew York 

A Little Peasant Girl . Jeanne Bennett, Baltimore Portland 
The Pool in the sane Jeanne Bennett, Baltimore Whither and Whence . George W. Leighton, Chicago 
Etude. . . « « « Dubrewil, Lille Among the Fields and Wildflowers, 

Intérieur. . . . . Comte C. De Clugny, Paris George W. Whitehouse, Handsworth 


Number Three 
PICTURES IN PHOTOGRAVURE 


A Lady’s Portrait . . . . Garo, Boston 
Am Luganer See .. . Franz Goerke, Berlin 
Le Reitre. . ...-. Faponter, Paris 
Sale Temps . L. Gilly 
Stella. . . Mlle. C. Laguarde, Aix-en-Provence 
PICTURES IN AUTOTYPE 
The Landing Place. . . Curtis Bell, New York 
The Cigarette . . .Rudolj Duehrkoop, Hamburg 
The Valley . . .C.F. Clarke, Springfield 
The Road through the Wood. .G. H orlin, Chicago 
In the Sheep Pasture . . .R.E. Weeks, Chicago 


The Brook in Winter . Frank R. Fraprie, Boston 
Magnolia Blossoms. Mrs. M.S. Gaines, State Line 


q The subscription price of Art in Photography is ten dollars per year, but 
subscribers to the Photo Era or the Practical Photographer may subscribe 
at nine dollars. ‘All subscriptions will commence with the next number issued 
after receipt of remittance. Single copies cost two dollars each when ordered 
in advance of publication. Numbers one-and two will be furnished at three 
dollars each as long as the supply lasts. Address orders and remittances to 


PHOTO ERA PUBLISHING CO., 170 SUMMER ST., BOSTON, MASS. 
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Mr. Mrs. Amateur Photographer 


AVE YOU EVER THOUGHT that you would like to earn some money with your camera? 

Have you ever noticed how much space the daily, weekly, and monthly papers are giving to 
the reproduction of good interesting photographs? 

Have you ever thought that they were spending millions of dollars each year for good 
pictures, of interest to their readers? 

And the advertisers too, don’t they use a lot of pictures? 

You may have thought of this and felt that you could make just as good pictures as those 
you saw printed in the papers and by advertisers, but you don’t know just what to get that would 
be suitable nor how to sell them, nor what to charge. 

We have been selling photographs to newspapers and others for years, and are probably more 

closely in touch with a greater number of newspapers and magazines than any other similar concern in the world. 

If you can take pictures, we would like to have you join our Association. 

We want to be represented by good live amateur photographers in every locality. 

We furnish our members with an instruction all telling them the kind of pictures newspapers want and 
how to get them. 

The manager of our Art Department is in constant touch with all our members, giving them assistance, 
information, and advice. 

Our members are supplied with a card of credentials. 

We undertake to sell good available pictures sent in by members for twenty-five per cent commission. 

If you are interested, write us. We will send you by return mail an interesting booklet, telling you who 
we are, what we have done and are going to do, oe ¢ containing letters from prominent newspapers to which we 
have been selling material (photographs) for years. 

It also gives you our proposition to amateur photographers, and tells you how you may become a member 
and through us find a market for your pictures. 

Don’t delay, write VOW. You will get a prompt reply. 

Address, enclosing four cents in stamps to pay postage, 


WILBERT MELVILLE, Art Manager 


The NATIONAL PRESS ASSOCIATION 


Corcoran Building, st s¢ Washington, D. C. 


Don’t Waste Your Time 


and money trying to get good photographs from 
a poor outfit ... The only way to get satisfactory 
results is to buy your outfit and supplies from a 
reliable concern. 


@. «My stock, which embraces such items as the 
GOERZ and other makes of high-grade Anastig- 
mat lenses, also cameras including; ANSCHUTZ, 
GRAPHIC, GRAFLEX, CENTURY, and all kinds of Kodaks, is the reason 
why all leading Scientists, Newspaper men and Artists come to me for their 
supplies ... Then my stock of Plates, Paper, and Chemicals is so arranged that 
a fresh supply is always on hand .*. ¢7Vy aim is to give satisfaction .°. Your 
aim is to get satisfaction .*. Let us get together. 


New England Headquarters for 


Goerz Lenses, Reflex, Graphic, Anschutz Cameras, and all kinds of 
Kodaks. Velox, Solio, Albuma Papers . . . ©°rres?ondence respectfully 


REFERENCES: 


Percival Carmichae C. P. Goerz Optical Weske, New You, N.Y. 


Folmer& Schwing Mig. Rochester, N-Y 

13 1-2 B rom f i e Id St reet yw of bigh-drade 
(Ground Floor) Photographic Apparatus 

BOSTON, MASSACHUSETTS . . . We also buy and exchange Photographs. . . 
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New and Good Cramer Chemicals 


LIQUID ACETONE . 50c per Pint; $3.20 per Gallon 


Replaces the Alkali in Pyro Developer 
C. P. DRY SULPHITE OF SODA . ; , ‘ 30c per lb. bottle 
Cc. P. DRY CARBONATE OF SODA 25c per lb. bottle 
EDINOL DEVELOPER DRY . > ‘ ; : .  30c per tube 
Makes 2 to 3 quarts Developer 
EDINOL DEVELOPER DRY . ‘ 5c per tube 
Makes 6 to 10 ounces Developer 
REDUCER, No. 1, Reduces Contrast . ‘ 10c per tube 
REDUCER, No. 2, Increases Contrast 10c per tube 
INTENSIFIER, Makes One Solution 10c per tube 
META-CHROME 2 15c per tube 


For addition to bath to and films 
ASK FOR CRAMER CHEMICALS 


Manufactured by 


G. Cramer Dry Plate Company 
St. Louis Chicago New York 
FOR SALE BY ALL DEALERS ; 


No. 4 
Folding 


Hawk-Eye 


Bellows draw 13% inches. MODEL 4, 


A compact 4 x 5 film camera designed for 
wide range of work. 


Regular equipment—Rapid Symmetrical lens—Improved B. & L. Autos 
matic shutter, rising, falling and sliding front, and rack and pinion for focusing. 


Price, = = $30.22 


BLAIR CAMERA COMPANY, | 
Send for 1905 descriptive catalogue. Rochester, N. Y. 
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DIVERSION 


An Illustrated Monthly Magazine 
of Travel, Relaxation, and Sport 


ONE DOLLAR A YEAR : TEN CENTS A COPY 


FREE 


To every Subscriber who sends One 
Dollar, we will mail each month for 
one year, a copy of DIVERSION, 
and, in addition, will issue a limited 
policy of Accident Insurance for 
One Thousand Dollars in the 
North American Accident Insur- 
ance Company — $1000 in case of 
death ; in case of disabling injury, 
Five Dollars weekly indemnity. 


AMATEUR PHOTOGRAPHIC CONTEST 
First Prize $5.00 
$1.00 paid for each accepted picture 
Full particulars upon request 


DIVERSION PUBLISHING 
COMPANY, 271 BROADWAY, N. Y. 


isherman’s 
Luck 
in Summertime means 
freedom from Prickly 
Heat, Chafing and _ 
Sunburn. 


Borated Talcum 


TOILET 
POWDER 


always brings im- 
mediate relief. Be 
sure that you get 
the original. 


For sale everywhere 
or by mail, 25 cents. 
Sample free. 

Gerhard Mennen Co. 
Newark, N. J. 


NEVER SOILS OR SPOILS 


Day’s White Photo Paste 


is scientifically prepared to meet all 
the revuirements of photo pasting, 
and is put in various packages for 
convenience in using. Day’s White 
Photo Paste is used exclusively by 
many of the leading artists, and when 
you try it thoroughly you will always 
wantit. We will gladly send any artist 


A SAMPLE FREE 


just to prove the quality of our Photo 
Paste. Write a postal requesting 
sample, and making any further in- 
quiry you may desire. 

6 Ib. pail, $1.00 


4 ounce jar, 10c. 


DIAMOND PASTE CO., 56 HAMILTON 


Adbertising Photographs 


WE. have a department devoted to the making 
and sup pplying of fine photographs from life 
for the use our advertisers. We will make 
special contracts to use these in the advertising 
pages of the PHoTro ERA, or we will sell them out- 
right, with privilege of copyrighting by the 
purchaser. d We would call the especial attention 
of all progressive advertisers to this department, 
suggesting that they allow us to design a photo- 
graphically illustrated advertisement. 


PHOTO ERA PUBLISHING COMPANY 
170 SUMMER STREET, BOSTON, MASSACHUSETTS 


THE 
DAYLIGHT PROCESS 


_ PATENTS PENDING 


FOR PHOTOGRAPHERS 


OR DEVELOPING MACHINES 


OBIFO PERMITS OF. DEVELOPING BY GAS OR DAYLIGHT. 
————. YOU CAN SEE YOUR WORK—HAVE BETTER AIR— 
LESS TROUBLE —GIVES BETTER COLOR VALUES— MAKES 
PLATES NON-HALATION — OBVIATES FOG —IS EXCELLENT 
FOR REPRODUCTIONS, ENLARGEMENTS, ETC. It allows you to 


WORK IN THE LIGHT 
OBIFO 


Is a simple, colorless bath used before developing. It 
gives you a negative 50% better than the ordinary at 
practically the same cost 


THE MARVEL OF THE HOUR 


TRY IT 


For eight oz. 30 cents For sixteen oz. 50 cents 
POSTAGE PAID 


Ir Your Deater Does Nor Keep Ir, Write Us 


The Prindle Process Co. 
74 BROAD ST. BOSTON, MASS. 
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FOURTH ANNUAL PHOTOGRAPHIC 
CONTEST of the PHOTO ERA FOR 1905 


The PHOTO ERA cordially invites all photographers to enter pictures in its Fourth Annual Contest. 
The pictures will be divided by the judges into two classes, one in which human life is the principal 
interest, including portraits, genre studies, etc., and another in which human life is absent or subordi- 


nate, including landscape, architectural, marine, and still-life pictures, etc. 
Each competitor may submit as many pictures as desired, @ Each picture submitted must have 


Conditions the coupon printed elsewhere attached to the back. Any number of copies of this form may be had 
by addressing the Photo Era, 170 Summer St., Boston, Mass., and enclosing a two-cent stamp. 

Pictures will be returned only if return postage is enclosed and request made at time of entry. 
are not able to find individual pictures in the great number entered. 

The Photo Era will keep all pictures awarded prizes, or honorable mention, and shall have the right to reproduce 
any picture submitted. The entry of pictures will be considered as agreement to these conditions. 

All prints entered must reach this office on or before November 1, 1905. 


Awards 


Otherwise we 


In Each Class Prizes will be Awarded as follows: 


RANK VALUE NATURE RANK VALUE NATURE 
Ist $25.00 Cash. 5th $2.00 One copy Art in Photography. 
2nd 10.00 Subscription to Art in Photography. 6th 
i h of mounts 
3rd 5.00 Subscription to Photo Era and The 7th Choice of one dollar’s worth of . 
Practical Photographer. 8th 1.00 Masterpieces Art, 
4th 2.50 Subscription to Photo Era or The 9th The Practical Phot her. 


If further -pictures are deemed worthy of award, they will be given Honorable Mention, and two numbers of 
The Practical Photographer will be sent to the maker of each. 


will be awarded to the maker of the best set of photographs submitted. This consists 
Che Grand prise of a Sterling Silver Loving-cup, thirteen inches high, valued at $75.00, to become 
the property of any contestant who wins the grand prize award two years in succession. This cup is at present in the 
possession of Mr. C. F. Clarke, of Springfield, Mass., winner of the Grand Prize in our 1904 contest. The name of each 
winner is engraved upon the cup, and it remains in his possession until the close of the year in which he wins it. As may 
be seen from the illustration, the cup is well worth trying for. 
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— Era Annual Contest 


For 1905 


Paper and Printing Process 


Each picture submitted must have this coupon on its 
back. Any number of copies of this coupon may be 
obtained by sending 2-cent stamp to 


PHOTO ERA PUBLISHING CO. 
170 Summer Street, Boston, Mass. 


(LA PHOTOGRAPHIE DU NU) : : BY C. KLARY 


"THE various parts of this book contain many sub- 
jects of “The Nude in Photography,” showing 
the artistic results that are to be obtained. 

** The Nude in Photography ”’ contains one hundred 
illustrations that are reproductions of pictures made by 
the most famous artist-photographers in all countries of 
the world. 

“The Nude in Photography” is a unique and cu- 
rious collection of pictorial Pay: obtained from 
nature with living models. 


Price of the book ‘* LA PHOTOGRAPHIE DU NU *’ 
(The Nude in Photography), Two Dollars, post-paid 


C. KLARY, Editor of ‘* Le Photogramme ” 
Monthly: Review of Photography 
17 rue de Maubeuge, Paris 


Send all orders to PHOTO ERA PUBLISHING CO., Went- 
worth Bldg., Dewey Square, Boston, enclosing $2.00. No orders 
taken on account. Books will reach you direct from Paris in 
about three or four w 


Autotype Carbon Tissues 


TRADE MARK 


AUTOTYPE. 
Manufactured by THE AUTOTYPE CO., London 
In bands, 2 1-2x12 feet. In cut sizes 5x7 and 8x10. ll 


colors in demand. SINGLE TRANSFER and DOUBLE 
TRANSFER PAPERS. Send for detailed list. 


TRADE AGENTS. 


George Murphy, Inc. 57 East 9th St., New York 


Polygraphisches Institut A.-G. 
ZURICH, SWITZERLAND 


Prepares artistic printed matter by all photomechanical 
processes, half-tone, three-color process, zinc etching, lith- 
ography, typography, etc. Business cards, prospectuses, 
catalogues, booklets, advertisements, postcards, posters, etc. 
Estimates of cost cheerfully and FREE. 


A richly illustrated German monthly magazine for amateurs: 
Size 9% x 12% inches, superb execution. Subscription price to 
foreign countries, including postage, Mk. 6.50 or $1.60. Sample 
copy free on request. Subscriptions may be sent to PHOTO 
ERA ordirect tothe publishers. A AA AAA 


POLYGRAPHISCHES INSTITUT, A.-G., Zurich, Switzerland 


ESTABLISHED 1868. 


H.A.HYATT 


SUPPLY GOMPANY. 
EVERYTHING 
1’ ror PROFESSIONAL 
or AMATEUR 
PHOTOGRAPHER. 


CATALOG! ouls ven KIND. 

$.A. 
STREET. 

ENTION THIS JOURNAL. 
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SEED 
DRY 


PLATES 


M. A. SEED 


DRY PLATE CO. 
Satnt Louts, Missourt 


New York Depot, 57 E.gth Street 


Plates 


Are unapproachable tn gradaz 
tion capacity, latitude, and unt- 
formtty of qualtty; the three most 
destrable qualities tn plates 
making. It meansa plate that 

will record the most delicate 


gradation of tone in light and shadow. 
LATITUDE means a plate with the 
widest range in exposure, insuring good 
negatives under most difficult condi- 
tions and with most difficult subjects. 
UNIFORMITY is the crowning qual- 
ity of a good plate. It means perfect 
confidence in manipulation and cer- 
tainty of results. | 

For snap shots use the Gilt Edge brand. 
For general portrait work use the 26x. 
For interiors and violent contrasts use 
the Non Halation. 

For landscapes and cloud effects use the 
Orthochromatic. It is correctly sensi- 
tive to yellows and greens. 

For furniture and commercial work use 
the Commercial Ortho. 

For paintings and contrasty subjects 
where color values are wanted use 
the Non Halation Ortho. Where 
one plate is wanted suitable for every- 
thing take the Non Halation Ortho. 
Our booklet “4rt of Negative Making”’ 
tells all about these and other products, 
and also contains useful information. 
Ask your dealer for a copy or write us. 


RADATION capacity is the re- 


sult of perfection in emulsion 
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GENNERT'S 


FOR DEVELOPING 


From 
6 to 18 Plates 
or Films 
at One Time 
WITHOUT 
ATTENTION 


when used 


Auto-Tank in Use 


Gennert’ Ss Auto-D eveloper Showing Fini Raised for Examination 


Circulars and Descriptive Pamphlets at all Dealers or 


GENNERT, 


Jog. 


TANK 
Development 


The greatest time saver 
ever introduced. You 
pour in the Auto-Devel- 
oper, put your exposed 

ates in the rack, lower 
itin the Auto-Tank, close 
the lid, enjoy a smoke, or 
read, and in a short time 
your negatives are devel- 
oped without any atten- 
tion or worry. Variations 
of exposure make no dif- 
ference in the result. 
Every trace of detail will 
be brought out with good 
density, fine grain, and 
absolute freedom from 


Makes developing a 
pleasure and results a 
certainty. You can de- 
velop whilst you attend 
to other work and thus 
save time. 


Simplicity 
Uniformity 
Excellence 


PICTURES MOUNTED WITH 
Higgins’ 
PhotoMounter 


Have an excellence peculiarly their own 


The best results are only produced by the 
pei best methods and means— the best results 
Stee in Photograph, Poster, and other mounting 
Sm can only be attained by using the best 
mounting paste — 
HIGGINS’ PHOTO MOUNTER 
j (Excellent novel brush with each jar). 

At Dealers in Photo Supplies, Artists’ Materials poser 

and Stationery 


4 


A 3-ounce jar, pnpetieas, for 30 cents, or circulars . 


CHAS. M. HIGGINS & CO., Mfrs. 
NEW YORK CHICAGO LONDON 


Main Office, 271 Ninth St. : Factory, 240-244 Eighth St. 
BROOKLYN, N. Y., U.S.A. 
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remem 


The consciousness of beautiful, pearly teeth is an 
ever present reminder of the delicious liquid dentifrice. 
It cleanses, sweetens, whitens and polishes the teeth 
and hardens the gums. The commonplace need for 
cleansing the teeth is forgotten in the sweetness and 
delicacy of this tooth luxury. Cannot scratch or injure 
the teeth —it is a /iguzd. ‘Tried, approved, imitated. 


Rusifoam 
25 cents everywhere. Sample free on request. 
E. W. HOYT & CO., Lowell, Mass. 
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ViePhotographers 

sociations 
of America, 7 
holdinge 
ye VYuarter 
Centennial 
Convention in 
ye Mechanics 
Buildinge,in ye 
Citie of Boston. 
Massachusetts, 
from ye eighth 
toye eleventh 


day ‘of August, 


Anno Domini, 


MDCCCCV. 


Officeo/ ye 
George Graham 
Holloway, in ye 
citie 
Terre Haute, 


Indiana,U.S.A. 


Terre Haute Ind. 
June 28/05. 


Baush & Lomb Optical Co. 


Rochester, N. Y. 
Gentlemen: 

The 8 x 10 Unar 
Lens that you sent me some 
weeks ago, I find to be the 
best lens I ever used not 
only for Groups and similar 
work, but for the best style 
of Portrait work as well. 

We find it almost in- 
dispensible under our light 
and can not recommend it too 
highly. 

I was surprised at the 
softness as well as the def- 
inition procured with it. 

You have certainly made a 
most wonderful lens in the 
Unar. 

It is needless to wish 
you success with it, for it 
is bound to command the 
same. 

With best regard I beg to 
remain. 

Cordially and Fraternally 
Yours, 


(Photographers' Association 
of America) 
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Detail Clear 


Why detail, of course, provided the high lights and half 
tones are soft and full. How to get all this in a negative ? 
By using the Hammer Extra Fast Ortho- 
chromatic. These plates are sensitive to a wide 
range of colors. They interpret tints, shades, tones, and 
textures as do no other plates on the market. 


The Hammer Extra Fast Orthochro- 
matics are the best plates made. The demand is 
increasing every month and the gallery that uses them 
once will not do without them. 


Send for our little book, “A Short Talk on Negative 
Making,” sent free to any address. 


TRADE MARK~ 


HAMMER DRY PLATE 


SAINT LOUIS MISSOURI 
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Ge BEST SEPIA 


Angelo Sepia 
Platinum Paper 
COLD DEVELOPMENT 


«Manufactured by 


JOS. DI NUNZIO 


35 Oliver Street, Boston, -Mass. 


SJHEN deciding what photographic magazine to take for next year, do not 
| forget the Pboto Era, which, in a new dress, with its many pages of 
text and beautiful pictures, offers more for the subscription price than any 
other photographic magazine. The articles and departments will be increased in 
number and carefully chosen for their practical value to picture makers. The price 
will be reduced to 
$1.50 PER YEAR 


And to new subscribers who send us remittance at once, we will send free the 
remaining numbers of this year and twelve issues in 1906. No dealer or sub- 
scription agency will give you a lower price, so send your money at once, or you 
may miss getting the next number free. If you have not seen the Photo Era 
recently, send us your address and -get a 


SAMPLE COPY FREE 


Photo Era Publishing Company 


628 Wentworth Building :- ; BOSTON 
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New Mork THE 


 ©)brig Camera Co. 


EASTMAN KODAKS 
(Complete line) Developing and Printing—Promptest and Best. 

HAWKEYES, POCOS ENLARGEMENTS 

PREMOS, GRAPHICS 

CENTURYS << 


Write for our photo newspaper “ Down- 
Town Topics” and our cut-rate 


Catalogue—both free 
Fresh Films, Film —, 
Plates, Sensitze’ §165 Broadway, New York 


Fil d Outfits 
Specially Packed. Telephone 4704 Cortlandt 


AGO | | Is The “One Man Method ” 
We Buy, Sell, and Exchange Lenses R. F.H. McCLURE, who wonthe 
Photo Era free trip to Europe, 
COMPLETE OUTFITS developed his films with my 
developer and method, and printed by my 
It is mone yin your system, after taking my course of instruc- 
poc ket to buy from tion shortly before he sailed. 20 3 Js# 
WRITE FOR PROSPECTUS 

Ralph J. Golsen, Chicago MILTON WAIDE, 164 5th Av., New York 

The Greatest Lens and Outfit House of America “ONE MAN METHOD” 


Atlantic 
City 


The Resort of HEALTH, 


PLEASURE and FASHION | 
INSIST: ON HAVING 


THE GENUINE 
Three Hours The Name ic 
on every 
From New York via — gue 
New Jersey 3 CUSHION 
BUTTON 
Central CLASP 
fee \ LIES FLAT TO THE LEG—NEVER 
ASLIPS, TEARS NOR UNFASTENS 
Luxurious Equipment Fast Service . 
GEO. FROST CO., Makers 
Stations : C. M. BURT . Boston, Mass., "U.S.A 


Foot West 23rd Street, N. R. 
Foot Liberty Street, N. R. 


General Passenger Agent 
New York 


ALWAYS EASY 
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* Thousands of pounds of AGFA Pyro 
are annually sold in the United States, being 
repacked and marketed under various brands 


4s a SAFEGUARD 


our Pyro will now bear the label 
Be sure and get it. 
A prominent operator at the National Convention said: A 
Reason Why 


| use AGFA Pyro in preference to ALL OTHERS jam 
is that its developing action continues much fy 
longer than any other brand.” ae 


BERLIN ANILINE WORKS 


. 213-215 Water Street, New York City 
s.Convention;Boston,Mass. 


RELATIVE 


Sharpness of delineation, depth, and 
brilliancy of definition, perfect cor- 
rection, uniformity of lighting, and 


maximum speed. 


THE IDEAL LENS FOR DISCRIMINATING AMATEURS 


CARL ZEISS JENA 


is the maker of this and other famous photographic lenses which are fully described in the illustrated catalog we are sending on 


request to those interested. 


Optician 


104 EAST 23d ST., NEW YORK 


- Also at 125 WEST 42d ST., and 650 MADISON AVE. 
BRANCHES: MINNEAPOLIS 3 RUE SCRIBE, PARIS ST. PAUL 


APERTURE 


Unapproachable for all - around 
work, including snap-shots, por- 


traits, groups, landscapes, enlarge- 
ments, and projection. 
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OW comes the HARVEST! The continued 
making of Platinotypes by any photog- 
rapher adds dignity to his establish- 

ment—more than that: PLATINOTYPES 
command much better prices than SILVER 
PRINTS, and the photographer who refuses 
this EXTRA MONEY is not wise. 

We supbly a sample package of the paper 

for 50c. Platinotype postal cards, 50c. per 
dozen. Send for literature. 


WILLIS & CLEMENTS 


PRICES FOR ENLARGEMENTS 


Enlargements made from Prints, $0.25 
4x5 5x7 |64x 83} 8x10 | 10x12] 11x14 | 14x17 | 16x 20 extra for making negatives. 
Black Bromide Unmounted 40 -50 -60 -70 .80 .90 1.10 Express charges both ways to be 
Negatives | Double mounted 65 | .75 | .85 | .95 | 1.15 | 1.25 | 1.50 be 
in excelsior in a large box, an 
Royal Brown Flexible Mounts -60 80 | 1.25 | 1.50 | 2.00 | 2.50 | 3.00 express prepaid. We accept no 
Sepia 1B Ze Re responsibility for safety of nega- 
a on “Ee. -T5 90 | 1.40 | 1.65 | 2.25 | 2.75 | 3.25 tives, but will pack properly for 
from Negatives | Streteners 1.00 | 1.25 | 1.75 | 2.25 | 2.75 | 3.25 | 3.75 anes 
Enlarged Negatives from Glass On large portraits, a special price 
— | | will be charged for necessary hand 
Contaet Positives on Glass .25 85 .50 work, varying from $2.00 to $5.00 
more than prices given. 


PHOTO ERA PUBLISHING CO., 170 Summer Street, Boston 


WEIBLICHE SCHONHEIT 


Kritische Betrachtungen Uber die Darstellung des Nackten 
in Malerei und Photographie. 


WOMANLY BEAUTY 


Critical Considerations on the Representation of the Nude 
in Painting and Photography. 


S German text by Dr. Bruno Meyer, Professor of the History of Art, with Photographic F> 


Studies from Life by Professor Hermann Ludwig von Jan. 


The work consists of two large octavo volumes printed on the finest coated paper in the 
highest style of modern German typography. The illustrations, all photographs from living 
models, are very large, the majority being full-page half-tones. Most of them are printed in 
tints, and the quality of the reproductions is faultless. 


Price of the second edition, in elegant cloth binding, 2 pallens $7.50. 


Orders will be accepted only when accompanied by remittance and will be forwarded to 
Germany, whence the books will be delivered directly in four or five weeks. Address all 
orders and make remittances to 


Photo Era Publishing Co., 170 Summer St., Boston, Mass. 
\) 


In CORRESPONDING WitH ADVERTISERS PLEASE MENTION THE PHOTO ERA 


i = 
| The | 
| ( 
4 
>) 


Cameras 


Are equipped with Shutters having a 


Separate Lever 


For Focusing. 


The Century Shutters Do Not Require Resetting 
after focusing, as the leaves can be instantly opened and closed without 
turning the Indicator to ‘“Time,”’ and then back again to speed desired. 


We make all styles of Cameras 
For Plates or Film from $10.00 to $100.00. 


Ask your dealer or write us for a Century Catalogue. CENTURY CAMERA Co., 


It illustrates and describes our many exclusive features. Rochester, N. Y. 


——|, x Our Straight Line Router has now stood the 
pS son test for almost half a century. A machine 


that has set the example of proficiency from 


the beginning must possess qualifications above 5 
the or dinary. High-speeded, brought up -to- : 


date in every particular, and offering except- 


ional advantages to the operator, it is to-day a 
acknowledged by experts to be the most val- a 
uable Router on the market. “ Oblige us, and a 


serve yourself by writing for full particulars 


JOHN ROYLE & SONS, 
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BERLIN ANILINE WORKS, 213-215 Water Street, New York City 


Requires a minute quantity to secure results, and smoke 


A most important feature is that AGFA Blitslicht has 
been granted permission by the U. S. Postal Authorities 


THE ONLY Flashlight Powder to receive this distinction. (Speaks 
pretty well for its safety.) Be sure and have your dealer MAIL you 
a bottle at once. 


MR. WM. S. RITCH, the well known expert on home portraiture flashlight 
work, says: ‘‘ Other flash powders excel in some qualities, but are lacking in 
others; but with AGFA Powder all troubles disappear, and everything is smooth 


Night Vanquished 


y the radiance of 


The Only Perfect Flashlight Powder 


trouble is eliminated. 


To Be Mailed 


Price, 35 cents. 


The STUDIO CAMERA EXCHANGE 


# Are the kind that Work 
Silently, Easily and Quickly. 
No “rattle’’ or ‘‘click’”’ in 
Zopening. A professional 
Ya studio shutter with a rec- 
Y ord for durability and re- 
sults. No Worry if a Pack- 
ard is used, whether it be 
an infant or a group, you 
can make the Exposure without the knowledgeof 
anyone but yourself. Made in sizes from 1 inch 
opening up to 644 inch inclusive; and ‘‘TIME” ex- 


As we are constantly receiving second-hand cameras and lenses in exchange for 
other Sell Exch you would do 
well to write e ell, an xchange Jus your wants 
in that line, We Buy, : 5 as we probably 
can supply them, and you willsave money. Money back if not satisfactory. 


C.W. SHEPARD, Studio Bldg., 110 Tremont St., Boston 


posures Only, or “TIME” an “instantaneous. Very 
fast yet low in price. Ask the makers for de- 
scriptive booklet and prices. PACKARDS had 


of ALL DEALERS or direct from MICH PHOTO 
SHUTTER CoO., Makers, 206 E. Water St., Kala- 
mazoo Mich. Other makes repaired. 


FOR RETOUCHING 
DIXON’S PENCILS 


MENTION THIS PAPER and SEND l6c., STAMPS, for SAMPLES 
JOSEPH DIXON CRUCIBLE CO., Jersey City, N. J. 


WANTED 


Assistant in our Photographic Department. 
Reply by letter, giving references. 


CURTIS ©@ CAMERON, Pierce Building 
Opposite Public Library, BOSTON 


OUR BROMIDE ENLARGING OUTFITS 


Are supplied with the NEW BRIGHT WHITE LIGHT, and are used by the U.S. Gov- 
ernment, The Eastman Kodak Co., and many photographers. The Bright White Light 
is absolutely steady and therefore better than daylight. It costs one cent per hour, 
burns kerosene oil, and makes 20x 24 enlargements in 15 to 20 seconds. Wealso supply 
enlarging outfits arranged with electric, acetylene, or Welsbach light. Send for our 
catalogue, also circular of the New Photoscript outfits for rapidly lettering negatives. 


WILLIAMS, BROWN & EARLE 
Photo Dealers and Makers of Magic Lanterns and Slides. 918 CHESTNUT 8T., Dept. K, PHILADELPHIA, PA. 
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Eastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 


OUR 20 YEARS OF | 
FILM EXPERIENCE, 


If there is any one line of business 
in which experience is more important 
than in any other, that line is the 
manufacture of highly sensitive photo- 
graphic goods. And of all photo- 
graphic processes, film making is the 
most difficult. It has taken us more 
than twenty years to learn what we 
know about making film. 

And in that twenty years we have 
also learned how to make the perfect 
raw materials which are absolutely 
essential to the manufacture of film— 
materials which cannot be obtained in 
the market with a certainty that they 
will be what they should be. We 
nitrate our own cotton for the film 
base ; we nitrate our own silver for 
the emulsicn. We go further, we 
even make the acid with which the 
cotton and silver are nitrated. _Wher- 
ever it is possible to improve the 
completed product by manufacturing 
the raw material, we erect a factory 
and make that raw material, 

Five years ago we felt that we were 
approaching film perfection, but nocon- 
cern, even if it could make film as good 
as that was, could compete in quality 
with the Kodak N.C. Film of to-day. 
But experience is not the only advan- 
tage that our chemists and film makers 
enjoy. They have access to the for- 
mulae of the chemists who make the 
best dry plates in the world. The 
Kodak films of to-day have in them 
the combined knowledge of the most 
expert film makers and the most 
expert plate makers. 

The wise amateur will be sure that 
he gets the film with experience behind 
it. There are dealers fortunately not 
many, who try to substitute inferior 
films from inexperienced makers, the 
only advantageous feature which these 
films possess being the ‘‘bigger dis- 
count to the dealer’’. Amateurs, 
especially those who leave their 


Kodaks with the dealer to be loaded, 
should make sure that substitution is 
not practiced against them. 

The film you use is even more 
important than the camera you use. 
Be sure it’s Kodak film with which 
you load your Kodak. 


Remember : 
it isn’t Eastman, 
it isn’t Kodak Film. 


Look for *‘ Eastman’’ on the box. 
Look for ‘‘ Kodak’’ on the spool 
end. 


A NEW BOOK FOR 
AMATEUR 
PHOTOGRAPHERS. 


“THE MODERN WaAy IN PICTURE 
MAKING.,’’ 


With a view to putting in the 
hands of the amateur photographer a 
better and more comprehensive work 
than he has had before, we have just 
published what we believe will become 
the standard book of its kind: ‘‘The 
Modern Way in Picture Making.’’ 

In this book we have combined the 
best features of our old’ publication, 
‘* Picture Taking and Picture Mak- 
ing,’’ revised and brought up to date, 
and have added the entire text of 
Steadman’s ‘‘ Home Portraiture’’ and 
Ritch’s ‘‘Amateur Portraiture by 
Flash Light,’’ besides which there are 
new special articles of great value: 
‘Simplicity in Composition,’’ by 
Alfred Stieglitz, ‘‘Some Practical 
Hints on Winter Photography,’’ by 


Rudolf Eickemeyer, Jr., and ‘* Nature © 


Study with a Kodak,’ 
Radclyffe Dugmore. 

In addition to the above, there are 
a number of short and pointed talks 
by our own experts on matters of 
interest to all amateur photographers. 
The book is a complete and compre- 
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Eastman Kodak Company | 


* ROCHESTER, N. Y.. The Kodak City. 


hensive guide to the amateur photog- 
rapher, from button pressing to lantern 
slide making and enlarging. 

It is printed on heavy enameled 
paper, is profusely illustrated, and 
contains 190 pages 6 x 9 inches. 
The cover is of delicate gray cloth, 
with the title in gold leaf. Price, $1.00. 

7 Picture Taking and Picture Mak- 
ing,”’ our former work, of which more 
than 60,000 copies have been sold, is 
now out of print. 


KODAK CORRESPOND: 
ENCE COLLEGE. 


There is pleasure in photography 
for those who merely press the but- 
ton. But to those who delve some- 
what into its mysteries, there is in- 
spiration. True, its difficulties are 
not what they once were, but every 
little trouble overcome, every bit of 
technique mastered, adds to the fasci- 
nation. 

And it is because we want them to 
enjoy the full measure of photographic 
enjoyment that we are careful not to 
lose sight of our customers. By 
keeping in close touch, we wish to 
carry them step by step through the 
various branches of the work, until 
they are capable of producing satis- 
factory negatives and prints, both 
from the technical and artistic stand- 
points. 

With this in view we have esta- 


blished The Kodak Correspondence 


College. 

Fortunately there is no study which 
can be more readily pursued by mail 
than photography. Negatives and 
unmounted prints can be safely sent 
by post at slight expense, and work 
can therefore be easily and inexpen- 
sively submitted to the instructors for 
criticism. 

The course consists of instruction 
by correspondence in 

Exposure and Development. 


Printing-Out Papers, both Gelatine 
and Collodion, 


Development Papers, such as Velox, 
Dekko, Azo. 


Outdoor Photography, including 
snap shots, street work, landscapes 
and groups, also composition. 

Portraiture, including posing and 
lighting, together with the improvising 
of a studio for home work. 

Flashlight Photography. 

Platinum Printing and Water Devel- 
opment Papers. 


Bromide Enlarging. 
Lantern Slide Making. 


The text-book of the course, which 
is included in the tuition price, is a 
handsome cloth bound volume entitled 
- The Modern Way in Picture Mak- 
ing,’’ described on another page. 

There are few amateur photograph- 
ers whom this course cannot benefit. 
It treats both the technical and artistic 
side of photography, and appeals to 
all those who are at all interested in 
the work. 

The Kodak Correspondence Col- 
lege is open to all upon payment of 
two dollars, which price simply covers 
the cost of the book and a portion of 
the postage and stationery. This 
charge is indeed merely nominal and 
we depend for our gain solely upon 
the increased interest in photography 
among the pupils and their friends. 
We pay the postage in returning films 
and unmounted prints. Pupils are 
expected to pay the charges, doth 
ways, on glass plates. 

We employ only competent teachers 
who give each pupil individual atten- 
tion, and make their criticism and 
explanations in non-technical terms 
that anyone can understand. In our 
employ are experts in every branch of 
photography, whose advice, through 
the teachers, is at the command of 
every member of the ‘‘Kodak Cor- 
respondence College.’’ 
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KODAK 


Competition 
closes 


NOVEMBER FIRST. 


IN PRIZES. 


Get your entries in at once. 


Eastman Kodak Company 


JUDGES : 


HENRY TROTH. 


CHARLES I. BERG. 


A. RADCLYFFE DUGMORE. 
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Vacation pictures on 


VELOX 
POST CARDS 


will delight your friends - 


You can print them anywhere—no dark- 
room needed. Mailed with lic. stamp. 

Furnished in Regular Velvet, Special Velvet, 
Special Portrait, Special Rough Velox surfaces. 


NEPERA DIVISION, 


EASTMAN KODAK CoO. 
All dealers. Rochester, N. Y. 
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THE NEW 


superior plate where- 
“ever the rendering of color 
-walue is important. 


(STANDARD DRY PLATE DIVISION, 
EASTMAN KODAK CO, 


\Gireular free by mail, Rochester, N. Y. 


‘ 
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JAMESTOWN, N.Y. U'S.A. 
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Portland Camera 


Club Pictures 
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Brand Cover Stock 


RHODODEN DRON 


PHOTOGRAPHIC PURPOSES 


BOOKS 


| Most Artists do, for the LIST. 
reason that -.RHODODEN- 

DRON COVERS are man- 

ufactured from pure rag DEALERS: 
“stocks they contain no ON 
chemicals, and the colors, 
which are absolutely fast, 
lend themselves to the ar- 
tistic mounting of the . 

_ various printing papers 
For double> mounting and 
edgings they are also un- 
approachable # # w# 


=) 


Mittineague Paper Company 


MITTINEAGUE, MASSACHUSETTS, U.S. A. 


‘ 
Saves 
4 ; 
WE 
t 
3 
| AND MAT 
he 
— 
| H. A. MOSES, President and Treasurer. 
— 


os Piano which to-day interests 
g the trade and the public is the 


SMALL GRAN 


cAnd the Best of all the Small Grands is the J 


HENRY F. MILLER 
LYRIC GRAND, $650 


Special designs for upright pianos, genuine novel- For these pianos of special design special prices 
ties for photographers’ studios, are always carried will be made to photographers, as the advertise- 
in stock byour Company J# ment is considered of value to the manufacturer. 


CATALOGUE FREE 


HENRY F. MILLER & SONS PIANO CO. 
BOSTON 
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THINK MORE OF THE 


SPEAK TO The Voigtlander & Son Opt. Co. 
YOUR DEALER 129 West, 23d Street, - - New York City 


The Peerless Portrait 


FROM ORIGINAL NEGATIVES ONLY 
Panel Size 8 x 16 and 10 x 20, Matted with Oval or Square Opening Mat 


E Peerless is a good Portrait for the 
T ees It advertises his business 

and creates a demand for Photographs, 
Frames, and Portraits in other grades and sizes 
This engraving shows the Portrait framed com- 
plete in our Handsome Oval Frame No. 91. Would 
you like to see a sample of The Peerless Portrait? 
If so, write your name and address on this blank, 
cut it out, and mail to us with 12c. in stamps 
to pay postage, and we will forward sample by 
return mail. Address our works at Camden. 


The W. E. McCHRISTIE CO. 


Cincinnati and Camden, Ohio 


Name__ 


Address. 
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PREMO 


Reflecting Camera 


FOR RAPID PHOTOGRAPHY 


Shows object full picture size and right side up 
while making exposure. Half the size of other 
cameras for rapid photography 


FOCAL PLANE SHUTTER. Speed limit, 
tivo seconds. Glass Plates or Daylight 
Loading Premo Film Pack 


Price $85.°° (without lens) | 


20 OTHER STYLES OF PREMOS 


Rochester Optical Co., Rochester, N. Y. 


Perfect in Every Detail Send for 1905 Catalogue 


What’s Your Latest 


or Specialty 


Photographic Novelty 


? 


The Photographic Times 


invites manufacturers and deal- 
ers to send a description of 
anything new they have to sell 
so that we may tell our readers 
about it. Keep us posted so that 
we may keep the public posted. 
It won’t hurt either of us... . 


PUT US ON YOUR 
MAILING LIST 


An Independent Illustrated Monthly Magazine Devoted to 


The of Pictorial and Scientific Photography 
PHOTOGRAPHIC TIMES PUBLISH (ASSOCIATION 


Ge Photographic Times 


39 Union Square, :: New York City 
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The Practical 


HE Pxorto Era is often asked to suggest helpful books on various photographic topics, and 
we name the following numbers of The Practical Photographer as being of particular in- 
terest. They cover a wide range of subjects in a clear and masterly manner, without 
doubt constituting the best working photographic library in existence. A valuable feature 

is that each book is profusely illustrated with beautiful pictures of both an artistic and technical 
nature; special attention being given each month to reproductions from the pictorial work of one of 
the foremost photographers of the world. Single copies may be had for 25 cents, post free, or a 


year’s subscription, beginning with any number, for $2.50. 


NumBer 1. Apri, 1904. 


Trimming, Mounting, and Framing 
The Pictorial Work of Alex. Keighley, 

A practical volume on a subject whose 
principles are harder for the beginner to 
grasp than almost any other in photography. 
A complete résumé of the reasons, princi- 
ples, and methods for mounting, with arti- 
cles on trimming, framing, and titling. 


NuMBER 2. May, 1904. 
Printing on Bromide and Gaslight 
Papers 

The Pictorial Work of A. Horsley Hinton. 

A treatise on bromide papers unlike any 
other. Besides giving full directions for 
making prints on quick and slow papers, it 
gives complete instructions for printing from 
two negatives, printing borders, and also for 
toning prints to various colors by all the 
approved processes. 


NuMBER 3. June, 1904. 
Developing and Developers 


The Pictorial Work of Ernest R. Ashton. 

A thorough treatment of the subject, lay- 
ing special stress on factorial systems, and 
control in development. Containing also a 
description of the constitution, properties, 
advantages, and methods of use of all the 
developers employed at the present time. 


NumBer 4. Jury, 1904. 
After-treatment of the Negative 
The Pictorial Work of Robert Demachy. 

A text-book giving full instructions on the 
improvement of faulty negatives by the vari- 
ous processes of intensification and reduc- 
tion, general and local, with notes on many 
subsidiary processes of after-treatment. 


Numser 5. Avucust, 1904. 

Work with the Hand Camera 
The Pictorial Work of Frank M. Sutcliffe. 

A comprehensive treatise of the utmost 
interest and value to all users of hand cam- 
eras, including articles on the use and de- 
velopment of roll films. is number is 
indispensable to all beginners. 


Numser 6. SEPTEMBER, 1904. 
Platinotype Printing 


The Pictorial Work of Charles Job. 
A complete manual of the process, tell- 


ing everything a platinum worker needs to 
know, such as making, printing, and devel- 


oping the paper to get all the possible colors. 
The book should be in the hands of every 
amateur. 


NumBer 7. OcroBer, 1904. 
Landscape Work 
The Pictorial Work of Reginald Craigie. 
This interesting and valuable number is 
a wholly Dg oy working companion cov- 
ering both the technical and pictorial as- 
pects of landscape photography. 


NuMBER 8. NovemBer, 1904. 
Architectural Work 


The Pictorial Work of Arthur Burche 

Describes the photography of architec- 
tural subjects in full detail, including indoor 
and outdoor work, telephotographic takin 
of inaccessible details, a survey of the dif- 
ferent architectural styles, and many other 
interesting matters. 


NumBer 9. DeEceEMBER, 1904. 
Photographic Retouching 


The Pictorial Work of J. B. B. Wellington. 

This number deals with the very impor- 
tant subject of retouching the negative, 
treating it in a full and practical manner. 
It is one of the most valuable handbooks yet 
published, and is indispensable to all who 


_ do portrait work. 


Noumper 10. January, 1905. 
Winter Work 
The Pictorial Work of Henry S. % 

This treatise goes exhaustively into all 
varieties of winter work, indoors and out- 
doors, particular attention being given to the 
pictorial aspects of the winter season. 


NumBer 11. Fesruary, 1905. 
Lantern Slide Making 
The Pictorial Work of Will A. Cadby. 

An excellent manual on all phases of 
making and finishing lantern slides, includ- 
ing a thorough treatment of toning, spot- 
ting, binding, coloring, printing-in of clouds, 
and other practical pointers. 


NumsBer 12. Marca, 1905. 


Pictorial Composition 


The Pictorial Work of Bernard Alfieri. 
An excellent treatment of the principles 
of picture making, written thoroughly but 


simply, and explaining the principles of com- 
tion so that the beginner can easily get a 
good grasp of the subject. 


NumsBer 13. Aprit, 1905. 


Animal Photography 
The Pictorial Work of Viscount Maitland. 
A useful handbook for every lover of wild 
life and owner of pets. It treats of the pho- 
tography of animals, wild and domestic, 
under all circumstances, and of the manu- 
facture and use of the necessary apparatus. 


NumBer 14. May, 1905. 


Gum-bichromate Printing 


The Pictorial Work of Charles Moss. 

A simply written and complete guide to 
the various methods of printing in gum- 
bichromate; its preparation and manipula- 
ton with practical formulas. The best 
on this increasingly popular process. 


NoumsBer 15. June, 1905. 


Floral Photography 


The Pictorial Work of Mrs. Cadby: 
This number contains a vast amount of 
information on photographing 
owers at home and in their native haunts, 
with helpful articles on flower compositions, 
natural decorative forms, and other details 
of interest. 


NumsBer 16. Jury, 1905. 


Portrait Photography 


The Pictorial Work of Furley Lewis. 

This number deals comprehensively with 
the ever popular subject of portraiture, in- 
cluding articles on lighting, posing, retouch- 
ing, finishing, the construction of a home 
studio, and giving special attention to the 
sympathetic treatment of the sitter. It is a 

that every amateur should own. 


NumBer 17. Avcust, 1905. 


Orthochromatic Photography 


The Pictorial Work of Harold Baker. 

One of the most interesting and helpful 
numbers of the series, containing a survey 
of the theory of light and ‘color, complete 
instructions for the making and use of ortho- 
chromatic plates and color filters, with dark- 
room directions regarding red sensitive plates 
and many other maiters of interest. 


Other numbers to follow monthly and already in active preparation will deal with Clouds, Marine 
and Seascape, Genre, Lenses, Night Photography, Chemistry, Telephotography, Ozotype, Iron Print- 
ing Processes, Optical Lantern, Stereoscopy, Flash-light Work, Finishing the Print, Combination 


Printing, Photo-micrography, Figure Studies, Copying, etc. 
PHOTO ERA PUBLISHING CO., 170 SUMMER ST., BOSTON, MASS. 
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Emerson 
Short Grand Piano 


is esteemed by competent judges as the most pronounced suc- 
cess in this line yet achieved in this country — possessing a 
volume of tone scarcely less than the full grand and an evenness 
of scale and touch that makes the tonal quality most agreeable 
and even fascinatingly musical. 


IT IS WITHOUT A PEER 


Intending purchasers should not fail to examine this beautiful 


instrument. 
RETAIL REPRESENTATIVES 


GEO. L. SCHIRMER. @ CO. 


38 Huntington Avenue, Boston 


EMERSON PIANO CO. 


«/Manufacturery of Grand and Upright Pianos 


BOSTON: 120 Boylston Street CHICAGO: 192 Michigan Avenue 


FACTORY: 560 Harrison Avenue, Boston 
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From the longest (interiors) down to the most 


the two 


subject to be photographed. 


1/250. 


Gives instantly, accurately, and without any calculation 
THE EXACT EXPOSURE NECESSARY 


With diaphragms of any size of aperture. 


No matter what kind of camera and lens are used. 


The estimation of the light-value is made by looking at the 
subject itself, which can thus be judged in all its details. 


EXPLANATION OF ITS WORKING 


1. The photo-actinic value of a subject seen through a color-screen is inversely proportional to the depth 
of coloration of the screen or to its coefficient of exposure. 
2. Given screens of tinted glass with flat and parallel sides cut from the same substance, the logarithms of 
their coefficient of exposure are in direct proportion to their thickness. 
The graduations of the divided scales on the NORMAL PHOTOMETER have been carefully calculated 
and established on these two principles. 
For example, let us suppose we are using two prism-shaped screens of violet glass to estimate the actinic 
value of the subject, the prisms being cut at the same angle, but mounted so as to move in opposite directions; 
risms, when fitted exactly over each other, form a system of plane and parallel surfaces of uniform 
color and thickness, but whose depth of tint and thickness will vary uniformly in proportion to the degree of 
displacement exerted when we slide the prisms apart by means of the perpendicular rods. 
In the instrument the prisms slide between two eyelet-holes through which the operator looks at the 
It is readily understood then, that by moving one or the other of the prisms, 
the colored glass will appear darker and darker until we find a point at which the object ceases to be visible. 
This point varies, of course, with the degree of illumination of the subject, and corresponds with the needed 
time of exposure, as will be found indicated by the pointer on the scale engraved on the instrument. 
One of the prisms relates to the size of ‘‘stop’’ or diaphragm used, and the other to the length of exposure; 
it naturally results from this that if the exposure is fixed in advance either by the rapidity of a moving object, 
or by the speed of the instantaneous shutter, or for any other reason, the NORMAL PHOTOMETER indicates 
the size of diaphragm that should be employed in order to give the correct exposure. 
The finding of either diaphragm or exposure required consists then simply in the rapid adjustment of the 
two slides carrying the color-prisms. 
The graduation of the exposure-scale ranges from 10 seconds to 1/1ooth of a second for the makes of extra 
rapid plates most usually employed; further the sliding-scale shows at the same time the comparative exposures 
required for “‘ultra-rapid’’ or ‘‘special-instantaneous”’ plates, as well as for ordinary landscape and extra-slow 
plates for process-work ; so that the full range of exposure shown on the scales varies from 80 seconds down to 
Furthermore two special graduations permit the use of the instrument to be extended for much longer 
or more rapid exposures for all sizes of diaphagms from the very large F 2,8 down to F 4o. 
Diaphragm apertures are shown on the scale according to three systems: 1. In fractions of the focal length 
of the lens. 2. According to the Zeiss standard. 3. According to the Goerz standard. 


The NORMAL PHOTOMETER 


With all graduations engraved on the mount, easily carried in 
the pocket, elegant, light, and easy to work, in a soft leather 
case with a ball-clasp, with complete book of instructions. 


Price - = $5.00 


rapid (snap-shots). For exposures made with or without color- 
For every class of subject. screens. 
For all makes of plates. In all weathers. 


PHOTO ERA PUBLISHING CO. 


170 Summer Street, Boston, Mass. 
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{ LE. PHOTOMETRE ‘NORMAL 
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Photography Perfection 
LUMIERE 


Work tt out for Yourself. Send for Free Sampies 


ALL KINDS FOR ALL REQUIREMENTS 


Sigma Brand — Fastest the world. 

Green Label — Extra Rapid. 

Yellow Label— Medium. 

Red Label — slow. 

Orthochromatic A — Sensitive to Green and Yellow. 
Orthochromatic B — Sensitive to Yellow and Red. 


Panchromatic C — Sensitive to Green, Yellow, and Red; ace 
the most sensitive to red manufactured. 


Non-Halation Ortho — The only plate on the market 


which is all its name signifies. 


Lantern Slide and Transparency Plates. 


Tf you have NOT TRIED ¢hese, send for a FREE SAMPLE 


Lumiere North American Company, Ltd. 


New York Office ‘ Lyons, France 
11th W. 27th Street Burlington, Vt. 
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Photography 


This periodical, issued at intervals of two months, is by far the most 

sumptuously prepared collection of photographic reproductions ever 
presented to the public in this or any other country. Each number contains at 
least five photogravures and eight or more autotype reproductions of the photo- 
graphic work of the greatest living amateur and professional photographers of 
all countries. These reproductions are of the highest quality and are mounted 
on sheets 12x18 inches, which are contained in a portfolio, thus allowing of 


easy removal for framing. 


The contents of the first three numbers follow: 


Number One Number Two 
PICTURES IN PHOTOGRAVURE PICTURES IN PHOTOGRAVURE 

Joseph Jefferson ‘ Garo, Boston Sunshine and Rain. . A. Horsley Hinton, London 
Portrait . A; Albert, New York + Abandoned . . . . Charles Job, Hove 
The Bivouac. . : ‘Th. Schneider, Leipzig | Hollaendisches Intérieur, Dr. L. Kleintjes, Miinchen 
The Butterfly, David B. Blount, Newcastle-on-Tyne Brun, Mlle. C. 
LesCharrons .. . A. Gilibert, Paris | ortralt . « ere, Bos 
L’Offrande a Jupiter Ach. Lemoine, Paris PICTURES IN AUTOTYPE 

PICTURES IN AUTOTYPE | Why Are Youso Homely? Geo. H. Seeley, Stockbridge 
Landachaft Dr. H. Bachmann. Graz | Pécheuses de Crevette . Gabriel rl Tours 
A Lady of the Sixties . .  D. Oct, Hill, Perth | 
Burg Eltz ; . .Mazx Moeller, Aachen 

Over the Hill eae, Boger, Brooklyn 

Her Tender Care, Rudolf Eickemeyer, Jr. N ew York The Farmer’s Early Springtime Task, 
A Little Peasant Girl . Jeanne Bennett, Baltimore *¥ Charles W. Dearborn, Portland 


The Pool in the Road . Jeanne Bennett, Baltimore Whither and Whence . George W. Leighton, Chicago 
Etude . . P. Dubreuil, Lille Among the Fields and Wildflowers, 
Intérieur . . Comte C. De Clugny, Paris George W. Whitehouse, Handsworth 


A Lady’s Portrait . 
Am Luganer See 

Le Reitre. 
Sale Temps 
Stella . 


The Landing Place . 
The Cigarette 


Number Three 
PICTURES IN PHOTOGRAVURE 


Mile. C. Laguarde, Aix-en-Provence 
PICTURES IN AUTOTYPE 


‘Rudolf Duehrkoop, Hamburg 


. Garo, Boston 

Franz Berlin 
mier, Paris 

isonne, Gilly 


Curtis Bell, New York 


The Valley . 
The Road through the Wood. 
In the Sheep Pasture . 

Fohrenwald .S. Urff, Hanan 
The Brook in Winter . Frank R. Fraprie, Boston 
Magnolia Blossoms. Mrs. M.S. Gaines, State Line 


. C. F. Clarke, Springfield 
Horlin, Chicago 
Weeks, Chicago 


The subscription price of Art in Photography is ten dollars per year, but 
q subscribers to the Photo Era or the Practical Photographer may subscribe 
at nine dollars. All subscriptions will commence with the next number issued 
after receipt of remittance. Single copies cost two dollars each when ordered 
in advance of publication. Numbers one and two will be furnished at three 
dollars each as long as the supply lasts. Address orders and remittances to 


PHOTO ERA PUBLISHING CO., 170 SUMMER ST., BOSTON, MASS. 
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HALATION 


REFLECTED LIGHT 


Ts causes more trouble to the 

photographer than anything else, 
but it is easy to overcome if you only 
know how. The secret lies in backing 
your plates with “*“E, W. N.”” NON- 
HALATION. It is inexpensive and 
easy to use. @ Sample package, twenty 
cents. @ Write for a free copy of 
“CAMERISTS’ GUIDE.” 


“E. W. N.”? Photo-Preparations Co. 
STAMFORD CONN. 


LOFTIS SYSTEM 


CREDI 


Is the time when The FAMOUS LOFTIS SYSTEM 
proves most convenient. 
It enables persons in allcircumstances to give beautiful 
and appropriate Christmas Presents, 
means convent ds, 
The Loftis System Watches ana handsome Jewelry 
of all kinds for Christmas Gifts 
saver e gold mine 
Our Christmas Catalogue of beautiful Christmas 
Gift Suggestions, with its aid you can select appropriate 
—— for all, both old and young, 1000 handsome illus- 
tions. Write today for a copy. 
send fo py o 
Do Your Shopping at Home, our Catalogue and 
in the privacy of your home select the articles you desire, 
write us and we will send them subject to examination 
and approval, inspect them carefully and if perfectly 
satisfactory retain them, paying one-fifth the cost on 
delivery, balance in eight equal inonthly payments. We 
take all risks and pay all express charges. The shopping 
facilities of the largest Jewelry house in the U. 8. in your 
own Home. Write today tor Our Christmas Catalogue. 


Do it con- 

Do Your Christmas Shopping Now venientiy 
and leisurely in the privacy of your own home. Don’t 
wait until the Christmas rushison. NOW is the time to 
make the choice selections and have ample time to in- 
spect the goods. Write for Our Christmas Catalogue. 
We refer you to your local bank and 

Our Reliabilit they will consult their commercial 
guides, Dun and Bradstreet and tell you that our re- 


’ sponsibility and promptness are unquestioned. We give 
asigned guarantee as to the quality and value of every 


on di r our Christmas Catalogue. 
Diamond Cutters 
Watchmakers, Jewelers 
J Dept. 92 State St. 
Chic zo, lll., U. S. A. 


BROS. &CO.isss 


WILL NOT INTER- 


EST YOU 


to read the following about America’s most interesting photographic enterprise, unless you are an up-to-the-minute 
photographer and consider it worth while to keep in touch with the news of the photographic world, the progress of 
the art, the gossip of the studio and association, the latest on copyright matters, bright, pungent editorials, and the 
best goods manufactured for you and cleverly advertised ; but if you are interested enough to read as far as this, we 
will tell you that it all refers to America’s only photographic weekly, THE PHOTOGRAPHER, edited by J. C. 
Abel, and published in the news center, New York, at the small price of two dollars a year of fifty-two weeks, As 


a special inducement, we will, for the next thirty days, accept 


your subscription (new) for one year for one dollar 


and if you will give us the name and address of two other photographers who might be interested in THE 
PHOTOGRAPHER, we will start your year on Jan. 1, 1906, and send you the magazine from now till Jan. 1, 
1906 free. We are determined to make the subscription list of THE PHOTOGRAPHER the largest of all 
photographic journals, just as the magazine itself is to-day the largest, best and newsiest of all 


THE PHOTOGRAPHER | 


32 West Thirteenth Street, New York 


NOTE —Local Checks must be made out for $1.10 to cover collection charges 
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New and Good Cramer Chemicals 


LIQUID ACETONE 


. 50c per Pint; $3.20 per Gallon 


Replaces the Alkali in Pyro Developer 
C. P. DRY SULPHITE OF SODA . ; 30c per lb. bottle 
Cc. P. DRY CARBONATE OF SODA 25c per lb. bottle 
EDINOL DEVELOPER DRY . .  30c per tube 
Makes 2 to 3 quarts Developer 
EDINOL DEVELOPER DRY . 5c per tube 
Makes 6 to 10 ounces Developer 
REDUCER, No. 1, Reduces Contrast . P .  10c per tube 
REDUCER, No. 2, Increases Contrast . 10c per tube 
INTENSIFIER, Makes One Solution 10c per tube 
META-CHROME A 15c per tube 


For addition to bath to dine and 
ASK FOR CRAMER CHEMICALS 


Manufactured by 


G. Cramer Dry Plate Company 
St. Louis Chicago New York 
FOR SALE BY ALL DEALERS 


No. 4 
Folding 


Hawk-Eye 


Bellows draw 13% inches. MODEL 4, 


A compact 4 x 5 film camera designed for 
wide range of work. 


Regular equipment—Rapid Symmetrical lens—Improved B. & L. Autoe 
matic shutter, rising, falling and sliding front, and rack and pinion for focusing. 


Price, = = $30.20 


BLAIR CAMERA COMPANY, 
_ Send for 1905 descriptive catalogue. Rochester, N. Y. 
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Minimize Retouching 


| boat saving in retouching, particularly during 

the holiday rush, effects a double profit in 
the business. It results in better satisfaction to 
the sitter at reduced cost to the photographer. 


Hammer’s Orthochromatic Plates Minimize Retouching 


They give color values not obtainable with the 
regular plates. They render flesh tones and drap- 
eries with a quality and texture that cannot be 
equalled, interpreting the color of hair, eyes, and 
complexion in a manner not to be found in the 
regular plates. They save retouching to a marked 
degree. Send for our little book, ‘‘A SHorT TALK 
oN NEGATIVE MAKING,” sent free to any address, 


Hammer Dry Plate Co. 


ST. LOUIS, MO. 


TOILET POWDER 


IN HARVEST TIME 


When brisk, Autumn breezes roughen the skin, 
use Mennen’s—a positive relief for chap 
hands, chafing and all skin troubles. 

Mennen's face on every box—be sure that you get the 
genuine. 
For sale everywhere or by mail, 25 ets. Sample Free, 


GERHARD MENNEN CO., Newark, N. J. 


Try Mennen’s Violet Talceum. 


NEVER SOILS OR SPOILS 


Day’s White Photo Paste 


is scientifically prepared to meet all 
the recuirements of photo pasting, 


convenience in using. Day’s White 
Photo Paste is used exclusively by 
many of the leading artists, and when 
you try it thoroughly you will always 
wantit. We will gladly send any artist 


A SAMPLE FREE 


just to prove the quality of our Photo 
Paste. Write a postal requesting 
sample, and making any further in- 
quiry you may desire. 


6 Ib. pail, $1.00 


4 ounce jar, 10c. 


DIAMOND PASTE CoO., 56 HAMILTON 


and is put in various packages for . 


Adhertising Photographs 


WE. have a department devoted to the making 
and supplying of fine photographs from life 
for the use of our advertisers. We will make 
special contracts to use these in the advertising 
pages of the PHOTO ERA, or we will sell them out- 
right, with privilege of copyrighting by the 
purchaser. ad We would call the especial attention 
of all progressive advertisers to this department, 
suggesting that they allow us to design a photo- 
graphically illustrated advertisement. 


PHOTO ERA PUBLISHING COMPANY 
@170 SUMMER STREET, BOSTON, MASSACHUSETTS 


THE 
DAYLIGHT PROCESS 


PATENTS PENDING 


FOR PHOTOGRAPHERS 


OR DEVELOPING MACHINES 


OBIFO PERMITS OF DEVELOPING BY GAS OR DAYLIGHT. 
———. YOU CAN SEE YOUR WORK—HAVE BETTER AIR— 
LESS TROUBLE —GIVES BETTER COLOR VALUES — MAKES 
PLATES NON-HALATION — OBVIATES FOG —IS EXCELLENT 
FOR REPRODUCTIONS, ENLARGEMENTS, ETC. It allows you to 


WORK IN THE LIGHT 
OBIFO 


Is a simple, colorless bath used before developing. It 
gives you a negative 50% better than the ordinary at 
practically the same cost 


THE MARVEL OF THE HOUR 


TRY IT 


For eight oz. 30 cents For sixteen oz. 50 cents 
POSTAGE PAID 


Ir Your Deater Does Nor Keep It, Write Us 


The Prindle Process Co. 
74 BROAD ST. BOSTON, MASS. 
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— careful, exacting tests, the systematic 
trying-out process to which all 


Carl Zeiss 
(Jena) Lenses 


are subjected to detect possible flaws in manu- 
facture is a veritable insurance to the purchaser 
of one of these wonderful anastigmats. Nearly 

Zeiss (Jena) Tessar, relative aperture F: 6.3 fifty per cent of the Zeiss output is rejected 
on such slight imperfection as would ordinarily be ignored in American 
manufacture. 


Illustrated booklet outlining the entire Zeiss series sent 
on request. 


104 EAST 23d ST.,. NEW YORK 


O Pp T if co I A N Also 125 West 42d St. and 650 Madison Ave. 


BRANCHES: MINNEAPOLIS PARIS ST. PAUL 


If plain and practical information 
will help you in your photographic 
work, then subscribe for Volume VII of 


The Photo-Miniature 


More than ten thousand amateurs buy The 
Photo-Miniature every month the year round. 
There’s a reason for this popularity! The Photo- 
Miniature deals with plain facts and practical 
methods of doing things. Its information is al- 
ways reliable and to the point. Every number 
deals with a different subject and tells all worth 
knowing about its subject. Per year, $2.50 
post free: Sample copy twenty-five [25] cents 


TENNANT AND WARD, PUBLISHERS, NEW YORK 
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15% SAVED 


ON ALL 


Photo Supplies 


On all orders of five dollars or over 
in cash, wewill pay express on photo- 
graphic materials to any part of the 
Unitep States or CanapDa. 


We carry all goods that are not man- 
ufactured by a trust. We will give 
special discounts to professional pho- 
tographers. 


Send ten cents for catalogue 


PAUL FOURNIER 
East Aurora : N. Y. 


REFUSE ALL 
SUBSTITUTES AND 
INSIST ON HAVING 

THE GENUINE 


The Name is 
stamped on every 
loop— 


The 
CUSHION 
BUTTON 


CLASP 


LIES FLAT TO THE LEG—NEVER 
ASLIPS, TEARS NOR UNFASTENS 


Sample pair, Silk 50c., Cotton 25c. 
Mailed on receipt of price. 

GEO. FROST CO., Makers 

to Boston, Mass., U.S.A. 


ALWAYS EASY 


36 COLUMBUS AVE. 
|| BOSTON. MA.ss. 


Autotype Carbon Tissues 


AUTOTYPE. 
Manufactured by THE AUTOTYPE CO., London 
In bands, 2 1-2x12 feet. In cut sizes 5x7 and 8x10. All 
colors in demand. SINGLE TRANSFER and DOUBLE 
TRANSFER PAPERS. Send for detailed list. 


TRADE AGENTS. 


George Murphy, Inc. 57 East 9th St., New York 


TRADE MARK 


Polygraphisches Institut A.-G. 
ZURICH, SWITZERLAND 


Prepares artistic printed matter by all photomechanical 
processes, half-tone, three-color process, zinc etching, lith- 
ography, typography, etc. Business cards, prospectuses, 
catalogues, booklets, advertisements, postcards, posters, etc. 
Estimates of cost cheerfully and FREE. 


Qulletin Obhotogiob 


A richly illustrated German monthly magazine for amateurs: 
Size 9% x 12% inches, superb execution. Subscription price to 
foreign countries, including postage, Mk. 6.50 or $1.60. Sample 
copy freeon request. Subscriptions may be sent to PHOTO 
ERA ordirect tothe publishers. A AA 


POLYGRAPHISCHES INSTITUT, A.-G., Zurich, Switzeriand 


ESTABLISHED 1868. 


H.A.HYATT 


SUPPLY COMPANY. 


EVERYTHING 
ror PROFESSIONAL 


S rr 4 FOR GATALOG! SAY WHIGH KIND. 
N° 31 TLOUIS U.S.A- 
STREET. 


ENTION THIS JOURNAL. 
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HIGH GRADE HALF -TONE xv 
LINE ENGRAVING 
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or AMATEUR 
PHOTOGRAPHER. 


SEED 
DRY 


PLATES 


M. A. SEED 


DRY PLATE CO. 
Satnt Louts, Hissourt 


New York Depot, 57 E.oth Street 


Plates 


Are unapproachable tn grada- 
tion capacity, latitude, and unt- 
formity of qualtty; the three most 
destrable qualities in plates $$ 
making. It meansa plate that 

will record the most delicate 


gradation of tone in light and shadow. 
LATITUDE means a plate with the 
widest range in exposure, insuring good 
negatives under most difficult condi- 
tions and with most difficult subjects. 
UNIFORMITY is the crowning qual- 
ity of a good plate. It means perfect 
confidence in manipulation and cer- 
tainty of results. 

For snap shots use the Gilt Edge brand. 
For general portrait work use the 26x. 
For interiors and violent contrasts use 
the Non Halation. 

For landscapes and cloud effects use the 
Orthochromatic. It is correctly sensi- 
tive to yellows and greens. 

For furniture and commercial work use 
the Commercial Ortho. 

For paintings and contrasty subjects 
where color values are wanted use 
the Non Halation Ortho. Where 
one plate is wanted suitable for every- 
thing take the Non Halation Ortho. 
Our booklet “Art of Negative Making” 
tells.all about these and other products, 
and also contains useful information. 
Ask your dealer for a copy or write us. 


~ 


RADATION capacity is the re- 


sult of perfection in emulsion 
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Is universally admitted by all Lantern Slide 
Workers to give 


THE BEST RESULTS 


ion CRICKLE rena eae Size, 3 1-4 x 4. 55 Cents per Dozen. 
GGENNERTAGTNY, Try Them. You will be Delighted with 
~LANTERN PLATES Their Excellence. ALL DEALERS STOCK THEM 


This Mysterious Box is 
G. GENNERT’S “A yto-Tank” 


In which plates are developing without attention. <n 
Made in Three Sizey 


The Success of The Season 


Descriptive Circular from all Dealers or 


G. GENNERT 


24-26 East. 13th Street, NEW YORK 
23 East. Lake Street, CHICAGO 


Order the «American <Annual and British Journal ~-Almanac now. 


PICTURES MOUNTED WITH 


Higgins’ 
PhotoMounter 


Have an excellence peculiarly their own 


The best results are only produced by the 
best methods and means— the best results 
m™ in Photograph, Poster, and other mounting 
Sm can only be attained by using the best 
mounting paste— 

a HIGGINS’ PHOTO MOUNTER 
5 (Excellent novel brush with each jar). 

At Dealers in Photo Supplies, Artists’ Materials 

Stationery 


A 3-ounce jar, prepaid by ™ for 30 cents, or circulars 


free, from 


CHAS. M. HIGGINS & CO., Mfrs. 
NEW YORK CHICAGO LONDON 


Main Office, 271 Ninth St. : Factory, 240-244 Eighth St. 
BROOKLYN, N. Y., U.S.A. 


CORRESPONDING With ADVERTISERS PLEASE MENTION THE PHOTO Rea 


yy ¥ H 
L 
M 
: 
‘a E 
- 
4 it 
IN 


r 


The consciousness of beautiful, pearly teeth is an 
ever present reminder of the delicious liquid dentifrice. 
It cleanses, sweetens, whitens and polishes the teeth 
and hardens the gums. The commonplace need for 
cleansing the teeth is forgotten in the sweetness and 
delicacy of this tooth luxury. Cannot scratch or injure 
the teeth —it is a /iguzd. ‘Tried, approved, imitated. 


Rusifoam, 
25 cents everywhere. Sample free on request. 
E. W. HOYT & CO., Lowell, Mass. 
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Big Reduction in Subscription Price 


PHOTO ERA 


THE AMERICAN JOURNAL OF PHOTOGRAPHY 


In order to push our subscription list to 50,000 for the com- 
ing year, we have decided to reduce the subscription price 
to $1.50 per year, beginning with the January issue 1906. 


HOTO ERA has from the start had a definite 
mission— to strive consistently for the creation 
of a representative American school of photog- 
raphy. Its aim has been to furnish instructive 

and interesting information in every department of photo- 
graphic progress. 
@ Knowing that there are thousands of people who desire 
such information but cannot afford a $2.50 magazine, the 
publishers have decided to reduce the price of PHOTO 
ERA to $1.50 per year: This reduction in price does 
not mean a reduction in quality. The present high stand- 
ard will be maintained and advanced. Every issue will 
be the best value for the money ever offered in the field 
of photographic publications. More and better pictures 
will be reproduced than ever before, thus keeping our 
readers in touch with the progress of artistic photography. 
Our contributors include the best authorities on photo- 
aphic subjects, and the literary form of the magazine will 
refore be maintained in accordance with the highest 
standards. Its articles will be practical and thorough; its 
editorials, dignified and timely; while its departments will 
furnish information, assistance, and criticism for those who 
desire it. 
@ PHOTO ERA at a net spot cash price of $1.50 per 
year is a great bargain. To continue it at this price we 
must have 50,000 subscribers before January Ist. You 
can help us in this. Show the publication to your friends. 
Get them to subscribe, or ak us their addresses, and if 
your photographic supply house and newsdealers do not 
carry the magazine, speak to them about it and write to 
us. It will take me a moment of your time, but do them 
a favor, aid us, and benefit cael 


Photo Era Publishing Company 
170 Summer Street, Boston, Massachusetts 
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Special <=>» 


Subscription 


@, On account of the reduction of the subscription price of PHOTO ERA, and our desire to push 
the subscription list to 50,000 before January Ist, we will, until that time, make the following reduc- 
tions on combination subscriptions : — 
PHOTO ERA with THE PRACTICAL PHOTOGRAPHER, $3.50. 
PHOTO ERA with ART INPHOTOGRAPHY, $10.50. 
ART IN PHOTOGRAPHY with THE PRACTICAL PHOTOG- 
RAPHER, $11.50. 
PHOTO ERA with ART INPHOTOGRAPHY and THE PRAC- 
TICAL PHOTOGRAPHER, $12.50. 


@. We especially commend this last offer to Camera Clubs, because each subscription carries with 
it the privilege of asking for three PHOTO ERA EXHIBITS during the year. 


(1) Emery’s “How to enjoy Pictures,” price $1.50, or 
(2) Dow’s “Composition,” price $1.50, or 

(3) Poore’s “ Pictorial Composition,” price $1.50, or 
(4) One Portfolio PHOTO ERA Masterpieces in Art. 


@ Any one of the above articles will be sent with THE PRAC- 
TICAL PHOTOGRAPHER for a year - F OR 3 .00 
@, We will send a copy of “La Photographie du Nu” with the PHOTO ERA for a year for 


$3.00, or we will substitute THE PRACTICAL PHOTOGRAPHER for $3.50. 


@. We will send THE NORMAL PHOTOMETER, an instrument for finding the absolutely 
correct exposure, with PHOTO ERA for a year, for $5.50, or we will substitute THE 
PRACTICAL PHOTOGRAPHER for $6.00. 


@, With every subscription to THE PRACTICAL PHOTOGRAPHER enclosing $2.50. 
whether new or a renewal, we will give you the choice of the following offers: — 
(1) A PHOTO ERA enlargement from your negative, any size up to 11x 14, or 
(2) A portfolio containing twenty-four PHOTO ERA Artist Mounts, about 
9x12 in size, containing a selection of papers of various shades and 
textures, suitable for every variety of photographic print. 


Photo Era Publishing Company 


170 Summer Street Boston, Massachusetts 
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ViePhotographers 

sociations 
of America, 7 
holdinge 
ye VYuarter 
Centennial » 
Convention in 
ye Mechanics 
Buildinge.in ye 
Citie of Boston, 
Massachusetts, 
from ye eighth 
toye eleventh 
day ‘of August, 
Anno Domini, 


MDCCCCYV. 
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Office of ye 
George Graham 
Holloway. in ye 
citie fg 
Terre Haute. 


Indiana,U.S.A. 


Terre Haute Ind. 
June 28/05. 
Baush & Lomb Optical Co. 
Rochester, N. Y. 
Gentlemen: 
The 8 x 10 Unar 
Lens that you sent me some 
weeks ago, I find to be the 
best lens I ever used not 
only for Groups and similar 
work, but for the best style 
of Portrait work as well. 
We find it almost in- 
dispensible under our light 


and can not recommend it too 


highly. 
I was surprised at the 


softness as well as the defe- 


inition procured with it. 

You have certainly made a 
most wonderful. lens in the 
Unar. | 

It is needless to wish 
you success with it, for it 
is bound to command the 
same. 

With best regard I beg to 
remain. 

Cordially and Fraternally 
Yours, 


(Photographers' Association 
of America) | 
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@ Of the numerous problems daily confronting the Profes- 
sional Photographer none seems more hopeless of solution 
than the taking of unruly Children and Babies and of nerv- 
ous sitters who ¢annot be made to keep quiet even for a 
few seconds. If anything else but a head and bust is 
wanted, the quick Portrait Lens fails. It has to be stopped 
down for depth and detail, thereby losing all its speed. 
With the Goerz Celor these difficulties are overcome and 
Photographers need not worry about results. 


GOERZ CELOR 


1:4.5—:5.5 


will cover at full aperture any size plate for which it is 
listed, giving exquisite definition up to the edges. By proper 
focusing any amount of softness or sharpness may be ob- 
tained at will. @ Some lenses have speed but at the cost of 
definition, while others have fine definition but are slow of 
speed. The “Celor” lens Combines Extreme Speed with 
Ideal Definition, unequaled covering power, even illumina- 
tion, unimpeachable workmanship, painstaking accuracy of 
mechanical adjustments. That is why this lens has no equal 
on the market. No weather is too dull, no motion too rapid. 


“Celor” Lenses catch anything, any day, any time, any- 
where. Try them, or apply for descriptive Catalogue E6, to 


GOERZ OPTICAL WORKS 


25 UNION SQUARE, NEW YORK, and HEYWORTH BUILDING, CHICAGO 
BEDLIN PADIS LONDON ST. DETERSBURG 


InN CORRESPONDING WitHa ADVERTISERS PLEASE MENTION THE PHOTO ERA 


IN 


DINARY 
OPPORTUNITY 


@_ We are fortunate in being able to arrange with the publishers of four well-known 


periodicals to offer subsciiptions in combination with Photo Era at : 


SENSATIONAL MAGAZINE PRICES 
FOR A LIMITED TIME 


No. 1. Photo Era, 


Cosmopolitan, 


No. 2. Photo Era, 
Cosmopolitan, 


Review of Reviews, 


No. 3. Photo Era, 
Cosmopolitan, 


Review of Reviews, 
Woman’s Home Companion, 


No. 4. Photo Era, 


Cosmopolitan, 


Review of Reviews, 
Woman’s Home Companion, 


Country Calendar, 


One Year, 
One Year, 

One Year, $1.50 
One Year, 1.00 
One Year, 3.00 
One Year, $1.50 
One Year, 1.00 
One Year, 3.00 
One Year, 1.00 
One Year, $1.50 
One Year, 1.00 
One Year, 3.00 
One Year, 1.00 
One Year, 3.00 


Regular Price, $2.50 
Our Price, $2.00 


Our Price, $3.00 


Regular Price, $6.50 
Our Price, $3.50 


Regular Price, $9.50 
Our Price, $5.00 


Regular Price, $5.50 


without delay. 


@ In accepting one of these offers you are in reality geting PHOTO ERA FREE 


and still saving money on the other magazines. 


@ These offers apply to renewals as well as new subscriptions, and will be sent to 
any part of the United States and possessions, Cuba, Canada, and Mexico. Never 
before were such offers made to the public, and this opportunity will be open for a 
limited time only; therefore we advise you to arrange for your magazine reading 


170 Summer Street 


Photo Era Publishing Company 


BOSTON, MASS. 
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\y THE 
New Mork 
Headeuarters Camera Co. 
EASTMAN KODAKS — = 
(Complete line) Developing and Printing— Promptest and Best. 
HAWKEYES, POCOS ENLARGEMENTS 
PREMOS, GRAPHICS 
CENTURYS 


Write for our photo newspaper “ Down- | 
* Town Topics” and our cut-rate aA 
Catalogue—both free 


Plates, sense’ 165 Broadway, New York 


Fresh Films, Film Packs 


Films and Outfits 


Specially Packed. Telephone 4704 Cortlandt 


RALPH J. GOLSEN, CHICAGO 


“The Lens Man” 


We Buy, Sell, and Exchange Lenses 
COMPLETE OUTFITS 


It is money in your 
pocket to buy from 


Ralph J. Golsen, Chicago 


The Greatest Lens and Outfit House of America 


Is The ‘‘ One Man Method ’’ 


SUCCESSFUL 


R. F.H. McCLURE, who won the 

Photo Era free trip to Europe, 
developed his films with my 

developer and method, and printed by my 
system, after taking my course of instruc- 
tion shortly before he sailed. 2” 2” s# 


WRITE FOR PROSPECTUS 


MILTON WAIDE, 164 5th Av., New York 
“ONE MAN METHOD” 


Atlantic 
City 


The Resort of HEALTH, 
PLEASURE and FASHION 


Three Hours 


From New York via 
New Jersey 
Central 


Luxurious Equipment Fast Service 


Quality 
Is what counts in a photographic magazine 
rather than the quantity of material, or pages 
simply "filled" each month. 
@ You gt GOOD QUALITY in 
WESTERN CAMERA NOTES 


Individuality 


Is a feature that readers appreciate in their 
favorite magazine; it must be "near" to 
them with its elements of personal help, 
advice, and criticism. 

@ You get that PERSONAL attention in 
WESTERN CAMERA NOTES 


Encouragement 


As an incentive to good work, and as a 
means of securing pictures for our illus- 
trations, we offer LIBERAL PRIZES 
each month for the best work of Amateurs 
everywhere. 


@ You will be well repaid by sending ten cents for our current 


issue, giving full particulars of the contests. You must know 
Stations : Cc. M. BURT TERN CAMERA NOTES 
Foot West 23rd Street, N. R. | General Passenger Agent 
Western Camera Pub. Co. 
708 LUM. EX. MINNEAPOLIS, MINN. 
IN CORRESPONDING WITH ADVERTISERS PLEASE MENTION THE PHOTO ERA 
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holiday trade. 
by the public, and 


pleasing, which means, 


BETTER PRICES 


Sensitized postal cards 50 cents per dozen. 
Send for sample sepia or black print, pamphlet, etc. 


WILLIS & CLEMENTS 
Philadelphia, Penn. 


THE WISE PROFESSIONAL 


is now decorating his show-case with fresh Platinotypes for the 
Their surpassing beauty means greater attention 


MORE BUSINESS 
ortraits in our Sepia papers are always (not occasionally) 


PRICES FOR ENLARGEMENTS 


4x5 | 5x7 8x10 |10x12| 11x14 | 14x17 |16x 20 
Black Bromide| unmountea 40 .50 .60 -70 .80 .90 | 1.10 
—— Flexible Hounts 50 | .60 | .70 | .80 | .90 | 1.00 | 1.25 
Negatives Double Mounted .65 -75 85 95 | 1.15 | 1.25 | 1.50 
Royal Brown | Fiextbte mounts 60 | .80 | 1.25 | 1.50 | 2.00 | 2.50 | 3.00 
75 | .90 | 1.40 | 1.65 | 2.25 | 2.75 | 3.95 
from Negatives | Stretchers 1.00 | 1.25 | 1.75 | 2.25 | 2.75 | 3.25 | 3.75 
meena ~~ “paaeens 80 | .90 | 1.00 | 1.50 | 2.50 | 4.00 | 4.50 | 5.00 
Contact Positives on Glass -25 -50 | 


PHOTO ERA PUBLISHING CO., 170 Summer Street, Boston 


Enlargements made from Prints, $0.25 
extra for making negatives. 


* Express charges both ways to be 


paid by purchaser. 


Negatives should be securely packed 
in excelsior in a large box, and 
express prepaid. We accept no 
responsibility for safety of nega- 
tives, but will pack properly for 
return. 


On large portraits, a special price 
will be charged for necessary hand 
work, varying from $2.00 to $5.00 
more than prices given. 


WEIBLICHE SCHONHEIT 


Kritische Betrachtungen Uber die Darstellung. des Nackten 


in Malerei und Photographie. 


WOMANLY BEAUTY 


Critical Considerations on the Representation of the Nude 
in Painting and Photography. 


S German text by Dr. Bruno Meyer, Professor of the History of Art, with Photographic 


Studies from Life by Professor Hermann Ludwig von Jan. 


The work consists of two large octavo volumes printed on the finest coated paper in the 
highest style of modern German typography. The illustrations, all photographs from living 


models, are very large, the majority being full-page half-tones. 


) tints, and the quality of the reproductions is faultless. 


Price of the second edition, in elegant cloth binding, 2 volumes, $7.50. 


Orders will be accepted only when accompanied by remittance and will be forwarded to 
Germany, whence the books will be delivered ee in four or five weeks. Address all 
orders and make remittances to 


Photo Era Publishing Co., 170 Summer St., Boston, Mass. 
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Ge BEST SEPIA 


Angelo Sepia 
Platinum Paper 
COLD DEVELOPMENT 


«Manufactured by 


JOS. DI NUNZIO 


35 Oliver Street, : : Boston, -MMass. 


Thousands of pounds of AGFA Pyro 
are annually sold in the United States, being 
repacked and marketed under various brands 


4s a SAFEGUARD 


our Pyro will now bear the label 


Be sure and get it. 
A prominent operator at the National Convention said: 
‘“‘The Reason Why 


| use AGFA Pyro in preference to ALL OTHERS 
is that its developing action continues much 
longer than any other brand.” 


| BERLIN ANILINE WORKS 
“EX HIBITED®’ 213-215 Water Street, New York City 
“The 
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Cirkut Cameras 


For Panoramic Pictures 


are an innovation. They open up a new and almost unlimited field 
of profitable work. Especially adapted for photographing large 
Manufacturing Plants, Railroad and Steamship Properties, Uni- 
versity and College Grounds, etc., etc. Scenic Views heretofore 
impossible with ordinary Cameras are readily made with the Cirkut. 
Model 10 takes pictures 10 inches wide or less and any length from 1 
inch to 12% feet. Daylight loading. Angle of view unlimited. Complete 
circle of 360 degrees or any part of it can be photographed. Size of Cam- 


era, 9X 12x12 inches. 
; Send for Booklet and Sample Picture. 


Century Camera Company 
Rochester, N. Y. 


R NEW BENCH LINER affords a 

separate and ready means of lining up 
half-tones by hand. It operates in the simplest 
and easiest way imaginable, yet the results are 
perfect, and the spacing of the lines gauged 
with mathematical precision. -One of the 
handiest and cheapest little tools ever sent to mitigate the worries of the photo-engraver, be he small or 
great. You will say the same after reading over the particulars in our illustrated circular. Write for it now to 


JOHN ROYLE & SONS 


PATERSON, N. J. U. S. A. 


in 
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sailing.” 


BERLIN ANILINE WORKS, 213-215 Water Street, New York City 


THE ONLY Flashlight Powder to receive this distinction. (Speaks 
pretty well for its safety.) Be sure and have your dealer MAIL you 
a bottle at once. Price, 35 cents. 


MR. WM. S. RITCH, the well known expert on home portraiture flashlight 
work, says: “‘ Other flash powders excel in some qualities, but are lacking in 
others; but with AGFA Powder all troubles disappear, and everything is smooth 


4 


Night Vanquished 


SS the radiance of 


The Only Perfect Flashlight Powder 


Requires a minute quantity to secure results, and smoke 
trouble is eliminated. 


A most important feature is that AGFA Biitslicht has 
been granted permission by the U. S. Postal Authorities 


To Be Mailed 


other goods, 
well to write 
in that line, 


The STUDIO CAMERA EXCHANGE 


As we are constantly receiving second-hand cameras and lenses in exchange for 


Don't Worry, Work! 
PACK TTERS 


iyo} are the kind that Work 


YA Silently, Easily and Quickly. 


Yopening. A professional 


studio shutter with a rec- 
ord for durability and re- 
sults. No Worry if a Pack- 
ard is used, whether it be 


you would do 


| We Buy, Sell, and Exchange Jus your wants 


as we probably 


can supply them, and you willsave money. Money back if not satisfactory. 


C.W.SHEPARD, Studio Bidg., 110 Tremont St., Boston 


ICH PHOTO 
SHUTTER CO., Makers, 206 E. Water St., Kala- 
mazoo Mich. Other makes repaired. 


DIXON’S nna PENCILS through our new and artistic process of transferring 


MENTION THIS PAPER and SEND 16c., STAMPS, for SAMPLES < 
JOSEPH DIXON CRUCIBLE CO., Jersey City, N. J. The Auro Co., 133 Tremont St., Boston, Mass. 


pleasure or income 


photographs on china, metals, etc., and coloring 
same. rial outfit, $1.00. Beautiful miniatures 
readily produced. Write for circulars. 


OUR BROMIDE ENLARGING OUTFITS 


are made especially for rapid and convenient work and produce perfect results. 
The unique features of these outfits are: All working parts are of metal; all ad- 
justments are positive; the light, negative, and lenses are in absolute alignment; 
the electric, acetylene, Welsbach and Bright White Light may be used. Endors 
by U.S. Government, newspapers, and many photographers. Send for list, also 
circulars, of Photoscript for titling negatives, and our latest bargain list. 


Dept. K WILLIAMS, BROWN & EARLE, 918 Chestnut St., Philadelphia, Pa. 
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| can make the Exposure without the knowledge of 
: anyone but yourself. Made in sizes from 1 inch 
. opening up to 64 inch inclusive; and ‘*TIME” ex- 
posures Only, or “TIME” and “instantaneous. Very 
fast yet low in price. makers 
| ACKARDS may be ha 
FOR RETOUCHING suy Any Photographer 2d4_to_nis 


ROCHESTER, N. Y., The Kodak City. 


| Eastman Kodak Company 


Tank 
Development. 


THE SuREST, EASIEST AND BEST 
METHOD OF DEVELOPING FILM. 
—OPINIONS AT HOME AND 
ABROAD. 


Testimony to the simplicity of the 
Kodak Tank Developer, and the 
improved results obtained by its use 
have poured in to us since the intro- 
duction of this method of film develop- 
ment. 

The following letters show how 
Tank Development is regarded 
at home and abroad: 


95 Per Cent. 
504 Battery St., SAN FRANCISCO, 


Sept. I, 1905. 
EasTMAN Konak Co., 
Rochester, N. Y., 

Gentlemen : 

I am sending you enclosed herewith a 

rint from a negative of mine, showing the 

ank Developer inuseincamp. I exposed 
nearly too films in the Sierra Nevada 
mountains this summer and developed 
them all with your ‘‘Tank” developing 
apparatus in es. 1g you will see by 
the enclosed print. e resulting nega- 
tives were uniformly good and averaged 
95% of the exposed films; the loss of the 
remaining 5% was in no case the fault of 
the Tank development, but generally 
through carelessness on my part. 

I have been doing photography for the 
past 20 years as amateur ; have used about 
everything in the way of cameras, but I 
have now discared all except my 3A Kodak 
and my Tank Developer. 

Yours very truly, 
EO. W. REED. 


Better Negatives than Before. 


GoswELL Roap, E. C., Lonpon. 


I must say the Tank Machine of yours is 
giving me every satisfaction. I find no 
trouble or difficulty in manipulating it, and 
the negatives I have obtained by its use 
are better than those I obtained before 
using it. Scratched backs of negatives 


used to be my trouble, now I obtain 
perfectly clean negatives. These machines 
are of the greatest value to amateurs whose 
time is taken up mostly by business and 
are the best things I have eg et. 

. W. K. 


Technically Perfect. 


MILAN. 
All the negatives I have turned out with 
the aid of your machine are technicall 
perfect as far as development goes, and 
am delighted with their printing quality. 
For this and other reasons the Tank may 
be considered a great advance on your 
revious ‘‘organ grinder’? model which I 
ave also operated. x & & 
I have developed some Ioo exposures. 
The whole thing is too easy. 
S. D. Warp. 


Tank Developer for Commercial 
Work. 


KARLSBAD. 


I beg you to send me one Tank Devel- 
oper 5 inch and four Duplicating Outfits 
for same. I have already made many trials 
with the Tank Developer and intend to use 
this method for developing the spools 
brought to me by my customers as it works 
very cleanly and is ~~ and convenient. 

UARD Rusy. 

Ask any Kodak dealer to show you 

how the Kodak ‘Tank Developer 


works. He will be glad to do it. 


CAN BE UNDERSTOOD. 


EpIToR CHAMBERS COMMENTS ON 
THE MODERN WaAys IN PICTURE 
MAKING, 


The average book is generally 
padded or so prosy that it is no 
wonder that the bulk of the authors 
are an impecunious set, but could 
they prepare such a book as ‘‘ The 
Modern Way in Picture Making,”’ 
then they would have something use- 
ful, right to the point and worthy of 
commendation. Personally we have 
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Eastman 


Kodak Company | 


« ROCHESTER, N. Y., The Kodak City. 


enjoved every page of the book so 
much, that we unhesitatingly recom- 
mend it to our readers as being the 
best of its kind ever published. The 
book was not gotten up with the idea 
of being a money maker for its pub- 
lishers, but solely with the idea of 
helping the amateur photographer 
over his many pit-falls. Everything 
is treated in a simple manner, 
thoroughly exploited by people who 
do know how and they tell it so that 
they can be understood. The book 
may be had for a dollar from all 
photographic stock houses or from 
the Eastman Kodak Company, Roch- 
ester, N. Y.— Zhe Camera. 


THE SCREEN FOCUS 
KODAK. 


Pictures 4x5. 
Price, $30.00. 


All the Kodak advantage in com- 
bination with an unrestricted use of 
the ground glass, is found in this new 
camera. It appeals to people who 
know about photography. 

You can focus on the screen when 
using Kodak cartridges. This is 
accomplished by simply swinging the 
roll holder containing the film out of 
the focal plane whenever it is desired 
to use the ground glass. 

The No. 4 Screen Focus Kodak 


You can 
focus on 
the screen. 


becomes a plate camera by merely 
removing the roll holder and adjust- 
ing the plate holder back containing 
ground glass and focusing shade, an 
operation requiring but a few seconds. 

The optical equipment of the No. 4 
Screen Focus Kodak consists of a 
Rapid Rectilinear lens of exceptional 
quality and the Kodak Automatic 
Shutter. It has rising and sliding 
front operated with the most conven- 
ient adjustment, and a brilliant revers- 
ible finder with hood. 


Eastman’s 
Permanent 
Bromide 
Papers. 


For 18 years 
the Standard. 
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ROCHESTER, N. Y., The Kodak City. 


EASTMAN’S 


Velvet 


A new enlarging paper . 
with semi-gloss surface. 
Particularly effective in 
landscape work. 


All Dealers. 


EASTMAN KODAK CoO. 


Rochester, N. Y. 
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Vacation pictures on 


VELOX 
POST CARDS 


will delight your friends . 


You can print them anywhere—no dark- 
room needed. Mailed with lic. stamp. 

Furnished in Regular Velvet, Special Velvet, 
Special Portrait, Special Rough Velox surfaces. 


NEPERA DIVISION, 


EASTMAN KODAK Co. 
All dealers. Rochester, N. Y. 
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NEW 


| A superior plate where- 
ever the rendering of color 
value is important. 


At all dealers. 


STANDARD DRY PLATE DIVISION, 
: EASTMAN KODAK CO., | 
Rochester, N. Y.. . 


Cireular free by mail. 
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Emulsion centains 
Necessary Silver 
efening or Develeping-, 


chemicals necessary. 


Precess manipulation: simplest knewn. 
fulldirections ineach packese.. 
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JAMESTOWN, N-Y. U.S.A. 


THE SPARRELI, PRINT, BOSTON 
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December 1905 


American Salon 
Number 


Cents 


Old Stratford 


Parchment 


The artistic possibilities of these Covers are 
only limited by your own creative abilities 


Entirely Original Line 


in 
delicate shades 
One weight 


204x25 sise 
Deckle Edge 


A SAMPLE BOOK will give you ideas 
as to its many peculiar advantages for 
Mounting purposes. Copy on application 


PAPER COMPANY 


H. A. MOSES, President and Treasurer 


MIT’TINEAGUE, MASS., U. S. A. 
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the trade and the public is the 


SMALL GRAN 


os h Pp Piano which to-day interests 


cAnd the Best of all the Small Grands is the 


HENRY F. MILLER | 
LYRIC GRAND, $650 


Special designs for upright pianos, genuine novel- For these pianos of special design special prices _ 
ties for photographers’ studios, are always carried will be made to photographers, as the advertise- i" 
in stock by ourCompany J# ment is considered of value to the manufacturer. 


CATALOGUE FREE 


HENRY F. MILLER & SONS PIANO CO. — 
BOSTON 
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THINK MORE OF THE 


HELIAR 


SPEAK TO 4, The Voigtlander & Son Opt. Co. 


YOUR DEALER 


129 West. 23d Street, - - New York City 


The Peerless Portrait 


FROM ORIGINAL NEGATIVES ONLY 
Panel Size 8 x 16 and 10 x 20, Matted with Oval or Square Opening Mat 


E Peerless is a good Portrait for the 
Ta It advertises his business 

and creates a demand for Photographs, 
Frames, and Portraits in other grades and sizes 
This engraving shows the Portrait framed com- 
plete in our Handsome Oval Frame No. 91. Would 
you like to see a sample of The Peerless Portrait? 
If so, write your name and address on this blank, 
cut it out, and mail to us with 12c. in stamps 
to pay postage, and we will forward sample by 
return mail. Address our works at Camden. 


The W. E. McCHRISTIE CO. 


Cincinnati and Camden, Ohio 


Address— 


CORRESPONDING 


WitH 


ADVERTISERS PLEASE MENTION THE PHOTO ERA 


3 Will 
a 
|| 


HOW TO GET WHOLESALE DISCOUNTS 
ON 


PHOTOGRAPHIC MATERIALS 


Every one who sends us an order for $25 or over at retail rates 
within 30 days we will give the regular DEALERS’ DISCOUNTS. 
We carry everything not made by the trust, namely: Burke & 
James, G. Gennert, Anthony & Scovill, G. Cramer Dry Plate Co., 
Lumiere N. A. Co., Hammer Dry Plate Co., Willis & Clements, 
Howe & Hall’s Colorprint, The Rotograph Co., The Eclipse Photo 
Paper Works, Berlin Aniline Works, Farbenfabriken of Eberfeld 
Co., Gundlach Manhattan Optical Co., Seneca Camera Mfg. Co., 
Goerz Optical Co., Bausch & Lomb Optical Co., Wayne Chemi- 
cal Co., Alex. Prindle’s “Light.” If you would like any of these 
catalogs they will be sent to you readily if you will send them a postal. 


PAUL FOURNIER, East Aurora, N. Y. 


‘Don’t Waste Your Time 


and money trying to get good photographs from 
a poor outfit ... The only way to get satisfactory 
results is to buy your outfit and supplies from a 
reliable concern. 

@ «My stock, which embraces such items as the 
GOERZ and other makes of high-grade Anastig- 
mat lenses, also cameras including ecANSCHUTZ, 

GRAPHIC, GRAFLEX, CENTURY, and all kinds of f Kodaks, i is the reason 
why all leading Scientists, Newspaper men and Artists come to me for their 
supplies ... Then my stock of Plates, Paper, and Chemicals is so arranged that 
a fresh supply i is always on hand .. «My aim is to give satisfaction .° 
aim is to get satisfaction .*. Let us get together. 


. Your 


New England Headquarters for 


Goerz Lenses, Reflex, Graphic, Anschutz Cameras, and all kinds of 


Kodaks. Velox, Solio, Albuma Papers . . . respectfully 


REFERENCES: 


Century Camera Co ochester, 


(Ground Floor). Photographic Apparatus 


Percival C armichael C. P. Goerz Gotiegs Wate New Yost, ' N.Y. 


13 1-2 Bromfield Street Schwind Mig. Co.. Rochester. N-Y. 


BOSTON, MASSACHUSETTS ‘We also Buy and Exchange CAMERAS, LENSES 


and KODAKS 
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The Practical Photographer 


HE Pxoro Era is often asked to suggest helpful books on various photographic topics, and 
we name the following numbers of The Practical Photographer as being of particular in- 
terest. They cover a wide range of subjects in a clear and masterly manner, without 
doubt constituting the best working photographic library in existence. A valuable feature 

is that each book is profusely illustrated with beautiful pictures of both an artistic and technical 
nature; special attention being given each month to reproductions from the pictorial work of one of 
the foremost photographers of the world. Single copies may be had for 25 cents, post free, or a 
year’s subscription, beginning with any number, for $2.50. 


NumsBer 1. Apri, 1904. 


Trimming, Mounting, and Framing 
The- Pictorial ¥ Work of Alex. Keighley, 


A practical ci on a subject whose 
principles are harder for the beginner to 
grasp than almost any other in photography. 

complete résumé of the reasons, princi- 
ples, and methods for mounting, with arti- 
cles on trimming, framing, and titling. 


NuMBER 2. May, 1904. 
Printing on Bromide and Gaslight 
Papers 

nine Pictorial Work of A. Horsley Hinton. 

A treatise on bromide papers unlike any 
other. Besides gi full directions for 

prints on aoe | and slow papers, it 

gives complete instructions for prin 
two negatives, printing borders, and 
toning prints to various colors by all the 
approved processes. 


Noumser 3. June, 1904. 
Developing and Developers 
The Pictorial Work of Ernest R. Ashton. 

A thorough treatment of the subject, lay- 
ing special stress on factorial systems, and 
control in development. Containing also a 
description of the constitution, properties, 
advantages, and methods of use of all the 
developers employed at the present time. 


NuMBER 4. Jury, 1904. 
After-treatment of the Negative 
The Pictorial Work of Robert Demachy. 

A text-book giving full instructions on the 
improvement of faulty negatives by the vari- 
ous processes of intensification and reduc- 
tion, general and local, with notes on many 
subsidiary processes of after-treatment. 


Noumser 5. Avcust, 1904. 

Work with the Hand Camera 
The Pictorial Work of Frank M. Sutcliffe. 

A comprehensive treatise of the utmost 
interest and value to all users of hand cam- 
eras, including articles on the use and de- 
velopment of roll films. This number is 
indispensable to all beginners. 


NuMBER 6. SEPTEMBER, 1904. 
Platinotype Printing 


The Pictorial Work of Charles Job. 
A complete manual of the process, tell- 


ing everything a platinum worker needs to 
know, a as m ing, printing, og — 
oping t! the possible colors. 
The boo id be in the hands of every 


NoumsBer 7. OcroBer, 1904. 
Landscape Work 
The Pictorial Work of Reginald Craigie. 
This interesting and valuable number is 
a wholly by ractical working companion cov- 
ering both the technical and pictorial as- 
pects of landscape photography. 


NumBer 8. Novemser, 1904. 
Architectural Work 


The of Arthur Burc 


the of architec- 
tural sub sate in full detail tail, including indoor 


and outdoor work, teleghuteguaghie taking 
of inaccessible details, a survey of the dif- 
ferent architectural styles, and many other 
interesting matters. 


Numser 9. DercemsBer, 1904. 
Photographic Retouching 
The Pictorial Work of J. B. B. Wellington. 
This number deals with the very impor- 
tant subject of ns the negative, 
treating it in a full pone manner. 
It is one of the most a le handbooks yet 
published, and is indispensable to all who 
do portrait work. 


NoumBer 10. January, 1905. 
Winter Work 
The Pictorial Work of Henry S. 

This treatise goes exhaustively into all 
varieties of winter work, indoors and out- 
doors, particular attention being given to the 
Pictorial aspects of the winter season. 


Numser 11. Fesruary, 1905. 
Lantern Slide Making 


The Pictorial Work of Will A. Cadby. 

An excellent manual on of 
making and finishing lantern slides, includ- 
ing a of toning, spot- 

ting, binding, coloring, es of clouds, 

other practical pointers 


Number 12. Marcu, 1905. 
Pictorial Composition 


The Pictorial Work of Bernard Alferi. 
An excellent treatment of the princi os 
of picture making, written thoroughly 


simply, and explaining the principles of com- 
position so that the beginner can easily get a 
good grasp of the subject. 


NumBer 13. Aprit, 1905. 
Animal Photography 
Work of Viscount Maitland. 
ful handbook for every lover of wild 
life oe owner of pets. It treats of the pho- 
tography of animals, wild and domestic, 
under all circumstances, and of the manu- 
facture and use of the necessary apparatus. 


Numper 14. May, 1905. 


Gum-bichromate Printing 


The Pictorial Work of Charles Moss. 

A simply written and complete guide to 
the various methods of printing in gum- 
bichromate; its preparation and manipula- 
t’on with practical formulas. The best book 
on this increasingly popular process. 


Noumper 15. June, 1905. 


Floral Photography 


The Pictorial Work of Mrs. Cadby. 
This number contains a vast amount of 
information on photographing 
lowers at home and in their native haunts, 
with helpful articles on flower compositions, 
natural decorative forms, and other details 
of interest. 


NoumBer 16. Jury, 1905. 


Portrait Photography 
The Pictorial Work of Furley Lewis. 

This number deals comprehensively with 
the ever popular subject of portraiture, in- 
cluding articles on lighting, posing, retouch- 
ing, finishing, the construction of a home 
studio, and giving special attention to the 
sympathetic treatment of the sitter. It isa 

every amateur should own. 


NoumBer 17. Avcust, 1905. 


Orthochromatic Photography 


The Pictorial Work of Harold Baker. 

One of the most interesting and helpful 
numbers of the series, containing a survey 
of the theory of light and color, — 
instructions for the making and use of ortho- 
chromatic plates and color filters, with dark- 
room directions regarding red sensitive plates 
and many other matters of interest. 


- PHOTO ERA PUBLISHING CO., 


Other numbers to follow monthly and already in actiye preparation will deal with Clouds, Marine 
and Seascape, Genre, Lenses, Night Photography, Chemistr Ozotype, Iron Print- 
ing Processes, Optical Lantern, Stereoscopy, Flash-light Work, Finishing the Print, Combination 
Printing, Photo-micrography, Figure Studies, Copying, etc. 


170 SUMMER ST., BOSTON, MASS. 


MENTION THE PHOTO ERA 
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Emerson 
Short Grand Piano 


is esteemed by competent judges as the most pronounced suc- 
cess in this line yet achieved in this country — possessing a 
volume of tone scarcely less than the full grand and an evenness 
of scale and touch that makes the tonal quality most agreeable 
and even fascinatingly musical. 


IT IS WITHOUT A PEER 


Intending purchasers should not fail to examine this beautiful 
instrument. 


RETAIL REPRESENTATIVES 


GEO. L. SCHIRMER. @ CO. 


38 Huntington Avenue, Boston 


EMERSON PIANO CO. 


«/Manufacturery & Grand and Upright Pianos 


BOSTON: 120 Boylston Street © CHICAGO: 192 Michigan Avenue 


FACTORY: 560 Harrison Avenue, Boston 
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The NORMAL PHOTOMETER 


Secondes $: Fractions de 


Gives instantly, accurately, and without any calculation 


THE EXACT EXPOSURE NECESSARY 


From the longest (interiors) down to the most With diaphragms of any size of aperture. 


rapid (snap-shots). For exposures made with or without color- 
For every class of subject. screens. 
For all makes of plates. In all weathers. 


No matter what kind of camera and lens are used. 


The estimation of the light-value is made by looking at the 
subject itself, which can thus be judged in all its details. 


EXPLANATION OF ITS WORKING 


_1I. The photo-actinic value of a subject seen through a color-screen is inversely proportional to the depth 
of coloration of the screen or to its coefficient of exposure. 

2. Given screens of tinted glass with flat and parallel sides cut from the same substance, the logarithms of 
their coefficient of exposure are in direct proportion to their thickness. 

The graduations of the divided scales on the NORMAL PHOTOMETER have been carefully calculated 
and established on these two principles. 

For example, let us suppose we are using two ang ang se screens of violet glass to estimate the actinic 
value of the subject, the prisms being cut at the same angle, but mounted so as to move in opposite directions; 
the two prisms, when fitted exactly over each other, form a system of plane and parallel surfaces of uniform 
color and thickness, but whose depth of tint and thickness will vary uniformly in proportion to the degree of 
displacement exerted when we slide the prisms apart by means of the perpendicular rods. 

In the instrument the prisms slide between two eyelet-holes through which the operator looks at the 
subject to be photographed. It is readily understood then, that by moving one or the other of the prisms, 
the colored glass will appear darker and darker until we find a point at which the object ceases to be visible. 
This point varies, of course, with the degree of illumination of the subject, and corresponds with the needed 
time of exposure, as will be found indicated by the pointer on the scale engraved on the instrument. 

One of the prisms relates to the size of ‘‘stop’’ or diaphragm used, and the other to the length of exposure; 
it naturally results from this that if the exposure is fixed in advance either by the rapidity of a moving object, 
or by the speed of the instantaneous shutter, or for any other reason, the NORMAL PHOTOMETER indicates 
the size of diaphragm that should be employed in order to give the correct exposure. 

The finding of either diaphragm or exposure required consists then simply in the rapid adjustment of the 
two slides carrying the color-prisms. 

The graduation of the exposure-scale ranges from 10 seconds to 1/100th of a second for the makes of extra 
rapid plates most usually employed; further the sliding-scale shows at the same time the comparative exposures 
required for “ultra-rapid’’ or ‘‘special-instantaneous”’ plates, as well as for ordinary landscape and extra-slow 
plates for process-work ; so that the full range of exposure shown on the scales varies from 80 seconds down to 
1/250. Furthermore two special graduations permit the use of the instrument to be extended for much longer 
or more rapid exposures for all sizes of diaphagms from the very large F 2,8 down to F 4o. 

Diaphragm apertures are shown on the scale according to three systems: 1. In fractions of the focal length 
of the lens. 2. According to the Zeiss standard. 3. According to the Goerz standard. 


The NORMAL PHOTOMETER 


With all graduations engraved on the mount, easily carried in 
the pocket, elegant, light, and easy to work, in a soft leather 
case with a ball-clasp, with complete book of instructions. 


Price =- = $5.00 


PHOTO ERA PUBLISHING CO. 


170 Summer Street, Boston, Mass. 
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LUMIERE 


Lanter iat Slide [7 Make Perfect 
Pl ates @® @® Results Possible | 


They are also th CHEAPEST 


40 cts. a doz., list 


Have you tried our other plates? 


The SIGMA — “fastest in the world” 


Red LABEL — “slowest in the world” 


NON-HALATION ORTHO 


PANCHROMATIC, “C” ORTHO 
“A” and possess qualities not 
found in other makes. 


Try them! A free sample if you ask for it 


Lumiere North American Co. Ltd 


NEW YORK OFFICE ; LYONS, FRANCE 
11 West 27th Street, City BURLINGTON, VT. 
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Art 


This periodical, issued at intervals of two months, is by far the most 
q sumptuously prepared collection of photographic reproductions ever 
presented to the public in this or any other country. Each number contains at 
least five photogravures and eight or more autotype reproductions of the photo- 
graphic work of the greatest living amateur and professional photographers of 
all countries. These reproductions are of the highest quality and are mounted 
on sheets 12x18 inches, which are contained in a portfolio, thus allowing of 
casy removal for framing. The contents of the first three numbers follow: 


Number One Number Two 
PICTURES IN PHOTOGRAVURE PICTURES IN PHOTOGRAVURE 
Joseph Jefferson . . . . . Garo, Boston Sunshine and Rain. . A. Horsley Hinton, London 
New York + Abandoned . . Charles Job, Hove 
The Bivouac. . | Th. Schneider, Leipzig | Hollaendisches Intérieur, Dr. L. Kleintjes, M tinchen 
The Butterfly, David B. Blount, Neweastle-on-Tyne Brun, Mlle. C. 
L’Offrande a Jupiter . . Ach. Lemoine, Paris PICTURES ‘IN AUTOTYPE 
PICTURES IN AUTOTYPE Why Are Youso Homely? Geo. H. Seeley, Stockbridge 
Landschaft Dr. H. Bachmann. Graz | Pécheuses de Crevette. . Gabriel Soulary, sn 
A Lady of the Sixties . . . D. Oct. Hill, Perth | ‘oilers. - James Gale, W olverham 
y | Brouillard au ‘Port . .A. Gomez Gimeno, 
Burg Eltz . . . .Maz Moeller, Aachen | 
Overthe Hill . . . . W.A. Boger, Brooklyn 
Her Tender Care, Rudolj Eickemeyer, Jr. N ew York | The Farmer’s Early Springtime Task, 
A Little Peasant Girl . Jeanne Bennett, Baltimore 7 na W. Learborn, Portland 
The Pool in the Road . Jeanne Bennett, Baltimore Whither and Whence . George W. Leighton, Chicago 
Etude. « »« &. Dubreuil, Lille Among the Fields and Wildflowers, 
Intérieur. . . . . Comte C. De Clugny, Paris George W. Whitehouse, Handsworth 


Number Three 
PICTURES IN PHOTOGRAVURE 


A Lady’s Portrait . . . . Garo, Boston 
LuganerSee .. . Franz Goerke, Berlin 
Sale Temps . isonne, Gilly 
Stella. . . Mlle. C. ‘Aix-en-Provence 
PICTURES IN AUTOTYPE 
The Landing Place. . . Curtis Bell, New York 
The Cigarette . . Duehrkoop, Hamburg 
The Valley . . .C.F. Clarke, Springfield 
The Road through the Wood. .G. Horlin, Chicago 
In:the Sheep Pasture . . .R.E. Weeks, Chicago 
Fohrenwald . ; .S. Ur fi, Hanan 


The Brook in Winter . Frank R. Fraprie, Boston 
Magnolia Blossoms. Mrs. M.S. Gaines, State Line 


The subscription price of Art in Pini’ is ten dollars per year, but 
q subscribers to the Photo Era or the Practical Photographer may subscribe 
at nine dollars. All subscriptions will commence with the next number issued 
after receipt of remittance. Single copies cost two dollars each when ordered 
in advance of publication. Numbers one and two will be furnished at three 
dollars each as long as the supply lasts. Address orders and remittances to 


PHOTO ERA PUBLISHING CO., 170 SUMMER ST., BOSTON, MASS. 
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Focus Here! 


POPULAR 
BLUE PRINT 
A Pleasing 


444 Gift 


What article can you buy 
at the same cost that will con- 


"TWELVE i in box, 50c. post-paid. For regular ee as wee genuine, lasting 

pictures from negatives or from leaves, pat- cpient as 

terns, laces, designs on paper or cloth, postals, giver tet ban pense. or more, uot will 

menus, birthday or X-mas cards) NOTHING grati 7 ,»wife, sister, or friend dur- 

BUT WATER REQUIRED. Box makes dimer cont 

what you'd pay $4.50 for of ready prepared 

paper, of richer blue, clearer whites, and quicker Is SE LUS 

printing paper or cloth than you ever used before. 

Booklet free. marks the genuine sweeper that for over a quar- 
—_— throughout the world, the recognized leader 


Buy a Bissell ‘‘Cyco”’ before pes. Ist, send us 


the purchase slip and we will send you freea 
6 «a handsome card case with no printios on it. 
E W N For sale everywhere. Price $2.50 to $5.00. 
e e BISSELL CARPET SWEEPER CO. 
(Largest Sweeper Makers in the World) 


Photo Preparations Dept. 41A, GRAND RAPIDS, MICH. 
Co. STAMFORD, CONN. 


WILL NOT 
EST YOU ALL 


to read the following about America’s most interesting photographic enterprise, unless you are an up-to-the-minute 
photographer and consider it worth while to keep in touch with the news of the photographic world, the progress of 
the art, the gossip of the studio and association, the latest on copyright matters, bright, pungent editorials, and the 
best goods manufactured for you and cleverly advertised; but if you are interested enough to read as far as this, we 
will tell you that it all refers to America’s only photographic weekly, THE PHOTOGRAPHER, edited by J. = 
Abel, and published in the news center, New York, at the small price of two dollars a year of fifty-two weeks, 

a special inducement, we will, for the next thirty days, accept 


your subscription (new) for one year oe one dollar 


and if you will give us the name and address of two other photographers who might be interested in THE 
PHOTOGRAPHER, we will start your year on Jan. 1, 1906, and send you the magazine from now till Jan. 1, 
1906 free. We are determined to make the subscription list of THE PHOTOGRAPHER the largest of all 
photographic journals, just as the magazine itself is to-day the largest, best and newsiest of all 


THE PHOTOGRAPHER 


32 West Thirteenth Street, New York 


NOTE —Local Checks must be made out for $1.10 to cover collection charges 
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CRAMER’S ACETONE 


A NEUTRAL CHEMICAL 


Replaces Carbonate of Soda or Potassium 
Works Quick and Uniform 
No False Densities, Fog or Frilling 
Does NOT STAIN the Hands 


FOR SALE BY ALL DEALERS PINT 50c, GALLON $3.20 
A TWO-OUNCE SAMPLE AND FORMULA BY MAIL, lic 


ADDRESS DEPARTMENT C 


G. CRAMER DRY PLATE CO. 


ST. LOUIS, MO. 
UG 


Price, $8.20 


The New 


Always in focus. 


Pictures 314 x 514—just the size for post card 


rinting. 
BLAIR CAMERA CO. 


IN 
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When Short 
on Light 


there is only one way 
to make good! 


Use as fast a /¥ 
plate as you can PR 
buy! That means 
Hammer's Extra 
Fast... This is conceded by hundreds everywhere to be 
the best all around winter plate made! With these plates 
and a little care you can produce negatives of the first 
quality. 

It’s the quality in our plates and the quality in your 
technique that brings the “quality” to your studio ; and it’s 
the quality that comes to your studio that determines 
whether you merely make a living or money. It’s im- 
portant, therefore, to use a plate that can be depended 
on: Hammer's Extra Fast. 


Send for our little booklet, ‘‘A Short Talk on 
Negative Making,” mailed free to any address. 


HAMMER DRY PLATE CO. 


ST. LOUIS, MO. 


TALCUM 


OWDER 


BORATED 
ILET P 


TO 


When the Snow Flies 


and biting, frosty air roughens the skin, use Mennen’s —it keeps 
the skin just right. A positive relief fur chapped hands, 
chafing and all skin troubles. Mennen’s face on every 
box — be sure that you getthe genuine, For sale everywhere or 
by mail, Sample free. Zry Mennen's Violet Talcum. 


GERHARD MENNEN CoO., Newark, N. J. 


NEVER SOILS OR SPOILS 


Day’s White Photo Paste 


is scientifically prepared to meet all 
the requirements of photo pasting, 
and is put in various packages for 
convenience in using. Day’s White 
Photo Paste is used exclusively by 
many of the leading artists, and when 
you try it thoroughly you will always 
wantit. We will gladly send any artist 


A SAMPLE FREE 


just to prove the quality of our Photo 
Paste. Write a postal requesting 
sample, and making any further in- 
quiry you may desire. 


6 Ib. pail, $1.00 


4 ounce jar, 10c. 


DIAMOND PASTE CO., 86, HAMILTON sr.. 


Adhertising Photographs 


WE. have a department devoted to the making 
and supplying of fine photographs from life 
for the use of our advertisers. We will make 
special contracts to use these in the advertising 
pages of the PHoTo ERA, or we will sell them out- 
right, with privilege of copyrighting by the 
purchaser. ad We would call the especial attention 
of all progressive advertisers to this department, 
suggesting that they allow us to design a photo- 
graphically illustrated advertisement. 


PHOTO ERA PUBLISHING COMPANY 
170 SUMMER STREET, BOSTON, MASSACHUSETTS 


‘Ir Your Deater Does Nor Keep Ir, Write Us 


THE 
DAYLIGHT PROCESS 


PATENTS PENDING 


FOR PHOTOGRAPHERS 


OR DEVELOPING MACHINES 


OBIFO PERMITS OF DEVELOPING BY GAS OR DAYLIGHT. 

YOU CAN SEE YOUR WORK—HAVE BETTER AIR— 
LESS TROUBLE—GIVES BETTER COLOR VALUES— MAKES 
PLATES NON-HALATION — OBVIATES FOG —IS EXCELLENT 
FOR REPRODUCTIONS, ENLARGEMENTS, ETC. It allows you to 


WORK IN THE LIGHT 
OBIFO 


Is a simple, colorless bath used before developing time 
exposures and with the developer for snap shots 
Great for tray and tank development 


THE MARVEL OF THE HOUR 


TRY IT 


For eight oz. 30 cents For sixteen oz. 50 cents 
POSTAGE PAID 


The Prindle Process Co. 
74 BROAD ST. BOSTON, MASS. 
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Carl ZEISS 


DOUBLE PROTAR Series VII? 


Having a large relative aperture ranging from F. 6.3 to F. 7.7 with an available angle of » 
from 70° to 80°. A universal lens adapted to ail branches of instantaneous photography. 


DOUBLE PROTAR SET shown in the accompanying cut 
consisting of : 

1. A tube (standard mount) provided with an iris diaphragm 
and screw thread fitting the screw of the lens cells. 

2. Three Protar lenses Series VII, with focal lengths engraved 
on the cells, 

3. A hood for anating off reflected light, which screws into 
front of tube when using single lens. 

4. Leather, plush lined case to contain complete set. 

5. Objective flange to fasten with screws to camera front. 

The use of set allows of several distinct focal lengths. 

Full particulars regarding the entire Zeiss series contained in our 
catalog. Sent free on request. 


~ 


OPTICIAN 


104 East 23rd Street, New York 
Also 125 West 42nd St. and 650 Madison Ave. 
MINNEAPOLIS ST. PAUL PARIS 


If plain and practical information 
will help you in your photographic 
work, then subscribe for Volume VII of 


The Photo-Miniature 


More than ten thousand amateurs buy The 
Photo-Miniature every month the year round. 
There’s a reason for this popularity! The Photo- 
Miniature deals with plain facts and practical 
methods of doing things. Its information is al- 
ways reliable and to the point. Every number 
deals with a different subject and tells all worth 
knowing about its subject. Per year, $2.50 
post free: Sample copy twenty-five [25] cents 


TENNANT AND WARD, PUBLISHERS, NEW YORK 
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Do Not Fail to Get a Copy 


Photograms 
OF THE YEAR. 1905 


The Year-Book of Pictorial Photography 


PRINCIPAL FEATURES 


The “ Royal” Exhibition of 1905 and 
the London Salon 
With descriptive criticism by A. C. R. Carter 
The American School 


With pictures from the St. Louis Exposition, the first 
American Salon and the Secessionists 


The French School 
Described by Robert Demachy. Fully illustrated 
Pictorial Photography in Germany 
By Fritz Loescher, with a profusion of pictures 
Spanish Pictorialists 
An illustrated critique by Manuel Mendez Leon 
The Danish School 
The Progress of Pictorial Photography 
in India, Australasia, Canada, etc. 
Printed throughout on fine art paper 
161 pages, 7x 10 inches; about 200 illustrations 
PAPER COVERS, $1.00. LIBRARY EDITION, $1.50 


TENNANT @ WARD 
287 Fourth Avenue, New York 


36 COLUMBUS AVE. 
BosToN. MAss. 


Autotype Carbon Tissues 


TRADE 


MARK 


AUTOTYPE. 
Manufactured by THE AUTOTYPE CO., London 


In bands, 2 1-2x12 feet. In cut sizes 5x7 and 8x10. All 
colors in demand. SINGLE TRANSFER and DOUBLE 
TRANSFER PAPERS. Send for detailed list. 


TRADE AGENTS. 


George Murphy, Inc. 57 East 9th St., New York 


Polygraphisches Institut A.-G. 
ZURICH, SWITZERLAND 


Prepares artistic printed matter by all photomechanical 
processes, half-tone, three-color process, zinc etching, lith- 
ography, typography, etc. Business cards, prospectuses, 
catalogues, booklets, advertisements, postcards, posters, etc. 
Estimates of cost cheerfully and FREE. 


Qulletin Obotogiob 


A richly illustrated German monthly magazine for amateurs: 
Size 944 x 124% inches, superb execution. Subscription price to 
foreign countries, including postage, Mk. 6.50 or $1.60. Sample 
copy free on request. Subscriptions may be sent to PHOTO 
ERA ordirect tothe publishers. A AAA AA 


POLYGRAPHISCHES INSTITUT, A.-G., Zurich, Switzerland 


ESTABLISHED 1868. 


H.A.HYATT 


SUPPLY GOMPANY. 


EVERYTHING 
ror PROFESSIONAL 


SEND FOR CATALOG! SAY. WHICH KIND. 
NP 319, LOUIS U.S. 


ENTION THIS JOURNAL. 
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SEED 
DRY 


PLATES 


M. A. SEED 


DRY PLATE CO. 
Satut Louts, Missourt 


New York Depot, 57 E.gth Street 


Plates 


Are unapproachable tn grada- 
tion capacity, latitude, and unt- 
formity of quality; the three most 
desirable qualities tn plates $$ 


RADATION capacity is the re- 
¢ sult of perfection in emulsion 
making. It meansa plate that 


will record the most delicate 
gradation of tone in light and shadow. 
LATITUDE means a plate with the 
widest range in exposure, insuring good 
negatives under most difficult condi- 
tions and with most difficult subjects. 
UNIFORMITY is the crowning qual- 
ity of a good plate. It means perfect 
confidence in manipulation and cer- 
tainty of results. 
For snap shots use the Gilt Edge brand. 
For general portrait work use the 26x. 
For interiors and violent contrasts use 
the Non Halation. 
For landscapes and cloud effects use the 
Orthochromatic. It is correctly sensi- 
tive to yellows and greens. 
For furniture and commercial work use 
the Commercial Ortho. 
For paintings and contrasty subjects 
where color values are wanted use 
the Non Halation Ortho. Where 
one plate is wanted suitable for every- 
thing take the Non Halation Ortho. 
Our booklet “Art of Negative Making” 
tells all about these and other products, 
and also contains useful information. 
Ask your dealer for a copy or write us. 
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GENNERT’S 


orto. | | “AUTO-TANK” 


40 oz.Developer 35* For Developing Plates 
Sold by all Dealers Without Attention 


FOR PAPERS» PLATES 
THE SUCCESS of the SEASON 


G. GENNERT 24-26 Fast 1.5"Sr.New York 
D iptive Ci lar from all Dealers 


Liquid Acetone 


DOES AWAY WITH CARBONATE OF 
SODA IN PYRO DEVELOPERS 


NO FOG, FRILLING, OR STAIN 
BRIGHT, SPARKLING NEGATIVES 


16 oz., 40 Cents. Half Gallon, $1.50. Gallon, $2.00. 
SEND FOR DESCRIPTIVE LEAFLET AND FORMULAS AUTO-TANK IN USE 


PICTURES MOUNTED WITH 
Higgins’ 
PhotoMounter 


Have an excellence peculiarly their own 


The best results are only produced by the 
best methods and means— the best results 
in Photograph, Poster, and other mounting 
wagers can only be attained by using the best 
mounting paste— 
HIGGINS’ PHOTO MOUNTER 
(Excellent novel brush with each jar). 

- At Dealers in Photo Supplies, Artists’ Materials 

nd and Stationery 


i= =) 


{ A 3-ounce jar, prepaid by mail, for 30 cents, or circulars 
free, from 


CHAS. M. HIGGINS & CO., Mfrs. 
NEW YORK CHICAGO LONDON 


Main Office, 271 Ninth St. : Factory, 240-244 Eighth St. 
BROOKLYN, N. Y., U.S.A. 
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DENTIFRIC 


a refreshing fragrance 
to the mouth and the charm 
of beauty and health to the 
teeth, There never was an 
ugly girl who had a pretty 
mouth, never 
pretty girlwho had an u 
mouth, And the 
the mouth is made or marred 
by the teeth. 


Irs wise To use Rupifoam 


25 fat Druggists « Sample free 


Address, EW.HOYT CO. 
LOWELL, MASS. 
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EXTRAORDINARY 
OPPORTUNITY 


@ We are fortunate in being able to arrange with the publishers of bint well-known 
periodicals to offer subscriptions in combination with Photo Era at : 2 


SENSATIONAL MAGAZINE PRICES 
FOR A LIMITED TIME 


No. 1. Photo Era,’ One Year, ” = Regular Price, $2.50 
Cosmopolitan, One Year, Our Price, $2.00 


No. 2. Photo Era, , One Year, $1 50 "4 Regular Price, $5.50 


Cosmopolitan, One Year, 1.00 
Review of Reviews, One Year, 3.00 Our Price, $3.00 


Photo Era, One Year, 
Cosmopolitan, One Year, 
Review of Reviews, One Year, 
Woman’s Home Companion, One Year, 


Regular Price, $6.50 
Our Price, $3.50 


- Photo Era, One Year, 


Cosmopolitan, One Year, |. Regular Price, $9.50 
Review of Reviews, One Year, 3. Our Price, $5.00 
Woman’s Home Companion, One Year, ee 


Country Calendar, One Year, 


@ These offers apply to renewals as well as new subscriptions, and will be sent to 


- any part of the United States and possessions, Cuba, Canada, and Mexico. Never 


before were such offers made to the public, and this opportunity will be open for a 
limited time only; therefore we advise you to arrange for your magazine reading 


without delay. 
@_In accepting one of these offers you are in reality geting PHOTO ERA FREE 


and still saving money on the other magazines. 


Photo Era Publishing Company 


170 Summer Street (Yr Us BOSTON, MASS. 
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Bthestor. Lens 


Royal Portrait 


An f-5 Portrait Lens 


Home Portraiture 


AT A PRICE WITHIN 
THE REACH OF ALL 


The Royal Portrait a 


pure and 
ps It is for that ped army of 
amateur photographers who have never 
been able to own a rapid portrait lens, 
but who appreciate that the greatest 
study of mankind is man. 


The Royal Portrait will make pic- 


tures in an or- 
dinary room as fast as you can work 
the cap. Send 
portrait. 
ROCHESTER LENS CO. 
ROCHESTER, N. Y. 


An Independent Illustrated Monthly Magazine Devoted tc 
The Interests of Pictorial and 
TH PHO TIMES PUBLISH 

28 UNION SQUAR / YORK TY 


ONE DOLLAR A YEAR TEN CENTS A COPY 


Sample Copy for Two-cent Stamp 


Do You Write 
About Photography ? 


Our Editor is always glad to have submitted 
for consideration articles on live, practical 
topics. 


Do You Read 
About Photography ? 


Then you will find much to interest you each 
month in 


The Photographic Times 


America’s Oldest Photographic Magazine 


A greater variety of interesting and valuable 
information for your dollar than from any other 
American publication in its class. 
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WiePhotographers 
sociations 

of America, 7 
holdinge 
ye Quarter g 
tennial 
Convention in 
ye Mechanics 
Buildinge.in ye 
Citie of Boston. 
Massachusetts, 
from ye eighth 
toye eleventh 


day ofAugust, 


Anno Domini. 


MDCCCCV. 


fice of ye 


President, 
George Graham 
Holloway. in ye 
citie 
Terre Haute. 


Indiana,U.S.A. 


Terre Haute Ind. 
June 28/05. 
Baush & Lomb Optical Co. 
Rochester, N. Y. 
Gentlemen: 
The 8 x 10 Unar 
Lens that you sent me some 
weeks ago, I find to be the 
best lens I ever used not 
only for Groups and similar 
work, but for the best style 
of Portrait work as well. 

We find it almost in- 
dispensible under our light 
and can not recommend it too 
highly. 

I was surprised at the 
softness as well as the def- 
inition procured with it. 

You have certainly made a 
most wonderful lens in the 
Unar. 

It is needless to -.wish 
you success with it, for it 
is bound to command the 
same. 

With best regard I beg to 
remain. 

Cordially and Fraternally 
Yours, 


(Photographers' Association 
of America) 
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@ Of the numerous problems daily confronting the Profes- 
sional Photographer none seems more hopeless of solution 
than the taking of unruly Children and Babies and of nerv- 
ous sitters who cannot be made to keep quiet even for a 
few seconds. If anything else but a head and bust is 
wanted, the quick Portrait Lens fails. It has to be stopped 
down for depth and detail, thereby losing all its speed. 
With the Goerz Celor these difficulties are overcome and 
Photographers need not worry about results. 


GOERZ CELOR 


1:4.5—4:5.5 


will cover at full aperture any size plate for which it is 
listed, giving exquisite definition up to the edges. By proper 
focusing any amount of softness or sharpness may be ob- 


tained at will. @ Some lenses have speed but at the cost of 
definition, while others have fine definition but are slow of 
speed. The “Celor” lens Combines Extreme Speed with 
Ideal Definition, unequaled covering power, even illumina- 
tion, unimpeachable workmanship, painstaking accuracy of 
mechanical adjustments. That is why this lens has no equal 


on the market. No weather is too dull, no motion too rapid. 


“Celor” Lenses catch anything, any day, any time, any- 
where. Try them, or apply for descriptive Catalogue E6, to 


C. DP. GOERZ OPTICAL WORKS 


25 UNION SQUARE, NEW YORK, and HEYWORTH BUILDING, CHICAGO 
BERLIN PARIS LONDON ST. PETERSBURG 
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Cirkut Cameras 


For Panoramic Pictures 


are an innovation. They open up a new and almost unlimited field 
of profitable work. Especially adapted for photographing large 
Manufacturing Plants, Railroad and Steamship Properties, Uni- 
versity and College Grounds, etc., etc. Scenic Views heretofore 
impossible with ordinary Cameras are readily made with the Cirkut. 
Model 10 takes pictures 10 inches wide or less and any length from 1 
inch to 12% feet. Daylight loading. Angle of view unlimited. Complete 
circle of 360 degrees or any part of it can be photographed. Size of Cam- 
era, 9X 12x12 inches. 
Send for Booklet and Sample Picture. 


Century Camera Company 
Rochester, N. Y. 


_ A Welcome Invention 


“4 


R NEW BENCH LINER affords a 
O—= and ready means of lining up 
half-tones by hand. It operates in the simplest 
and easiest way imaginable, yet the results are 
perfect, and the spacing of the lines gauged 

with mathematical precision. One of the 
handiest and Pies litle tools ever sent to mitigate the worries of the photo-engraver, be he small or 
great. You will say the same after reading over the particulars in our illustrated circular. Write for it now to 


JOHN ROYLE & SONS 


PATERSON, N. J. U. S. A. 


in 
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1S NOT COMPLETE 
WITHOUT A 


~ MAKES A MOST APPROPRIAT 
CHRISTMAS GIFT. 


Rochester 
Optical. Co. 
- After Years. 2, Rochester, N.Y. | 


The above advertisement appears in 
the following December Magazines 


Outing Cosmopolitan McClure’s 
Leslies’ Harper’s Success 


Don’t a to order early; as the. dealers have a. good 
representative stock of PREMOS on hand, and these extensive 
announcements will certainly create a BIG DEMAND. 


Thanking you for past favors, and assuring you of our 
appreciation, we are 
Very respectfully, 


ROCHESTER OPTICAL CO. 
Rochester, N. Y. 
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Wecall attention to a few of the items in our 
FURNISHING GOODS DEPARTMENT 


Suitable for 
CHRISTMAS GIF is 


50 cents to $4.50 


Neckwear 
House Coats $10 to $18 
Bath Wraps & Robes 1. $50 


Umbrellas 


ARTICLES IN ENGLISH PIGSKIN 
Pocketbooks, Card-cases, Purses, etc. 


$1 to $10 


MACULLAR PARKER COMPANY 
400 WASHINGTON STREET 


All over the civilized world 
THE IMPROVED 


BOSTON 


IS KNOWN AND WORN 
Every Pair Warranted 
The Name Is 


on every iP 
The 
CUSHION 


BUTTON 
CLASP 


Lies flat to the leg—never 
mam Slips, Tears nor Unfastens 
ALWAYS EASY 


ik, GEO. FROST Makers, 
25c. for Cotton, Boston, Mass., U. S. A. 


Sample Pair. 
REFUSE ALL SUBSTITUTES 


Shorten Your 


J amaica Winter Recreate 


in the Tropics ... June Weather in January 


Go to Jamaica by one of the lavishly equipped “¢ Admirals,” 
the Twin Screw U.S. Mail Steamships of the 


United Fruit Company 


They afford the most delightful salt water trip of the winter months. Within 
24 hours after leaving, you are in the warm airs of the Gulf Stream 
Hotel accommodations in Jamaica satisfy every desire 


Round Trip, $45; One Way, $25 


Including meals and berth 


Weekly Sailings from Boston and Phila- 
delphia. Steamships “ Brookline” and 


“ Barnstable” weekly from Baltimore 


**A Happy Month in Jamaica”’ 


Is a fascinating booklet we send on request. For this and complete 
information, write to one of these addresses 


DIVISION PASSENGER AGENT 


UNITED FRUIT CO. 


321 St. Charles St., New Orleans, or 
Raymond @ Whitcomb Co. 
Thos. Cook © Sons, Tourist Agents 


Long Wharf, Boston 
5 N. Wharves, Philadelphia 
Hughes and Henry Sts., Baltimore 
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\y New York 
EASTMAN KODAKS 


PREMOS, GRAPHICS 
CENTURYS << 


Fresh Films, Film Packs 


Specially Packed. 


THE 


(Complete line) Developing and Printing— Promptest and Best. 
HAWKEYES, POCOS ENLARGEMENTS 
Write for our photo newspaper “* Down- 


Town Topics” and our cut-rate 
Catalogue— both free 


Plates, sensitized 165 Broadway, New York 
Films and Outfits Telept 4704 Cortlandt 


STOLEN! 


Bausch ¢&® Lomb Portrait 
Unar lens, No. 10, 18 inch focus, 
No. 681980. If located, kindly 
notify Metropolitan Camera Club, 
102 West 101st St., New York 


City. 


Is The “One Man Method ’’ 


SUCCESSFUL 


a R. F.H. McCLURE, who won the 
Photo Era free trip to Europe, 
developed his films with my 

developer and method, and printed by my 
system, after taking my course of instruc- 
tion shortly before he sailed. 2” 


WRITE FOR PROSPECTUS 


MILTON WAIDE, 164 5th Av., New York 
“ONE MAN METHOD” i 


Atlantic 
City 


The Resort of HEALTH, 
PLEASURE and FASHION 


Three Hours 
From New York via 


New Jersey 
Central 


Luxurious Equipment Fast Service 


Foot West 23rd Street, N. R. General Passenger Agent 


Stations : | Cc. M. BURT 
Foot Liberty Street, N. R. New York 


Quality 
Is what counts in a photographic magazine 
rather than the quantity of material, or pages 


simply "filled" each month. 


@ You gt GOOD QUALITY in 
WESTERN CAMERA NOTES 


Individuality 


Is a feature that readers appreciate in their 
favorite magazine; it must be "near" to 
them with its elements of personal help, 
advice, and criticism. 

@ You get that PERSONAL attention in 
WESTERN CAMERA NOTES 


Encouragement 


As an incentive to good work, and as a 
means of securing good pictures for our illus- 
trations, we offer LIBERAL PRIZES 
each month for the best work of Amateurs 


everywhere. 


4 You will be well repaid by sending ten cents for our current 
issue, giving full particulars of the contests. You must know 
TERN CAMERA NOTES 


Western Camera Pub. Co, 
708 LUM. EX. MINNEAPOLIS, MINN. 
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THE WISE PROFESSIONAL 
is now decorating his show-case with fresh Platinotypes for the 
holiday trade. Their surpassing beauty means greater attention 
by the public, and 

MORE BUSINESS 


Portraits on our Sepia papers are always (not occasionally) 
' pleasing, which means, 


BETTER PRICES 


Sensitized postal cards 50 cents per dozen. 
Send for sample sepia or black print, pamphlet, etc. 


WILLIS & CLEMENTS 
Philadelphia, Penn. 


/ 


PRICES FOR ENLARGEMENTS 


Enlargements made from Prints, $0.25 
4x5 5x7 8x10 | 10x12 | 11x14 | 14x17 | 16x 20 extra for making negatives. 
a —_— Unmoanted -40 -50 -60 -70 -80 .90 1.10 Express charges both ways to be 
Most 50 | .60 | .70 | .80 | .90 | 1.00 | 1.25, Paid by purchaser. 
Negatives | Doubie monntea 65 | .75 | .85 | .95 | 1.15 | 1.25 | 1.50 | Negatives should be securely packed 
in excelsior in a large box, and 
Royal Brown | Flexible Mounts .60 80 | 1.25 | 1.50. | 200 | 2.50 | 3.00 express prepaid. We accept no 
Sepia Royal B - ~ responsibility for safety of nega- 
Edamame a 75 90 | 1.40 | 1.65 | 2.25 | 2.75 | 3.25 tives, but will pack properly for 
from Negatives | Stretchers 1.00 | 1.25 | 1.75 | 2.25 | 2.75 | 3.25 | 3.75 — 
Enlarged Hegst.ves trom Glass 80 90 | 1.00 | 1.50 | 2.50 | 4.00 | 4.50 | 5.00 On large portraits, a special price 
will be charged for necessary hand 
Contact Positives on Glass 25 35 .50 | work, varying from $2.00 to $5.00 
more than prices given. 


PHOTO ERA PUBLISHING CO., 170 Summer Street, Boston 
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WEIBLICHE SCHONHEIT 


Kritische Betrachtungen Uber die Darstellung des Nackten 
in Malerei und Photographie. 


WOMANLY BEAUTY 


Critical Considerations on the Representation of the Nude 
in Painting and Photography. 


German text by Dr. Bruno Meyer, Professor of the History of Art, with Photographic 
Studies from Life by Professor Hermann Ludwig von Jan. 


The work consists of two large octavo volumes printed on the finest coated paper in the 
highest style of modern German typography. ‘The illustrations, all photographs from living 
models, are very large, the majority being full-page half-tones. Most of them are printed in 
tints, and the quality of the reproductions is faultless. 


Price of the second edition, in elegant cloth binding, 2 volumes, $7.50. 


Orders will be accepted only when accompanied by remittance and will be forwarded to 
Germany, whence the books will be delivered directly in four or five weeks. Address all 
orders and make remittances to 


Photo Era Publishing Co., 170 Summer St., Boston, Mass. 
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Ge BEST SEPIA 


Angelo Sepia 
Platinum Paper 
COLD DEVELOPMENT 


«Manufactured by 


JOS. DI NUNZIO 


35 Oliver Street, : : Boston, -MMass. 


Thousands of pounds of AGFA Pyro 
are annually sold in the United States, being 
repacked and marketed under various brands 


As a SAFEGUARD 


our Pyro will now bear the label 


Be sure and get it. 
A prominent operator at the National Convention said: 


‘“‘The Reason Why 


| use AGFA Pyro in preference to ALL OTHERS @ 
is that its developing action continues much 
longer than any other brand.” nrg 
BERLIN ANILINE WORKS = 


= 213-215 Water Street, New York City 


.Convention,;Boston,Mass. 
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RENAISSANCE 


PHOTO ERA ART, PORTFOLIOS 


PAINTING 


IN ITALY 


Messen photogravures are uniform in size and in quality with our well-known Master- 
pieces in Art reproducing Greek Architecture, Sculpture, etc. The work size 
averages 5 % x 8 inches, printed with a plate-mark and engraved title, on special deckle 


edge paper 9 x 12 inches. 


Each series is enclosed in a substantial portfolio, and is 


accompanied by a pamphlet containing a description of each print written by Dr. John 


C. Van Dyke. 


Price for each set of ten prints, post-paid, $1.00, or 10c. per print. 


RENAISSANCE PAINTING IN ITALY. A 


Giotto Di Bondone, Flight into Eeypt 
Benozzo Gozzoli, Adoration of the M i (Detail of Kneeling tad 
F pe a ino Lippi, Vision of St, Bernard d (Detail of Praying Angel) 

Botticelli, Allegory of Sp: 
Pe Giovanni Angelico, Angel with ambourine 
Domenico Ghirlandajo, Presentation in the Temple 
Melozzo Da Forli, Angel Playing Viol 
Pietro Perugino, St. Mary Magdalene 
Francesco Francia, The Annunciation 


Gentile Da Fabriano, Adoration of the Magi (Detail of Group of Kings) 
RENAISSANCE PAINTING IN ITALY. B 


Andrea Del Sarto, Madonna of the Harpies 

Michael Angelo Buonarroti, Delphic = (Detail) 
Raphael Sanzio, Madonna of the Chair 

Raphael Sanzio, Sistine Madonna 


Leonardo da Vinci, Mona Lisa. 
Bemardino Pinturricchio, Portrait of a Youth 
Sodoma, Ecstasy of St. Catherine (Detail of Nuns) 
Andrea Mantegna, Madonna of Victory 
Giovanni Bellini, Madonna and Saints 
Vittore Carpaccio, Angel with Lute, from Presentation in the Temple 
RENAISSANCE PAINTING IN ITALY. C 
Holy Night 
Giorgione, M. that with Saints 
Titian, Three Graces 
Titian, Man with a Glove 
Tintoretto, Bacchus and Ariadne 
Paolo Veronese, Madonna and Saints 
Lorenzo Lotto, Portrait of a Lady 
Palma il Vecchio, St. Barbara 
Paris Bordone, The Fisherman and the Ri 
Giovanni Battista Moroni, Portrait of a Tailor 


Photo Era Publishing Co., 170 Summer Street, Boston 


Complete Your Files! 


We can supply back numbers of the PHOTO ERA at the 
following prices: 


May, 7°98 $2.00 October, 798 $ .75 
June, 798 1.00 November, 798 «75 
July, 798 1.00 December, ’98 25 


All subsequent numbers to January, ’03, at regular rates — 15 
cents per copy, or 12 numbers for the price of subscription, $1.50. 
From January, ’03 to date, 25 cents a copy, 52 numbers for $2.50. 

We can also furnish bound volumes as follows : 


Unbound Cloth % Morocco 


Vols. Iand IL, May, ’98’99 $6.50 $7.50 $8.50 
I “ IV, June, 99-700 1.50 2.50 3.50 

“  V* VI, June, 700-01 1.50 2.50 3.50 

“ VILL, June, ’01-02 1.50 2.50 3.50 
Vol. IX, June, 02-Dec., 02 75 4.75 2.75 
Vols. VIL, VII and [IX in one vol. 2.25 3.25 4.25 
Vols, X and XI, Jan. - Dec., 703 2.50 4.00 5.00 


We can bind your loose numbers of the smaller size in cloth, 
$1.00; in leather, $2.00; the larger size in cloth, $1.50; in 
leather, $2.50. Gilt tops and edges, 50 cents extra. 


Send along your books and let us complete your file or bind 
them for you. 


PHOTO ERA PUBLISHING CO. 
170 SUMMER STREET, BOSTON 


HIGHEST QUALITY 


DEVELOPING AND PRINTING 
FOR AMATEURS 


Those who desire only the best grade of work 
and at satisfactory prices should write for 
samples to 


Miles Greenwood 


34 Cottage Street - - Melrose, Mass. 


Specialist in Film Photography 


Also manufacturer of 


PERFECTO 


THE ONLY DEVELOPER 


For Velox or for films and plates that is non- 
poisonous, non-staining, economical, keeps 
indefinitely after opening and always prqveces 
the results desired. Pe 


For sale by the largest dealers or can be obtained 
from the manufacturer 
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Night Vanquished 


S y the radiance of 
HANS 


The Only Perfect Flashlight Powder 


Requires a minute quantity to secure results, and smoke 
trouble is eliminated. 


A most important feature is that AGFA Biitslicht has 
been granted permission by the U. S. Postal Authorities 


To Be Mailed 


THE ONLY Flashlight Powder to receive this distinction. (Speaks 
pretty well for its safety.) Be sure and have your dealer MAIL you 
a bottle at once. Price, 35 cents. 

MR. WM. S. ITCH, the well known expert on home portraiture flashlight 


work, says: “Other flash powders excel in some qualities, but are lacking in 
others; but with AGFA Powder all troubles disappear, and everything is smooth 


sailing. 


BERLIN ANILINE WORKS, 213-215 Water Street, New York City 


The STUDIO CAMERA EXCHANGE 


=°f Are the kind that Work 
{| j Silently, Easily and Quickly. 


No “rattle” or 
Yopening. A professiona 
y studio shutter with a rec- 
YJ ord for durability and re- 
sults. No Worry if a Pack- 
ard is used, whether it be 


As we are constantly receiving second-hand cameras and lenses in exchange for 
other goods, you would do 


well to write] We Buy, Sell, and Exchange Jus your wants oe 
SHUTTER CO., Makers, 206 E. Water Kala- 
can supply them, and you willsave money. Money back if not satisfactory. mazoo Mich. Other makes repaired. 


C.W.SHEPARD, Studio Bidg., 110 Tremont St., Boston 


ror RETOUCHING sur |For Sale —Big Sacrifice 
DIXON'S PENCILS | 


One of the leading high-class Photograph Studios in eer 
located in the heart of the business district, elegantly equippec 
with all the latest modern accessories. Well established busi- 


ME AMPS. SAMP’ . 1 ca tigation; ‘ong lease, cheap rent; best 
JOSEPH DIXON CRUCIBLE CO., Jersey City, N. J. Room 619, 40 E. Randolph, Chicago, Il. 


Vs 


OUR BROMIDE ENLARGING OUTFITS’ 


are made especially for rapid and convenient work and produce perfect results. 
The unique features of these outfits are: All working parts are of metal; all ad- 
justments are positive; the light, negative, and lenses are in absolute alignment; 
the electric, acetylene, Welsbach and Bright White Light may be used. Endorsed 
by U.S. Government, seen. and many photographers. Send for list, also 
circulars, of Photoscript for titling negatives, and our latest bargain list. 


Dept. K WILLIAMS, BROWN & EARLE, 918 Chestnut St., Philadelphia, Pa. 
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Don't Worry, Work! 
~ WY SILENT 
: can make the Exposure without the knowledgeo: 
anyone but Made in sizes from 14 fach 
: opening up to 6% inch inclusive; and ‘‘TIME” ex- 
posures Only, or ““TIME”’ an: “instantaneous. Very 
: fast vet low in price. Ask the makers for de- 
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ROCHESTER, N. Y.. The Kodak City. 


| Eastman Kodak Company | 


THE KODAK 
ENLARGING 
CAMERA. 


Price $15.00. 


The Kodak Enlarging Camera does 
away with the necessity of darkening 
a room and fitting up a window for 
the purpose of making a few enlarge- 
ments from a small negative. 

Besides, the instrument folds into 
a small compass and can be easily 
carried from place to place, or may 
be packed in one’s trunk or grip. 
Every part of the camera is made of 
the best material, handsomely finished 
and the parts adjusted to that nicety 
which is essential for perfect photo- 
graphic results. 

The selected negative is placed in 
the front of the camera, a holder con- 
taining a sheet of Bromide paper is 
clamped in place, then pointing the 
camera toward the light of a window 
ashort exposure ismade. The holder 
is then carried into a dark-room and 
the print developed and fixed. The 
whole operation requires but little 
more time than the making of a Velox 

rint. 

With this camera, 6% x 8% enlarge- 
mer:t: may be made from 4 x 5 or 


3% x negatives. Frequently, 
however, one wishes to use only a 
portion of a negative or to work from 
smaller negatives. To provide for 


- this we furnish inside kits (extra) for 


5x7 and 4x5 paper, although one 
may use the full 6% x 8% paper for 
smaller pictures the broad white 
margins often being very desirable. 


AS A PORTRAIT CAMERA. 


The Kodak Enlarging Camera may, 
by the addition of a lens board and 
lens, be used most successfully asa 
portraitcamera. The negative carrier 
(and bellows attached to same) and 


the lens board are instantly detachable. 
All that is then required is to slip the 
extra lens board and lens into position. 


PRICE LIST. 


No. 1 Kodak Enlarging Camera, 
equipped for making enlarge- 
ments from 4x 5 glass negatives 
or from film negatives of any size 


4x 5% inehes, or smaller, . . $15.00 

' 6% x 8% Inside Kits, 5X7 opening, 35 
Do., 4 X 5 opening, 
Glass Negative Holders, x 4, -50 
Do., 34 x 3%, -50 


speed / 8 for bust work, speed 
J. 11.3 when fully covering plate, 7.50 
Extra Lens Board, . -75 


At all dealers. 
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ROCHESTER, N. Y., The Kodak City. 


Eastman Kodak Company | 


EASTMAN’S 
VELVET BROMIDE 


“Home 


Try this paper the next time you 
e enlarge from a landscape negative or 
Portr aiture 99 one having broad shadows. 
Velvet Bromide has the rich, velvety 
lustre that has proved so popular with 
: Velvet Velox. 

by Frank Morris Steadman The emulsion is of medium contrast 
having a wide range of gradation and 
25c. and 75c. is therefore made in one grade only. 
While having the same surface as 
Velvet Velox, the stock used for Velvet 
Bromide is somewhat heavier than 
Velox, thus adapting it to use in large 

sizes for enlargements. 


Y buy Velvet Bromide of th 
EASTMAN 


For evening work at home these 

“4 h 99 Flash sheets offer the best flash light 

Y as g t medium possible. They are very 
economical and the method of 

handling them is to the last degree 


by William S. Ritch simple. Pin to a card and touch with 
amatch. That is absolutely all there 
Price, 10c. is to using them. 
‘ Eastman Flash Sheets give only a 
. slight smoke and very little refuse ; 


therefore they are particularly adapted 
to parlor work. They burn for about 
a second—giving the same photo- 
graphic results as a short time 
Two books that exposure by daylight. This makes 
them of great value in portraiture for, 


will help the not flashing up with the glare of the 
ordinary flash powder, they do not 


hd " startle the subject nor give a staring 
amateur in Por 
Eastman Flash sheets are made in 


trait. work 
No. 1 per pkg. % doz. sheets, $ .25 
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| Fastman Kodak Company 


ROCHESTER, N. Y., The Kodak City. 
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Stereoscopic Pictures are 
made as easily as single 
views with the 


STEREO 


Brownie 


Camera 
Price, $12.00 


Each Picture Measures 3% x 2% inches. and the 


Stereo Self-Transposing 
Printing 
Frame 


Price, $1.50 


The sliding paper holder (B) transposes the pictures. 


With this frame the negatives are not cut apart 
for transposing, but are transposed 
automatically in the frame. 
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SEPIA 


TONES VELOX. 


VELOX 


Re-developer 


A variety of beautiful tones may be 
obtained by using the Re-developer with the 
different grades of Velox paper, while uni- 
form results are obtained with each grade. 


30c. and 50c. 


(A 50c. package is sufficient for 400 4 x 5 prints.) 


NEPERA DIVISION, 


EASTMAN KODAK CO., 
Rochester, N. Y. 
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THE 
Standard 
Orthochromatic 


A superior plate where- 
ever the rendering of color 
value is important. 


At all dealers. 


STANDARD DRY PLATE DIVISION, 
EASTMAN KODAK Co., 
Circular free by mail. Rochester, N. Y. — 
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50c per Doz.--$5 per Gr. 


POST CARDS 
=| necessary diver & Geld 
= NeTening orDevelepingy | | 


Precess opmanipulatien: simplest knewn. 


full directions in each packase.. 


—--— 


JAMESTOWN, N.Y. JER 
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